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DIG NILSSON 


HARDING 


ORO 
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BORN TO BE WILD 
O 
PEOPLE GOT TO BE FREE 
O 
DON’T GIVE UP 
0 
SLIP AWAY & HAPPY 
O 
1 CAN’T STOP DANCING 
0 
YESTERDAY’S DREAMS 
a) 
YOU’RE ALL | NEED 
TO GET BY 
a) 

CAN’T YOU FIND 
ANOTHER WAY OF 
DOING IT 
O 
LIGHT MY FIRE 
O 
PLEASE RETURN YOUR 
LOVE TO ME 
O 
GIVE A DAMN 
QO 
DO iT AGAIN 
0 
DREAM A LITTLE 
DREAM OF ME 

i O 
YOU MET YOUR MATCH 
a) 
STAY IN MY CORNER 
Bs, 
1, 2, 3, RED LIGHT 
O 
KEEP THE ONE YOU GOT 
O 
1 GET THE SWEETEST 
FEELING 
O 
HELLO, | LOVE YOU 
0 


SOMEBODY 
CARES 


WHO 


PEOPLE 
BOXTOPS 


MERILEE RUSH 


Learn To Play 


Way! 


COMPLETE 
‘CHET ATKINS § 
COURSE 


postpaid 


So fill out the coupon and rush it back 
to us NOW! The complete price is a low, 
: f low $2.98, postage and handling FREE! 
Surprise your friends! Be the hit of the party! Let Chet Atkins [If you're not thrilled and delighted, your 
himself show you how with easy-to-follow diagrams and notes. money will be cheerfully refunded. 

Even if you can’t tell a guitar pick from a shovel, Chet can have —--------~=—-—-------—~— 


i H Clip and Mail Coupon to: 
you playing before you know it. LicTor ESL veat Ge ieiees 


i 5 * : CHARLTON BLDG, DERBY, CONN. 
If you have tried to learn guitar and failed, the easy-as-pie system ! 


A . : 5 z | Gentlemen: ~~ Canada Add 25% - Foreign 50% 
will have you playing mighty sharp in nothing flat. If you are a 
professional, Chet will reveal to you the “tricks” of his trade that ;  2niosd is $2.98. Kindy ris ine oy ataton 


5 GUITAR COURSE to me! if not completely satisfied, 
make other guitar players drool. I may return the course to you for a full refund. 


J 


ee es a arene 


And you don’t have to read a note of midveic! In this quickest-to- PUAN Ei eectak ga cccen ence owactetat ese ser Sreosarshsesss scosccrssssacstusucsatheanan 
learn-system, Chet takes you by the hand and leads you every ADDRESS. ..........cscccecssssesesenacoscsetcceessesnsceassecsenssanessensese 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! He es SE. Re re 

GT A Wii a ccec cate dre ret tabs orkaapeasqonassess ee cc crececcasahisctcereontseres 
MES See eee 


is something else... 
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New | DANELECTRO | electric sitar... $139 list 


Now you can Create the hit recording sounds of the Lovin Spoonful, Strawberry Alarm Clock, 


Turtles, Richie Havens, Gabor Szabo and countless others with the Danelectro Electric Sitar. 
' The action's so fluid. The sound so great. Any guitarist can play sitar in no time at all. Sitarmatic 
bridge (patents pending), fast action Danelectro neck and convenient chrome plated lap mount 
make this the outstanding new instrument for 1968. Now, at $139 shouldn’t you be a sitarnick? ae 
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FREE! Write for complete details and color catalog today. Dept.P-12 


, ‘ 


‘CORAL/ DANELECTRO, A subsidiary of MCA Inc. 211 West Sylvania Avenue, Neptune City, New Jersey 07753 
. 3.) a 
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SAVE 50% 


PROFESSIONAL 
1968 MODELS 


Electric Guitars, Spanish, Bass 
Doublenecks,  12-string, Left 
hand, 

Transistor Amplifiers, 
beration amplifiers, 
plifiers. 

Steel guitars, 
Pedal guitars. 
‘Mandolins, pickips, parts, etc; 


FREE 1968 CATALOG 


CARVIN CO. 
Box 287-HP 


Rever- 
Bass am- 


Doublenecks, 


Covina, Calif. 91722 


A unique eaniplted based on the circle 
of fifths, the heart of music theory. 


Center disc gives the 12 major keys and 


their scales. Inside disc will compute 
the triads, sixths, sevenths and ninth 
chords from the 12 major keys - 192 of the 
most used chords. The outside disc is a 
complete harmony course computing the 
proper chords in any given key. Instant 
comparison can be made of any two keys, 
transposing melody and _ chords. The 
computer will give you instrumentation in 
any key for band or orchestra arranging. 
The most experienced musician can see a 
complete new approach to keys and 
scales with this computer. Students get 
a better understanding of how the 12 
major keys are related and the mathe- 
matical ingenuity. of ‘the circle of fifths. 
Printed on heavy oe chrome coat board 
in three colors, in diameter with 
_ complete Fhetathes des on the reverse side. 
Price $2.95 postpaid. 
2% sales tax. 


JIM MONROE CO: 
5316 Fairfax, Shreveport, La. 71108 


The Dramatic 
Double Knit! 


This handsome California 
creation looks like a turtle- 
neck sweater under the smart- 
est of knitted sport shirts. 
But — it’s a one piece 
garment of a wonderful 

feeling fabric, bonded 


La. residents add. 


THE SCENE/ There’s still hope 


1: the world going mad? We think not. 


However, you begin tobelieve it if you 
are programmed to do so. Thisis exactly 
what is happening. Take the simple case 
of a horrible pop song. The first time 
you hear it on the radio it turns you off, 
but suddenly you hear it so many times 
that you begin to hum the melody. In 
fact you begin to like it. Youhave been 
programmed. 


Now apply that to a much broader, , 


deeper realm of experience: how we 
see and sense humanity and nature. 

All sophisticated societies on this earth 
are run by regimental programming. 


Nes i yah 


Mach of it is oad becauseit simplifies 
common tasks in an orderly fashion, mak- 


‘ing vital information and products easily - 


accessible. But there isa definite nega- 
tive factor. | 

In avery dramatic way, the mass media 
influences our vision and attitudes to- 


ward humanity and nature more than 


our own minds - if we let it. The most 


_ influential forms are television, news-: 


papers and magazines, movies and 
books. For most of us they probably 
follow in that order of importance. 
Through constant bombardment of pic- 
tures and words our emotions are batt- 
ered by boredom, horror, fear, compass- 
ion, tears, laughter in the course of any 


one evening. We witness injustices, riots — 


broken soldiers, murder, dumb situation « 
comedy, and _ assassination all inter- 
spersed with unreal puppets selling deo- 
dorant and cigarettes. 

Panic. The world is going mad. What's 
happeming to our youth? Let's nail the 
window down and buy a machine gun. 


We actually become paranoid and slip. 


away from reality. 

Here we are being programmed with 
violence, the product of a very small 
lunatic fringe when you consider the 
entire world population and land mass.. 


Are we going to let this type of 


programming distort our vision of all 
humanity? Of course there’s injustice 
and violence, but there is also much 
more on the other side. 

If we can, be programmed to believe 
the world is coming to an end, imagine 


what would happen if we were constantly 


rey Aiea 


n 


exposed to beautiful, positive things. We - 


might actually believe that it’s great to 
be alive. Cijim delehant 


ie 


“ae a 
Sa 


(L-35) (L-34) 


side track 
(L-40) 


16” X 22” 
$1.25 


stihe, jen od Fat) Sie 
pi eeies Mba eae nt (ttc 


full color 
14”X 20” 
$ 1.00 per poster 


gordon lightfoot 


(L-30) (L-33) 


miriam makeba 


(L-36) 

VICTOR SPECIALTIES, DEPT. HP1268 | 
CHARLTON BUILDING, DERBY, CONN. 
Gentlemen: i 

Enclosed is?_____¢ cash, check, money order) plus | 
25¢ for postage and handling. | 
Please rush me the following posters: | 
D collage (1-35), $1.00 D side track (1-40), $1.00 l 
DO grateful dead (L-34),$1.00 = Omose allison (L-37), $1.00 | 
OC dave van ronk (L-30), $1.00 miriam makeba (L-36), $1.00 
CO gordon lightfoot (L-33), $1.00 | 
Dicarv eet ae AN Coe eM ntnal ay Sesatah 2 ScAtreck evci Pack ves ccdbdswot ceeds NEE Ae \ 
Add reSS.aosccicsosestnecssscceserceccsccscces edb cedecuwadeses besbendetnesescseacsoncerseues : 
City Laake ss keobend weovseee tte, See cbeadansesescsawidcehscacesds Zip Wakke a cnemaewald es sae | 
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Dear Editor: 

I would like to comment on 
the recent racial troubles which 
were caused or perhaps were 
only given an excuse by, the 
murder of Dr. King in Mem- 


phis. 

I’ve only lived in Chicago for 
four months, but I love the city 
already. I’ve been getting a little 
bit involved with the jazz and 
blues scene here by hanging out 
at the Jazz Record Mart down- 
town. The owner has his own 
record company, Delmark, so 
I’ve met a few musicians there. 


While Chicago is getting hot- 


ter and hotter, with racists of 
every color only fanning the 
fires....musicians and music 
lovers of every color meet and 
talk and groove to the univer- 
sal language, in a small rather 
grubby store at State and Grand, 
piled with jazz and blues records 
and full of love. Real love, that 
consists of treating each person 
according to what that person 
has to say and think. 

After seeing the stores in Old- 
town all boarded up, and sol- 
diers cruising the streets, it’s a 
great relief to be among people 
who realize. the stupidity of 
what’s happening and refuse 
to let it interfere with their com- 
munication. 

I probably should have writ- 
ten this to Down Beat - that’s 
about the only other intelligent 
music magazine in existence, but 
the readers of HP are younger, 
and we are the important people 
in relation to the future of our 
country. The message is that 
complete equality is possible 
and very beautiful, as long as 
people see ideas and not mean- 
ingless things like skin. 

A faithful reader, 
Kathleen McLaughlin 
644 W. Surf St. Apt. 309 


Chicago, Il. 
Dear Editor: 
After reading the sporadically 
meritous. article by Juan 


Rodriguez concerning the rock 
revolution being a drag, I felt 
constrained to write. Although 
I found truth in what Mr. 
Rodriguez said, I also found 
discrepancies in his thinking — 
mainly that he fails to recog- 
nize that his ideas are not ne 
cessarily strict truths but rather 
his opinions. He claims that 
groups such as the Doors, 


Cream, Jefferson Airplane are 
pretentious and fall short of the 
musical heights that many say 
they have attained. He then turns 


around) and praises what hecalls | 


truly creative groups such asthe 
Stones and Mothers of Inven- 
tion. I feel that the three afore 
mentioned groups are as crea- 
tive as are the latter two. (Not 
that these two aren’t). 

I'll have to: agree that many 
of the lyrics in rock songs are 
banal. I. think that Jimi 
Hendrix is in this category, al- 
though there are worse offenders. 
Even the Cream and the Doors 


come up with poor lyrics at 


times; but these are over- 
shadowed by their usual creati- 
vity. In my own opinion, I feel 
that the Stones’ songs often con- 
tain lyrics that are quite poor. 
(1 also think that ‘‘ Their Satan- 
ic Majesties Request’’ was a fail- 
ure. ) 

I was pleased to see him de- 
fend the Monkees. I feel that 
too many people fail to recog- 
nize the improvement the Mon- 
kees have made since their be- 
ginning. Even more fail to 
realize that the Monkees had 
no chance to be a tight group 
in the beginning because of the 
fact that they were manufactured, 
not formed. 


Mr. Rodriguez also seems to 
have decided that organists 
should not play lead. I can only 
guess what he had in mind when 
he said this; but I hope he didn’t 
mean to imply that an organist 
should never play lead. True, 
he probably should not con- 
stantly play lead, but I enjoy 
an occasional organ solo in cer- 
tain songs. Personally, I don’t 
believe there should be any spe- 
cific standard stating that any 
particular instrument should or 
should not be used to play lead. 


| He also complained about the 


fact that these organ solos are 
often long and boring. His nu- 
merous references to the Doors 
presignified that he was at this 
time referring to Ray Manzarek, 
the accomplished organist of the 
Doors.., If this guess is correct, 
I would have to say that I feel 
it is unfair to insult Ray’s highly 
varied organ work. There is 
no comparison between his ex- 
cellent work on ‘‘ Light My Fire”’ 
or ‘When The Music’s Over” 
and something like ‘96 Tears’’ 


many different 

and so many di 
playing it, that to call someone 
‘the best guitarist’ or ‘‘the best 
organist” is no longer a valid 
statement. Thus, in answer to 
Sol Grubergin’s letter in Hit Pa- 
rader #50, I would ot that 
Jimi Hendrix and Eric C 

are both excellent guitarists, tops 
in the context of their own par- 
ticular grooves. Furth ‘ 
in defense of the Cream, I think ' 
Mr. Grubergin’s opinions might 

be considerably altered were he 
ever to attend one of their con- 


certs. 

The KMPX-KPPC article was 
of great interest to me, stranded 
as I am in the metropolitan 


or a million other cheap ditties. 
Finally, I would like to ex- 


press my belief that creativity 
is a gift that only a fortunate 
few are born with. It can be 
nurtured, but not manufactured. 
I believe that Mr. Rodriguez 
should pay more attention to 
this belief in view of his cri- 
ticism that creativity is so 
strongly lacking in rock music. 
Rock music has greatly pro- 
gressed since its emergence about 
13 years ago. Its progress has 
largely been due to 
tunate few born with that 


of creativity. And it is those for- , 


tunate few that make the rock 


revolution a_ gratifying and 
worthwhile ence. 
Scott : 


1721 Valley Park Dr. 
Gee Calif. 


Dear Editor: 


Rock now encompasses so 
es of music, 
erent styles of 


apton 


ermore, 


area in an ocean of pimplecream 
and Cowsill records. The only 


really worthwhile rock station 


around is WNEW-FM, with an 
extensive playlist and calm, in- 
telligent DJs. Other FM rock sta- 


tions are WABC (just trans- 
formed to rock this spring, with 


a limited playlist) and WOR 


(the pioneer in N.Y., now sub- 


sisting entirely on Top 40 and 
numerous oldies.) What is lack- 
ing primarily on WNEW is mu- 
sical organization and selecti- 
vity; I would like to see ‘‘block- 
programming” introduced (par- 
ticularly on the evening broad- 
casts), whereby certain time seg- 
ments would be devoted to San 
Motown, Current 
English Scene, etc. 


ose for-. 


is regarded as 


_ About 99% of the people who 


| run AM radio hate rock and roll 


and rock and roll musicians. 
These people are truly “‘only 
in it for the money,’’ and in- 
telligent rock fans will not toler- 
ate their slick, blaring assaults 
upon our ears much longer. 
S. Andrew Schwartz. n 
15 Villa Lane 
Larchmont, N.Y. 


‘Dear Editor: 


I read your mag every chance 
I get and consider each issue to 
be informative and usually ac- — 
curate. However, a recent issue 
carried an article on Jimi 


‘Hendrix which didn’t seem to — 


regard him too highly. 

This does not make sense to 
me, even though Eric Clapton 
e King in your 
opinion. I think Clapton is great, 
but only when he plays straight 
blues (like with John Mayall 
whose albums are a real gas). 
Hendrix plays what a friend 
of mine calls ‘‘synthetic blues,” 
which is blues in a popularform 
that is more readily acceptable 
to people who don’t understand 
the real feeling of straight blues. 
I would be willing to bet that 
both Clapton and Hendrix pre- 


fer to play straight blues rather 


than the stuff they are doing at 
the present time because there 
is just no money in the creative 
work that guys like Mayall, 
Butterfield, and others are put- 
ting out. 

But getting back to Hendrix, 
how could you prefer the 
Cream’s_ second album over 
“Axis: Bold As Love’’? Jimi’s 


‘music seems to flow so natur- 


ally and nonchalantly. His ly- 
rics are definitely better than 
what the Cream has to offer. 
Little has been said about Mitch 
Mitchell (Hendrix’s underrated 
drummer) who has to be one 
of the best in the business. With 
regard to Noel Redding. I can 
only say that he is adequate, 
as I am not qualified to judge 
his playing with accuracy. 
How about giving Hendrix 
a little credit which is long over- 
due? Maybe I’m affected differ- 
ently by Hendrix’s music than. 
most people, and if this is the 
case, then you may as well depo- 
sit this letter in the circular file. 
Then I guess I will have to re 


(continued on page 64) 
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RECORDING 


THE 


Or all the ‘name’ groups, the Rolling 
Stones have the reputation of being the 
most self-contained. Their private lives 
have, until their recent publicity, been 
kept very private, they’re the hardest 
people to reach to talk with and few 
newcomers are admitted to their circle. 
They even have their own recording 
engineer, a very intelligent, witty and 
relaxed character named Glyn Johns 
whose masterly hand was in evidence 
on ‘Let’s Spend the Night Together,’ 
“We Love You’ and ‘Dandelion,’ andthe 
two albums, “Their Satanic Majesties 
Request’ and ‘Between the Buttons.’ 
Glyn, who started life as a staff engin- 
eer at IBC Studios in London, made 
history when he became the first free- 
lance engineer in the country. He had 
gone into the industry with a view to 
eventually becoming a singer; but after 
quitting for a short performing career 
that fizzled out, he returned to record- 
ing. He discovered that his own par- 
ticular talents were much in demand 
and although he refused to take back 
his IBC job, persuaded the bosses to 


STONES 


let him work on a freelance basis. 
Glyn had made history: once before 
when he was amongst the first to spot 
the Stones’ inherent earthiness and non- 
conformity. He had whipped them 
quickly into the studio for what were to 
be their first ever recordings although 
the products of the session were never 
issued. Two weeks later, King-maker 
Andrew Oldham had discovered the five 
unknowns, signed them up and had 
them recorded by Decca, yet according 
to Glyn, those five initial tracks have 
never been forgotten. ‘““Apparently, so 
I’m told, they still love them, Brian 
especially. He’s got acetates of all of 
them and only two months ago he 
phoned up and asked me for a new 
acetate of the stuff.” 

Although the Stones went through a> 
phase of recording in London before 
using RCA’s Los Angeles studio for a 
while, and making a detour to Chicago, 
they had remained close friends with 
Glyn who had gone to the same school 
as Stu, the original sixth Stone and 
now their ubiquitous road manager. 
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to do with convenience,” 


When ‘Between the Buttons’ was in 
progress, some of the basic tracks hav- 
ing been recorded Stateside, Glyn was 
their first choice on returning to a 
British studio. 

“I suppose it did and does have a lot 
he suggested. 
“1’d been doing most of Andrew’s stuff 
and was using Olympic Sound, which 
to my mind, is really the best studio 
here, and the Stones wanted to use it, 
too. Our personalities have a lot to 
do. with it, as well as the fact that I 
knew them. Obviously they thought 
I could get a good sound for them and 
it just worked very nicely.”’ 

Fortunately for Glyn, he finds the 
Stones very easy to get along with. 
*‘They’re quite fascinating to work with, 
too, although it can be a bit of a strain 
at times. They take an awful long time 
to record and it’s difficult to under- 
stand why unless you really think about 
it. We might spend as long as eight 
hours working out a number because 


when Keith comes into the studio, the 


others haven’t even heard what they’re 
going to do. In fact Keith doesn’t know 
quite, and he'll just sit down with his 
guitar. Say they've just had a three 
month lay-off and they’ve been all over 
the world. They don’t see each other 
until they congregate in the studio. 
During that time Keith has got all 
sorts of ideas going round in his head 
because he takes his guitar everywhere 
he goes, anyway. He'll just sort of 
sit down until one of the ideas comes 
to him and happens to fit with his 
frame of mind at the time. He'll work 


-out a chord sequence from there and 


the others learn it and then they just 
try different combinations of instru- 
ments and rhythms until they’ve got a 
backing track and then they may well 
come back the next day and do it all 
over again.’ 

The Stones give Glyn plenty of freedom 
where the interpretation of their ideas 
is concerned, and generally speaking 
they are contented with the results. 
Rarely do they explain exactly what 
they require, the engineer has to work 
out of their own vagueness. ‘“‘Keith 
usually does the musical arrangement 
and suggests what other people should 
play,” explained Glyn. “‘Atother times 
each individual will work out what he 
wants to do and maybe Mick or Keith 
will change it. 
“On ‘Their Satanic’ there’s a track 
called ‘2000 Light Years From Home.’ 
Now that, I believe, started out as 


something completely different in their 


minds and was changed when Brian said 


che wanted to play the mellotron strings 


on it. It was a nice track that any- 
thing could have been done to, but 
the whole conception of what Brian 


played changed the mood of the track 


from chalk to cheese and made it into 
what I regard as a fantastic track.” 


Unless Mick is in the studio playing a 
tambourine or other percussion, he will 
be in the control box with the engineer 
during a_ session. 


times, though not very often, the whole 
thing is written, both chord sequences 
and lyrics, and Mick has written a 
couple of things entirely, I think. I’m 
not quite sure of this, but there are also 
occasions when he has got lyrics all 
ready for something Keith has written. 
It depends at what stage they are in 
the period of recording, but very often, 
like on the last album, lyrics were 
written to fit the tracks after the tracks 
were done, and rewritten sometimes. " 
Speaking from the engineer's viewpoint, 


Glyn considers this method very produc- . 


tive and stimulating. ‘‘It’s evolved now 
so that it’s not peculiar to the Stones. 
Now a lot of people record like this, 
but even so, they do differ completely 
from anybody else I’ve ever worked 
with. 

“Firstly, there's a very, very relaxed 


atmosphere -inasmuch as there’s no 


pressure on anybody at any time. If 
there’s any pressure at all it comes from 
me, having been trained to believe that 
time is money! It’s very weird but if 
the Stones want to sit and talk for two 
hours, they'll sit around and talk. If 
they want to play back tapes from the 
previous night, they'll do that for an 
hour and a half, and if Keith wants to 
sit outside in the studio for ages just 
plinking on a guitar, then he’ll do it 


“We usually agree 
pretty well, I think,’’ said Glyn. ““Some- 


and there’s nothing anyone else can do 
about it. Everyone just sits around 
and waits for everybody to get ready.”’ 
Glyn believes that the overall musical 
ability of the Stones is ‘‘unbelievable.”’ 
He doubts whether anyone with the ex- 
ception of other musicians appreciates 
Bill Wyman’s bass playing, for example. 
“‘He’s really quite extraordinary and 
probably one of the best bass players 


I’ve ever worked with. He’s very, very 


quiet and very rarely has much to say 

on sessions, but he just sits there and 

does his job. 

“In one way Bill is like Keith whom 

I respect immensly. Keith has got a 

really great head on him but a lot of 
people probably don’t realize this be- 

cause he just doesn’t shout around. 

He is fantastically mature and 

obviously a very good musician with 

great ideas. He’s what J call a loner. 

Nobody can really get terribly close to 

him to find out what’s really inside 

him, though it comes out in bits and ' 
pieces now and then. He’s the kind of — 
guy who'll go down to his place in the 
country and stay there for two or three 
days with his dogs and be happy.” 
Laughingly, Glyn recalled an amusing 


incident that united Messrs Wyman and 


Richard visually as well as musically. 
“You remember a track called “Ruby . 
Tuesday?’ Well, from a visual point — 
of view, one of the funniest things _ 
I have ever seen was Bill and Keith © 
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couldn’t manage it, he’s very thin and 
he just couldn’t hold the strings down 
~ and play as well, so he marked the notes 
on the neck of the bass in white pencil. 
_ He wasn’t very sure, anyway, and he 
held the strings down with both hands 
while Keith plucked it. It was really 
beautiful!”’ 
Glyn lays at Brian’s feet the honours 
for musical versatility. “He can pick 
up any instrument and I don’t care 
what it is, give him five minutes with 
it and he'll play it. On stage he plays 
six or seven instruments and on the 
last track we made which may not even 
be issued, he played harp. There was 
a harp in the studio and you know how 
difficult it is to play with all those 
pedals and things? Well, he took off 
his shoes and sat down to it and five 
minutes later he got what he wanted 
to do.”’ 
Nonconformity in every field is the 
way life is for the Stones. ‘They've 
done things that are really outrageous 
musicially, or seem to be, and they 
_ just don’t care. Conformity doesn’t 
exist for them. If you say to them 
‘this is a filter cigarette, you’ve got to 
light it at the untipped end,’ they’d 
turn it round and light the filter. By 
showing that you can smoke a cigarette 
that way, they have been, to use a 
- revolting expression, trend-setters.”’ 
Glyn recalled another anecdote that 
could only have happened to the Stones.. 
_ During the mixing of “Let’s Spend the 
: me event) Andrew Pea was 


attempting to record his finger-clicks to 
fill in an out-of-tempo six bars or so in 
the middle. Suddenly, two policemen’s 
heads appeared around the door with 
the excuse that the front door was open 
and they were checking to see that all 
was well. “‘It was priceless and Andrew 
just said “come here,’ smiled Glyn. 
“Just to get them at it, he asked one of 
them to hold the earphones against his 
ear as he needed both hands free to 
click his fingers. The policeman said 
‘all right’ and just stood there pushing 
this earphone for five minutes!”’ 


“J had to put a stop to this because 
it was getting embarrassing, so I said, 


‘No, no, no, Andrew, what we really 


need is a sound like two bits of wood,’ 


and the policemen looked at each other 


and pulled out their truncheons. ‘Will 


‘these do?’ they asked, so Mick went 


down into the studio. If you listen 
carefully to. ‘Let’s Spend,’ you’ll hear 
two policemen’s truncheons_ being 
knocked together like claves!”’ 

On another occasion, when they were 
completing their last album around four 
in the morning, Keith decided that he 
wanted a really unusual guitar sound. 
He placed his amp on the’stairs out- 
side the studio and said “We'll make it 
there so we get a_ sort of bath- 
room sound.’’ Glyn tried to persuade 
him to tum down the sound for the 
sake of the sleeping neighbors, but, “‘Be- 
ing Keith, he had his amplifier turned 
up very loud! 
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' their main interest. 


We re right in the middle of a take 
and Keith is actually sitting in the 
studio when suddenly the door opens 
again and a little old man of about 65 
appears dressed in pajamas and dress- 
ing-gown. ‘What’s goin’ on - all this 
bleedin’ row?’ he said. ‘I’m trying 
to get some sleep, I got to go to work 
in two hours!’ Oh, it was a shame, I 
felt so sorry for him, but Mick said 
‘keep the tape running’ and shot out 
of the studio and said ‘Oh, excuse me, 
sir, I’m in charge here; canI help you?’ 
He was trying to get the guy to talk, 
very polite about it, and the guy had 
to go, said he couldn’t sleep, so Mick 
said, ‘do you want a sleeping pill?’ 
The old man tumed round and exploded: 
‘I don’t take drugs!’ he said, and 
walked out!”’ 

Now that the Stones’ whole career con- 
sists of recording, Glyn will continue 
to play a major part in their future. 
When they eventually build their own 


studio, he will run it for them, although 


at the moment there are no definite 


plans about the size of this project. 


“They could either open a small studio 


for their own use and for the artists 


on their own record label, Mother Earth, 
or else it could be a huge, going con- 
cern which will be open to anybody,” 
he said. On thing is certain, the rumor 
that the Beatles were to be involved in’ 
the venture has no truth. 

“T think that they have the occasional 
old desire to play concerts, but they 
don’t want to do many,’’ Glyn revealed. 
“They got very fedup with it the same: 
as the Beatles did. J went ona tour of 
Europe with them last year and it was 
a little too hectic for them. They 
did too much in too short a time which 
really hurt them because they’ve got a 
bit lazy now, you see! 

**As far as recording is concerned, that’ s 
Mick’s got some 
really great ideas, but once again, it’s 
a helluva strain to work for them. 
You've got to come up with something 
new every time because they re very 
demanding. In another sense it’s nice 
because you can do anything you like, 


the kind of things to which other people 


would say “You can’t possibly do that.’ 
You can lay anything on them and 
they'll either answer ‘yes’ or ‘no,’ but 
at least they'll listen. Most of the time 
it’ll be ‘no,’ but at least you get. the 
chance to do these new things.” . 
Glyn Johns has a lively mind to go 
with his easy-going disposition, and the 
Rolling Stones keep it stimulated. He 
still persues his own singing career on 
the side and recently had a number one 
hit in Spain with his own version of 
‘Lady Jane.’ But mostly his lifetime 
runs parallel with the path of the 
Stones. He likes it that way and the 
feeling, it seems, is mutual.Qvalerie 
wilmer 
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[intended to interview both Jimmy Cotton and Paul Butterfield together, but Cotton was exhausted when 


| arrived, because he'd just come back from doing a Ban Deodorant Commerical. 


~ the talking, Cotton was present and nodded in approval throughout. 
It's a pretty tasty interview considering Butter is not known to be the most articulate of musicians. 


An Interview With 


> 


HP where did you first meet 
James Cotton? 

Butter: We met on a reservation 
(laughter). He was with Muddy 
Waters band then, that was about 
1957. . 

HP: What -do you mean, a reser- 
vation, was that the name of aclub? 
Butter: No, | was thinking of--- 
there was this Apache reservation 
out in Phoenix, Arizona where we 
played this club called JB’s and 
cowboys and Indians, real cowboys 
and Indians used to come down 
and hear us. That has nothing todo 
with it, really, where we got toge- 
ther was in Chicago and we used to 
play a lot of the same gigs. | was 
working in a show band at the 
time. 

HP: What do you mean, a show 
band? 

Butter: Its where you all wear the 
same uniforms and play lounges and 
stuff. i 

HP: Its interesting that you met 
Cotton while he was with the Muddy 


. Waters band. Almost every musi- 


cian I’ve spoken tomentions Muddy 


as one of their most important in- . 


fluences. It seems that he inspired 
a great deal of blues oriented mu- 
sic that is today’s pop. 


Butter: | don’t think so. | did lis- 


ten to Muddy a lot, | really dug 
him. | don’t think its his playing 
that influenced me so much as 
his feeling did---there’s so much 
feeling in his music. When! couldn't 
play any music, when I really wasn’t 
very good on the harmonica | used 
to go down and play and cats. who 
didn’t know me or what | played 
wouldn’t let me sit in. Muddy al- 


ways let me sit in. Butnobodysings . 


or plays like Muddy Waters. The 
closest I’ve ever heard was Robert 
Johnson who was one of the great- 


est blues singers and guitarists Chi-_ 


=. 


Although Butter did all of 


PAUL 
BUT TERFIELD 


cago has ever seen. He died when 
he was just about 21. 

«The thing is, when | was going 
down to see Muddy in Chicago--- 
Cotton was playing with him then 
and a lot of really good musicians 
used to come and play with them 
all the time. There was a lot of 


- interest, a lot of things happening. 


The blues was really a scene. ; 
A lot of people who are aware 
of people like Muddy or Howling 
Wolf didn’t know about him until 
this last year or two because things 
are just opening up now, its not 
just in Chicago any more. As a 
matter of fact the Chicago scene 
is really dead. But a lot of people 
like Albert King or B.B. King area 
big influence on the pop scene, 
because Michael Bloomfield and 
Eric Clapton and Jimi Hendrix and 
cats like that have taken licks and 
things from their style and used it 
in their thing. But even though 
Muddy himself influenced me a 
great deal, sitting in with his band 
and all that, it has nothing to do 
with my harmonica style or any- 
thing. Little Walter and James 
Cotton and all those cats have their 
own thing going. The feeling is 
what’s important, though, that’s 
got to be there. | haven't really 
heard any young groups that play 
like Muddy Waters. | mean Muddy 
really had agreat band, then, Cotton 
and Otis Spann were in it and a 
lot of heavy stuff went down. 
HP: Elvin Bishop is really a dis 
tinctive guitarist. What doyou think 
influenced his style the most. 
Butter: Elvin is trying to do a num- 
ber of things, trying to break 
through some of thebarriers. There 
are a lot of guitarists in the mid- 
west doing a new. thing, like a 


jazz thing. That's why Larry Coryell 


is her ene) because he’s 


megeks 
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‘ “using Sateen things ‘that 2 arecom- 
ing from different places and put- 
ting it into a jazz thing. Elvin is 
something else again, he’s opening 
it up a lot. I’ve heard many guitar 


players who have more technique 


and more facility, but Elvin opens 


it up with feelings. He’s only just 


developing a style. 

| started out with Elvin. At that 
time he didn’t play any guitar, he 
played harmonica. He started play- 
ing guitar in about 1960 and we 
used to hang out and play. 

He’s not with the group any more, 
though. He quit. He’s out in San 
Francisco to rest for a few weeks 
and see if he can get something 
together. | think he’s going to start 
his own group. 

HP: Who’s your new lead guitar, 
now? 

Butter: A guy named Buzzy Fieton. 
He’s from New York. He’s 19 years 
old and he’s a monster on the 
guitar. Really together. There are 
SO many really young cats around 
now who can really play blues. 

HP: Its kind of curious that somany 
younger musicians are into Chicago 
blues which is essentially a form 
that emerged about 30 years ago 
and is, say, music of the last gener- 
ation rather than music of this 
one. That is, what is loosely termed 
‘rock’, even though there is a lot 
of blues in it, is music of a con- 
temporary generation and what you 
play is essentially an older form. 


Butter: Blues is not an old or an 
older form. It has no label, its not 
Chicago or anything, its feeling. You 
play the music you feel. There's 
different ways of approaching it, 
~ naturally, some people spend years 
studying it but some people have 
a natural feel for the blues. For 
example, our piano player, he was 
born and raised in San Francisco 
and he’s just got a natural feel for 
the blues. I’ve run into a couple 
of guitar players here in the Village 
that have just studied for the last 
two years, practicing the harp and 
things. | don’t practice the harp 
any more, to tell you the truth, 
| just play it. 
HP: I can see why you object to 
categorizing the music, but cer- 
_ tainly you’d have to hear it some- 
where. You play Chicago blues be- 
_ Cause essentially it was your envi- 
ronment. 
Butter: Sure, you have to hear it 
and when you hear something 
you dig you play it, but it really 
doesn’t matter where you are. Like 
_ the Chicago scene right now is really 
dead. But we were lucky, when | 


was there working and playing, 


i. aang was playing. blues. As a 


Ding i 


- matter of fact at the time it was 
the only place anything was happen- 
ing, except maybe at the Apollo 
Theatre in New York. They’d have, 
say, Lightning Hopkins or Sonny 
Terry and Brownie McGhee in the 
Village but they’d never have any 
blues bands, 

Take Albert King. He’s not from 
Chicago, he’s hardly ever in Chi- 
cago, but he plays some of the 
heaviest blues you can hear. Just 
as heavy as Muddy or Wolf or any- - 
one that’s been playing from Chi- 
cago. 

HP: | would still say that there’s 
a distinctive form to Chicago blues, 
its a recognizable sound. And there 
really has been no innovation as 
with rock groups who will pick up 
different kinds of instruments, like 
the sitar, which makes a drastic 
change in the character of the mu- 
sic. Blues bands stay pretty much. 
with the same rhythms and instru- 

mentation. 

Butter: Well, right, its developing 
within its context, its not really in- 
novating. But its going to develop 
into different things, naturally. 

The thing about that kind of mu- 
sic for me is the feeling. | know 
cats in Chicago, especially young 
Negro cats right now, who don’t 
want to play blues, they: put down 
the blues. They want to do some- 
thing different, a lot of them want 
to play jazz or top 40 or r&b stuff. 
They put down guys like Muddy 
and Wolf because they want to 
get away from that scene, the ghetto 
scene, | guess. See, they think its 
an old form too. | disagree. 

HP: I’m curious about something 
else, too. Over the past few months 
several blues bands have added 
horns. 

Butter: | started out playing in a 
band with horns and when | got my 
own band | talked about getting 
horns for a long time. | always 
wanted to work with them. Right 
after | added the horns, about a 
year ago, | guess it was, we cut 
that Pigboy Crabshaw album. 

HP: Do you like that album? 
Butter: Not particularly, no. 

HP: Which is your favorite so far? 
Butter: This next one coming up. 
HP: Its finished? » 

Butter:. Yes. And things are chang- 
ing for me, !’m really learning about 
how to arrange the horns. Thething — 
just naturally develops. Like we're 
playing the blues, but | think its 
really going someplace. I’m not . 
really a purist, | like a lot of the 
things that Blood Sweat and Tears 
did with their horns. 


HP: Well they did all kinds of ma- 


terial on their album, a Nilsson 
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song, for example, an entire orches- 
tra in some parts, an r&b chorus 
and a string ensemble, to mention 
just a few things that don’t fallinto 
the category of blues. 
Butter: Well, again, | wouldn’t say 
that they were really a blues ori- 
ented band. Kooper can play some 
blues but. the rest of them are 
not blues musicians. Bobby Co- 
lomby was with a show band, that’s 
why his playing is so tight and Steve 
Katz doesn’t really play blues. But 
their horn section is really beauti- 
ful stuff. Not just on their album, 
I'm really talking about them live. 
Some people put me down when 
| got horns, they’d say ‘‘man, why'd 
you do that,” but there’s so many 
things you can do with the horns. 
We're playing a few things now that 
aren't really blues---like some jazz 
oriented stuff and spirituals. | really 
dig working with the horns. | don’t 
dig having them just stand there 


guitar player aso pays a french 3 
~ instruments, put the voices in and 
~ add more stuff---but then they have 


horn. 
HP: French hava 


. Butter: Yes, we're really going to 


use the french horn. We're writing 
almost all of our own material now, 
we do a few old things like ‘‘Pity 
the Fool” off thelastalbum. Things 
are changing with James Cotton, 
too---he was in Chicago for 12 years 
with Muddy and now with his own 
band he’s out of that scene. Next 
year different things are going to 
go down, he’s gonna have new tunes 
and everything. That was the thing 


about Chicago, it got so dead, no- 


body rehearsed, nobody played any- 
more or tried anything new. People 


. who really wanted to stay with the 
_ blues got out of Chicago and that’s 


and play along with us---that’s why 
| don’t like the Pigboy Crabshaw 
album too much. We went in and 
played the session without having 
the time to experiment with what 
we could really do with the horns. 
It was too new. 


HP: Do you write charts for your 
albums or just do head sessions? 
Butter: We play the things we've 
been working with so we havethem 
down pretty much, we don’t write 
charts or make plans or anything. 

But | don’t feel | used the horns 
like | could have if.l’d had them 
alittle longer. Like we have a tenor 
sax, alto sax and trumpet. The alto 
player plays baritone, tenor and 
flute, the tenor player plays flute 
and soprano and the trumpet player 
plays piano so we can really change 
around and get a lot of new things 
together. Like we could use two 
sopranos and a trumpet and the 


how it opened up. : 

| do like the Pigboy Crabshaw 
album for one reason only. We just 
got in there and played, no going 
through any of this junk of over- 
dubbing again and again. 


HP: It was recorded completely 
live? 
Butter: Right. That’s the way | 


think all music should be recorded. 
Groups should cut live and play 
the thing, not overdub and use all 
kinds of tricks. 

HP: 
way. ! can understand it withablues 
band, which is basically a.spontan- 
eous kind of music, but with some- 
thing like the Blood Sweat and 


Tears album there were a lot of 


things on there that would have 
been a great strain to do live. 

Butter: Sure it could have been 
done live. Have you ever heard 
Ray Charles’ big band recorded? 
All-of it is live. I’m not downing 
Blood Sweat & Tears, | really dig 
‘the group and the horn section 
and everything. But this Ray Charles 


sound was better and they did stuff 


that was really more difficult to play 
together, more involved, and it was 
all live, no overdubbing at all. 
There’s more feeling when you're 
playing with another musician than 
playing with a tape. Every time 
you overdub you lose some of that 
feeling. What I’m into is playing 
live music, playing with my friends. 
I'm not just into production and 


‘overdubbing and all that. | could 


do that all the time, and | did do 
it for a long time, overdubbing on 
the harp, but | didn’t like it as 
much as just playing. 

HP: | think production techniques 
are one reason that records are so 
much better and more together 
than they used to be. ~ 

Butter: Sure. But look what’s hap- 
pened. You get a lot of groups that 
go into a studio for weeks, lay down 


1G 


I’m surprised you feel that 
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a basic rhythm. track, put in ‘other 


a great record and they can’t do 
the stuff live in performance. 


HP: 1 guess that’s right to a large 
extent. | remember how great the 
original Byrds records were, they 
had all this charisma from their 
albums but when you went to see 
them live it just lay there. 

Butter: That wasn’t their only trou- 
ble: Sure they did a lot of over- 
dubbing and production tricks but 


i 


they couldn’t play live becausethey 


weren't competent musicians. I’ve 


heard bands that can play anything 


that they recorded and play it bet- 
ter live. 

HP: How, then do you account for 
the fact that, just musically, the 
Byrds records were pretty together. 
Butter: Well, you spend enough 
time in the studio -- the first thing 
was, and really now, they brought 
in another bass player and another 
drummer to play on their records. 
A lot of groups do that, for in- 
stance the Monkees didn’t play 
their instruments at all on their 
records. 

HP: That’s not a fair comparison 
at all. The Monkees were never a 
real group, they were a package. 


‘You can’t compare them with a 


group that’s serious about making 
music, at least in their intentions, 
if not in their musicianship. 


Butter: | played with the Byrds a | 


couple of times and they just 
couldn't play live together. Partly 
because they just didn’t dig each 
other and partly because they 
couldn’t play. Jim McGuinn is a 
good guitarist, but the rest of them. 
couldn't play. | just didn’t think 
they were any good. | like to play 
live and that’s what | like to hear. 
HP: | have to agree with you up to 
a point. Like the Beach Boys since 
they have decided they were ‘art’ 
don’t have very much feeling to 
them. The sound is tight and slick 
and gimmicky but it gets to a point 
where it is all showmanship and no 
soul. 
Butter: There is one cat ihe 
Beach Boys, Brian Wilson, who does 
all the arranging and has all the 
ideas. But | talked to one of the 
other Beach Boys the other night 
and all he had to say about any- 
thing was “will it sell, can it be 
marketed?” It all had to do with 
producing and selling and money. 
The only thing | think about music 


is that it should be honest. Honesty 


in playing and feeling is the most 
important thing about it. That's 


what it is for me and that’s why 


| dig it so much. O ellen sander 
p i; 4 u nu J 
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Since its formation on the West Coast in the summer 
of 1964, the Byrds have constantly disproved the old adage 
that “‘there’s nothing new under the sun” by employing 
a widely diversified repertoire of folk-rock (a genre which 
the Byrds gave life to), raga-rock, jazz and other mu- 
sical forms. From their very beginnings, the Byrds have 
employed a completely fresh approach to popular mu- 
sic. Their harmonies are subtle and sensitive, in part 
because of Roger McGuinn’s powerful playing on the 
twelve-string guitar and the entire group’s blending of 
rock and roll with the folk music. of America and other 
lands, notably India. 

Their six Columbia albums - “Mr. Tambourine Man,” 


“Tum Turn Turn,” ‘Fifth Dimension,” “Younger Than | 


Yesterday,” “‘The Byrds’ Greatest Hits’ and ““The No- 
torious Byrd Brothers’ - have been tremendously success- 
ful, ‘“Greatest Hits’’ having recently been awarded a Gold 
Record. 

As Dylan prophetically noted, ‘“They’re cutting across 
barriers which most people who sing are not even hip 
to. They know it all. If they keep their minds open, they'll 
come up with something pretty fantastic.” 

Their next Columbia album, ‘‘Hickory Wind,” will open 
up the whole area of Country Rock and prove once again 
The Byrds’ healthy innovating powers. — 


EBYRD’S 
Hassles — 
_End With New Members 
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ROGER MCGUINN 


Roger McGuinn’s father and mother wrote a book called 
Parents Can’t Win, which is mostly true, and who would. 
have it otherwise? It was a best seller, and it took McGuinn 
and his parents around America when Roger was a mere 
lad but already prepared to absorb and observe the Amer- 
ican scene. 

The McGuinns were originally from Chicago, and they 
now are settled there once more, which suits Roger be 
cause he likes the city, and when on tour, he drops in 
for a bottle of beer at 5:00 or perhaps 6:00 a.m. and his 
mother will get up instantly and wide awake and ask 
him how it is with him. 

“I trust everything will work out all right,’ he replies 
blandly, but without being as pompous ‘as you might 
think. For this is always what he says and believes all 
the time and everywhere to everyone. 

Tdle chatter he doesn’t countenance-- he prefers, rather, 
in moods :of eloquence and emanation, to pursue a meta- 
phor relentlessly from its source in a uranium mine to 
full ICBM level and relate it at enthusiastic length to 
some musical endeavor or other. i 

McGuinn leads The Byrds -- that is to say, he is under- 
stood and accepted to be the man who knows the direc- 
tion in which the group must go. And, very likely, he 
will be nearly right on most things. 

He plays lead guitar— a powerful; soaring twelve-string 
-and adores the pounding’ strength of amplified music, 
although his background lies far away and long ago in 
the melodic nuances of an acoustic guitar played to quiet 
people in coffeehouses. 

‘Roger, his son Patrick and his wife, Ianthe, live in 1 the 

San Fernando Valley of California. 


CHRIS HILLMAN 


Chris Hillman claims to have been a cowboy until he 
took up Country music, and both careers represent ele- 
ments surprising in a man who was born and brought 
up in California, which is not notably cow country. How- 
ever, it is probably more important to say that he is an 
extremely good bass player and a very witty man. 

He became an excellent mandolin player and now doesn’t 
wish to discuss it at all because, like all young people, 
his yesterday is yesterday and his today is now, and now 
is the only thing worth talking about. 

Hillman, age twenty-three, now fully committed to con- 
temporary music and its expression on the bass guitar, 
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has Tce an ifntense desire to progress. Maa to learn 
the full power and potential of the instrument. This is — 


quite clear on Byrd recordings, which differ from other 
rock-and-roll offerings in many respects -- including the 
strength and melodic line of the bass sound. 

On stage, Hillman is essential to the visual pattern 
of The Byrds, but he remains unaware of his physical im- 
portance, and photographers have found it difficult to lo- 


cate him in their lenses. This is because he seeks a pillar 


or the edge of a drape and stands close enough to it to 
be concealed from some of the audience all of the time 


and from all of the audience some of the time. 


Which is interesting because at heart Hillman — like the 
rest of The Byrds -- is not a shy man. He has a calm 
self-assurance and a dry, benign wit, which, if he feels 
like sharing it, makes him an excellent companion. 

Another quality in Hillman which is not apparent unless 
you know him well is that he has a capacity, very rare 
in young men, to establish a comfortable home. The place 
where he lives in the hills of Topanga Canyon, California, 


is no pad -- it’s a peaceful, charmingly fumished home, | 


warmed by pine-log fires and pleasantly hung with tapes- 
tries, collages, and paintings. 
For constant company, Hillman has selected two Sia- 


‘mese kittens whose demands, he says, are more easily met 


than those of the humans who dance attention upon The 
Byrds. 


KEVIN KELLY 


Kevin Kelly, twenty-four, admits to having had a sec- 
ret and guilty liking for The Beatles for more than a 
year and a half. : 

The son of a prominent attorney, Kevin says: “‘I wasn’t 
supposed to like that kind of music, so I didn’t want 
anyone to know I did, and I wasn’t quite sure that I 
did, really. 


“Tt wasn’t until I heard The Byrds that I knew I really 


liked rock and roll. Before that T really had a closed mind, 
closed ears and a closed heart.”” _ 

Cousin to Byrd Chris Hillman, Kevin has been inter- 
ested in music since he was a kid: ‘Ever since the age 


_of twelve, I wanted to be a composer. I heard Beethoven's 


Fifth and thought, ‘Hey! Wow! That’s what I want to 
du!”’ Ne 

Twelve years, much study, and much experience later, 
Kevin’s ambition will be more than professionally realized 


with The Byrds In. eatin to. playing drums vi the \ 


_ group, Kevin will be doing some composing, an area of 
music in which he is well grounded, music favre been 
his field of study at both Santa Monica, and Los Ange- 
les City Colleges. i 

But even before he reached the college level -- in fact, 
even before the age of twelve, when he decided music 
was for him -- he was on his way to the world of notes. 

In grade school he played drums in the school orchestra. 
He was band director for the Beverly Hills High School 
band as well as a member of the school choir, and he even 
went further to distinguish himself by filling in for the 
music teacher and directing the school choir in a per- 
formance in the Hollywood Bowl. 

While Kevin considers music to be ‘‘a means of expres- 
sion for frustrations, loves and hates, and a very definite 
definition of the times,” there have been off-and-on times 
teven for this ardent music lover, times when he wasn’t 
up to describing and occasions when he gave up play- 
ing altogether. 

Following high school, he was, as he puts it, 
with music.’’ In what he calls “‘a state of confusion, ’ 
he enlisted in the Marines for three years. Because he 
had had it with the music, he chose not to play in the 
Marine Band. He served most of his time in communica- 
tions in San Diego and then went to Japan for a year 
before his discharge. 


“‘Japan was the greatest thing I ever did in my life,’ 
says Kevin. “‘I became interested in Far Eastem religions, 
and I really researched them, which in Japan isn’t easy 
because they won’t talk about religion unless they’re close 
to you.” 

That was three years ago. Some four months ago, Kevin 
started using the religious insights he had gained in Japan. 
Every moming for a half hour after rising, he meditates, 


it reaches a state of unconscious rest. 


the boy whom Kevin describes as having.a ‘‘terrible temper. 


gun on the block.”’ 
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“bored | 


sitting down by himself and allowing his mind to flow until 
This young man in a state of peace is a far cry from 


I chased the other kids with baseball bats if they wouldn’t 
play my way. I liked to play war games. J had the fastest 


This unusual young man, who loves outdoors, loves planes—- 


he knows how to fly -- and digs Bach, Bartdk, Hindemith 
and East Indian and electronic music. ‘‘] love dissonance. 
That’s what I love about Indian music.”’ 

In fact, he loves all music: ‘The music J write is a 
combination of styles. I wrote a lot of classical music in 
college, and that was fortunate. It opened my ears again 
to another dimension, which is good. It seems the older 
generation isn’t putting down rock any more, and the 
younger generation is becoming more appreciative of other 
music. 

The versatility of this young man who taught himself’ 


the piano and the guitar extends beyond the area of music. 


He’s a published poet and right now is teaching himself 
how to sculpt in wood. — 


GRAM PARSONS 


The newest Byrd is Gram Parsons, rhythm guitarist/ 
pianist, and former leader of the International Submarine 
Band, a group thoroughly dedicated to country music. 

Roger says, ‘“‘Gram worked with us on our last tour 
and he was great. The audience loved him. He likes to 
work with us and we like to tour with him. J never had 
more fun than we did this last tour.’’ According to recent 
reviews, the Byrds have improved their live performances 
considerably since Gram joined their ranks. 

Gram was born November 5, 1946 in Waycross, Georgia 
and educated in several southern prep schools followed 
by a short stint at Harvard. From there, he moved to. 
New York before migrating to the West Coast for his 
professional music activities. 

“I always loved all kinds of music,’’ says Gram, “‘but 
I think country western and rhythm and blues are really 
wheré it’s at. J’d have to say the biggest influence on my 
career was an old brown radio J used to have. J listened 
to it constantly and I heard everything, from the Grand 
Ole Opry to Rock and Roll. As a result my favorite singers 
now are Buck Owens, Ray Charles and the Everly Bro- 
thers. From the radio I acquired a taste for Bluegrass, 
Bach, Baroque music and, of course, the Beatles have 
affected me more than J can say.”’ 

Gram loves the prospects of high finance in fact he'd 
probably like to be very rich someday but he tempers 
this desire with readings in metaphysics and religion. 
However, his personal ambition goes beyond merely being 
rich. ‘“‘I want to be a successful writer,’’ says Gram “‘and 
gain a self confidence that would enable me to be re- 
laxed in any situation I might confront.’’Ofernon bentley 


A Gathering 


k was a terrible time to have todo 


- anything at all, the day after Senator 
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Kennedy was assassinated. A numb 
apprehension hung in New York City, 
stirring up the air pollution and per- 
vading the people. It was the only 


time available, I was told, to interview 


Gordon Lightfoot. 
I found him as glum and as aggrevat- 
ed as I was and the conversation was a 


mixture of what the day had been and 
what we all are as people. We began 
by chatting a little about his back- 
ground, ! 
“T’ve been making a living at music 
for 10 years. I’m 29 years old and 
since I was 19 I’ve worked for arrangers, 
been a copyist, played the piano, did 
studio work, was a choral singer for 
the Canadian Broadcasting Company 


Of Insights 


and I’ve played with bands.”’ 
Q-When did you start composing?: 
‘“‘About 1963. I first got interested 
in folk when I heard people like the 
Weavers. The important thing to me. 
is the song. A song is a gathering of 


insights. I guess altogether I’ve started 
at least 500 songs and out of those 
there are about 130 that I think are | 
finished songs. I’ve performed all 130 _ 
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at one time or another but I stay pretty 


much with those that have had the most 
acceptance, about 70 of them. And out 
of those, I’ve recorded 36. 

Q-Are these two albums (The Way I 
Feel UAS 6587 and Did She Mention 
My Name UAS 6649) the only ones 
you've done? 

“No, I did one a long time ago called 
Lightfoot. There were three songs on 
my first album that I didn’t write. 
Changes was one of them, Phil Ochs 
wrote that. The First Time, by Ewan 
McCall and Pride of Man by Hamilton 
Camp are the others. Phil wrote 
Changes in Toronto and I was just 
waiting until he finished it so I could 
grab it. I could see it was going to be 
something I'd like to sing. I’ve known 
Phil for about 4 years and he’s about 
one of the best friends I’ve ever had 
in the music business. 

Q-A lot of entertainers. resent being 
called fines how do you feel 
about it? 

“‘What else are you going to call me? 
I’m a musician. I started in the first 
coffee house in Toronto that had folk 
music in 1961. And I played folk music. 
Of course I’ve gone into a whole differ- 


_ ent kind of scene but that’s where the 


roots are at. J don’t care what they 
call me. I like to make music and be 
in tune and write good songs. I’m not 
a politician or a spokesman, just a 
musician. 
Q-How did it happen that you have 
a string section on your last album? 
““Music is music. If you want a 90 
piece orchestra or two sidemen that’s 
what you do. I chose the material and 
the arrangements. We had a talented 
producer and J left it in his hands. We 
agreed that there should be some more 
instrumentation and that strings would 
be a nice approach. I'd already done 
my thing, cut the songs with my side- 
men -- my accompanists, rather --- that’s 
amore dignified term. They were side- 
men when we started but now they're 
so closely integrated with the music. 
Q-How do you communicate the feel- 
ing of a mine worker, like in your song 
Bossman. Have you ever been a laborer? 
“You don’t have to be a laborer to 
understand that feeling. Take a look 


-at Dylan. He wrote about every human 


hangup there was and he was the son 
of an appliance dealer. 

Lightfoot stands on a stage like a 
tree that’s had a losing fight with a 
prairie wind. He’s an enormous man 
and he bends over his guitar as if 
something were heavy on his shoulders. 
His stance and his expression are 
stubborn and imposing and I’d hate to 
be around him when he really got angry; 
Lightfoot would be a man to hit first 
and ask questions later. 

“People are animals, were all 
animals of prey. Creatures of the field 


commit acts of violence, and man is no 
different. 

Q-But acreature kills for food and man 
seems to kill for other reasons. 

“No, man kills for the same reason, 
so he can eat. Its a little more than 
that, greed enters into it, but its really 
all to eat. Everything kills in order: 
to survive. The only thing that sets 
man apart is his reason, but man has. 
no control over his reason. He 
just forgets.”’ 

There had been a hum in the sound 
system that afternoon at rehearsal and 
Lightfoot walked out saying he 
wouldn't play that night unless it was 
fixed. The system was fixed by eve- 
ning but the sound and light man at 
the Bitter End seemed to be asleep at 
the stick. Three times Lightfoot stopped 


his song and asked the microphone ~ 


levels rearranged. 

““Could I have less on the voice and 
more on the guitar?”’ 

“Can you please get it right this 
time?”’ 

“Cmon, man, lets get this done.” 


Someone requested Black Day in 
July, a song of last Summer’s Detroit 
riots. “‘I like the song.” he laughed, 
somewhat cynically, “but I don’t want 
to bring you down. I’m just a Cana- 
dian, your friend from the North and I 
just look in now and then to see what’s 
happening.”’ And he spread his hands 
in a hopeless gesture and smiled iron- 
ically. 

Q-Are you completely cynical about 
it? 

“‘Well the day sure has sounerhing to 
do with it. You like to feel that there's 
still some hope but when the people that 
represent that hope are wiped out by 
assassins, what else can you see but 
chaos? First they got Medger Evers, 
then President Kennedy, then Martin 
Luther King and now they got Bobby. 
Its really frightening and J] think that 

people here are too blind to know what’s 
happening or they don’t want to see. 
The only people that seem to under- 
‘stand in America are the young people 
and God bless them. 

Lightfoot music is down home 
country, now and then peppered with 
some Saskatoon Folk music or Toronto 
blues. 
always restrained always in the right 
place and the right time. His more 
delicate efforts, like Pussywillows, Cat- 


tails seem rather skimpy vehicles for a 


20th century Paul Bunyan to sing. He 
impresses you with his strength and his 
restlessness but never intimidates. He 
keeps you at a distance and speaks 
straight from the shoulder. He can be 
adamant, even surly but his honesty 
protects the conversation, always, he’s 
not mad at you, he can’t make enough 
sense out of the world to condemn it, 


he’s just 


His voice is easy and luxurious, 


going through changes. 
Though he’s traveled to every part of 
Canada, he is wise in the ways of New 
York. He was almost mugged once, in 
Toronto, he remarks and he knows what 
it is to fear for his life, to fear for his 
son and to fear for some impending 
crisis in humanity. Yet a friend of mine 
called him a stone hick and that too was 
a good description of this man who 
sings. 

Q- After hearing “Black Day mete 
I’m surprised that more of your music 
isn’t political. 

“Well, maybe it is, maybe I talk 
about it a little, but I’m not a poli- 
tical performer, all I am is a musician 
stating his views. 

Q-In your friendship with Phil Ochs 
who is not only a political performer 
but is actually involved with under- 
ground radical politics, has it ever be- 
come a point of discussion between 


- you? 


“Well, we've talked about it. But 
we usually don’t get into anything 
heavy. We discuss those things, I guess, 
but I can’t come up with any conclus- 
ions, I just don’t know. I don’t think 
that there are. any answers to be had. 
Frankly today I’m_ confused and 
upset.” 

We watched the television screen for 
some news, for some picture of pain, 
not really wanting to see or hear but 
unable to turn it off. i 

TV commercials are so awful, I can’t 
believe the stupidity.”’ 

Q-Haven’t you ever written one? 

“‘Oh, man, I’m guilty of having writ- 
ten one, yes. But let me defend myself 
at least. First of all it was never used, 
thank God, My manager had already 
made a deal with an advertising agent 
and I had to compromise. JI wouldn't 
sing or anything, they just let me write 
the music and go home. But I have 
to live with that, I did write a jingle 
once. It was never played, I don't 
think it was corny enough. Artists 
shouldn’t become involved in that kind 
of thing, its’a lack of honesty and puts 
you on a commercial level. I’ve been 
offered a half a year’s wages to write 
jingles but I won't do it. Its a sellout. 
If a guy wants to do jingles, he’s an 
advertising man not a musician.”’ 

Q-Don’t you think there could be 
such a thing as an artistic commercial? 

“‘There’s no such thing. Its selling.”’ 

Q-Well, where do you draw the line- 
you get paid for performing and record- 
ing, don’t you? Your're selling it. 

“T draw the line right above writing 
commercials. I like to make beautiful 
music - period. The feeling in my 
music when I like it best is beauty. 
And compassion? Yes, compassion. I 
understand and feel sorry for people 
that don’t know what they're doing 
to themselves.” Mellen sander 


Steen 


ce 
Sjddown,” said the Queen of Soul. 
So | saddown - on a plush settee in a 


room at the Dorchester-and Lady Aretha 


excused herself for a moment while she 
made a couple of phone calls. She looked 
just a little older and heavier than I'd 
thought... .beige dress, broad of hip. . . 
but the smile was warm, and she covered 
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Sb 


up her tiredness (out of bed at 5: 30 that 
morning) pretty well. 


"Il need a couple of wigs done by 
tomorrow evening,’’ Aretha was asking 
the hotel switchboard, curling her stock- 


inged toes as she spoke. “Is that possi- 
ble?” 


w 


Eventually, she settled into a corner 
of the settee and opened her eyes wide 
with glee as ‘‘Mr.’’ Aretha Franklin, her 

amiable husband and manager Ted 
White, recounted how the Crown Prince 
and Princess of Sweden had been raving 
over one of her club appearances the 
night before. 

Said Aretha: “It’s a funny thing, but 
when | get up to sing. . . .something 
just happens. No, | don’t try to act the 
songs | do. | don’t try for something 
dramatic. 


’ “It's not as if | ever rehearse the way 
a note is going to come out, either. | 
just sing it as it comes. 

“You'll have to excuse the way I’m so 
tired,” said Aretha ‘suddenly, with a 
beautiful smile. “You know how it is. 
Early mornings are so inconvenient. Be- 
lieve me, if every day began for me at 
12 noon, everything would be just fine.” 


Surprisingly, the raving, soulful Aretha 
isn't completely hung up on wild music. 
“I like the quiet ones,” she told me, 
“but when | come to think of it, | guess 


I've got pretty wide tastes. 


“Religious music still has the same 
meaning for me as when | used to sing 


in my father’s gospel choir and then on 


my own. They once called me the ‘New 
Gospel Queen.’ In fact, | remember the 
very first records | ever made were relig- 
ious tracks for the Checker label. 

“I've been professional for around 11 
years now, though, and I’ve come to 
the view that gospel and what | do now 
just don’t go together. | keep my gospel 
records at home.” 

| asked Aretha to name one record 
of hers which, today, gave her the great- 
est satisfaction to listen to. Answer: 
“For the words, ‘Sweet Bitter Love.’ 
For the melody, ‘Respect,’”’ 

Anybody who ever saw her oath 


(and that includes a lot of satisfied cus- . 
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‘tomers) will know that Aretha really does: 
give her all when she gets up on a 
stage. 

Bearing all this soulful, excitement- 
plus in mind, it was fascinating to find 
that - behind the scenes - Arethadoesn’t 


like to spend her free time digging the 


club or showbiz scene. 

“When | finish,’’ she told me, “I just 
like to go home. | like to get back to 
my split level house and relax. I’m very 
house-proud, believe me. | like to com- 
‘bine old-world elegance and modern sty- 
ling. 1! guess it’s a reaction I've got 
against spending most of my life living 
out of a suitcase.” 

Aretha is home now working on further 
recording sessions, although before her 
recent European trip she'd also been 
busy on tracks for her next LP. 

Incidentally, | wondered what Aretha 


~ had to say about that 'Soul’’ word that 


so many of us use so much. 


Said Aretha: "Soul is a feeling. . .a 


lot of depth, and being able to bring to 


the surface what's happening inside. It 
doesn’t matter which song you are sing- 
ing - it's the emotion, and how you sing. 

“In fact, it’s necessary for me to be- 
lieve in a song, or for it tobe associated 
with something | know. 

“Audience response is important to 
me, too. | feel it anyway - but if they 
don't feel: it too, then | lose something. 


“You know, | was rather surprised at 
the audience response in England. | 
rather thought they would enjoy the 
show. | didn’t think they would enjoy 
it so much. | was really feeling good. 
| didn't know if they were going to like 
what | was going to do. But | felt it 
and | saw that they felt it tooand it was 
good. | feel the audiences were uninhib- 
ited as people.” . 

Few people may realize that Aretha 
penned her current “Think’’ hit with her 


‘ 


husband Ted. And she says this of her 
songwriting: 


“The thing thaf attracts me about a 


song is the melody, but when I'm writ- 
ing, | usually get the words first. My 
sister writes, and so does my husband, | 
don't do very much writing, maybe two 
or three songs on an album.” 


Finally, this quote from the Fascinating 
Miss Franklin: 

“Music might be a factor in integrat- 
ing people. Not just soul music, but any 
music which brings people together. 
Those Russian ensembles bring so many 
people together - much more than pol-. 


iticlans."Datan smith 


STORY 


COUNTRY 


ROCK — 


Amay all the hyphenated rocks 
that crop up in our pop-music soil, 
none has lately drawn more notice 


among the seers and hearers than 


has Country-Rock. In a time when 
-many Nashville people are worried 
sick about the desertion of their 
product by the young country audi- 
ence, the young city audience is 
waking up to country sound as if 
it were the newest rock panacea. 
Bob Dylan, with his John Wesley 
Harding album, and our old friends 
the Byrds fly in the vanguard of 
this new wave. A recent report that 
the Beatles are experimenting in 
the C&W medium willcertainly perk 
up steel-guitar sales. 

May Country-Rock expand and 
prosper. But pardon us if we look 
askance at this view of Country- 
Rock as a new thing. Country-Rock 
has been around even longer than 
has Rock itself. If Rhythm & Blues 
was the father of Rock, then Country 
truly was the mother. In truthyou’d 
only have to stretch a little to say 
that Country-Rock is as old as 
Country. , 

But we run the risk of confusing, 
because the concept of Country Mu- 
sic as we know itis a modern one. 


The phrase “Country & Western” - 


was invented by trade magazines, 
possibly to match the “Rhythm & 
Blues” tag that gave a measure 
of dignity to what were formerly 

' called “race records.” This hap- 
pened in the late 1940's. 

And it was nearly two decades 
after that before people gained 
some true perspective on the his- 
tory of the music they called C&W. 
From ancient British balladry to 
Country Charley Pride, it’s a fas- 
inating and colorful tale, and many 
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of its episodes have major bearing 
on the Rock & Roll story. 

All of America’s-and the world’s- 
popular music in the 20th century 
follows one great historical trend. 
That is the trend toward homo- 


geneity, toward the blending of re-: 
gional styles into one universal 


style. This has been the inevitable 
result of the nationwide dissemin- 
ation of music via electronic media. 
Nowhere is this trend more clear 
or more dramatic than with country 
music. 

Today, country music is one of 
the world’s tightest business 
scenes. Concentrated in a medium- 
sized Southern city, it is big enough 
to exert a major force on that city’s 
overall economy. Sometimes, in the 
Nashville music business, the busi- 
ness really overshadows the music. 
(Nashville is not alone in this, of 
course.) Forty-five years ago, there 
wasn’t any business at all, and yet 
every small town in America was 
alive with music. 


Those were the days when folk 
music was the major entertainment 
of the folk. The rare gems that 
scholars study today were so com- 
mon that few people gave any 
thought to preserving them. Despite 
the lack of mass communication, 
certain songs and dance tunes were 


Spread over virtually the whole 


country--the rural part of it, that 
is. These songs and tunes were 
spread sometimes by print--in song- 
books, magazines and newspapers, 
and on the loose sheets called 
“broadsides” that were sold in 
many places, perpetuating a Bri- 
tish custom older than Shakes- 


peare. But they were spread even 
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further by word of mouth, or more 
accurately song of mouth. The in- 
accuracies involved in such trans- 
mission sometimes eroded the 
songs, but often they distinctly im- 
proved them. Either way, the “oral 
tradition” of folksong is a really 
fascinating thing to study, well 
worth the time the professors at 


‘UCLA, Indiana University and such 


places have spent on it. 


So in 1920 you could visit a 
hundred counties and hear the same 
songs in each one, along with a 
wealth of locally composed pieces 
of course. But the styles of perfor- 
mance were another matter. No 
printed page could convey--or pre- 
serve--all the nuances of local 
styles. A performer could learn a 
song from another performer in an 
evening, but his vocal and instru- 
mental style was a matter of many 
years’ training and practice. People 
learned mainly from others in their 


localities, and though concrete evi- 


dence will never be found, it seems 
quite evident that a tremendous 
variety of local styles existed, even 
within a small area. 

Let us run down some of the 
broad classifications of rural mu- 
sic that you could hear, somewhere 
or other, in the early years of the 
century. We can start with the aris- 
tocrat of folksong, the British bal- 
lad. Story-songs hundreds of years 
old were sung, usually accompan- 
ied, by men and women everywhere. 
These singers also sang many songs 
of American origin, similar in mel- 
ody and in general construction 
but showing a markedly different 
style in content and language. Al- 
lied to these were large bodies of 


his 


songs that grew up in certain oc- 
cupational groups, notably sailing, 
lumbering, coal-mining, and (most 
of all) cowpunching. Then there 
were the dance tunes, played most 
frequently on the fiddle, but played 
on virtually any available  in- 
strument. Back in the 19th cen- 
tury, people near the Mexican bor- 
der took up the guitar, and people 
living where there were Negroes 
took up the banjo, and by 1900 
both instruments had spread almost 
nationwide. Often people would 


sing along with these dance tunes; . | 


as time went on these vocals crept 
into the songstocks of the unaccom- 
panied singers, and conversely 
many ballad singers started accom- 
panying themselves on instruments. 


Around the turn of the century 
a new music called Blues took Amer- 
ica’s black people by storm, and 
soon white people were singing it 
too, especially in Negro areas of 
course. Another very different kind 
of music the rural whites borrowed 
was from the big cities. The pop 
music business that flourished 
there had no efficient way of quickly 


getting its product out to the hin- 


terlands, but the rural people were 
happy to learn all of it they could-- 
in their own way. 

By word of mouth. This took con- 
siderable time--say twenty or thirty 
years. Rural parlors in 1920 were 
replete with the sentimental pieces 
that were all the rage on Broad- 
way--in 1890. 


The important thing toremember 


is that unlike the New York scene, 
rural music in 1920 was in no way 


a business. Nobody could get rich | 
singing folk songs~in fact, hardly 
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anybody could make any living at 
all doing it. Folk music was still 
really folk music--strictly an ama- 
teur activity. Performers did build 
up local reputations, but few could 
expect people to pay money for their 
product. 

One performer who did have a 
rather large local reputation was 
Fiddlin’ John Carson of Atlanta, 
Georgia. Carson performed a large 
variety of songs and dance tunes 


_ he had learned in oral tradition. 


Generally he sang in unison with 
his fiddle. Though quite orthodox 
in his performing style, Carson 
played a major role in the begin- 
ning of the cataclysm that mass 
communications brought to rural 
music. For in 1922 he began broad- 
casting on WSB in Atlanta, the first 
commercial radio station in the 
South. “Radio made me,” he was 
later to say in an interview. “Until 
| began to play over WSB.. just a 
few people in and around Atlanta 
knew me, but now my wife thinks 
she’s a widow most of the time 
because | stay away from home so 
much playing around over this part 
of the country.” We would expect 
that he was well paid for this “play- 
ing around,” and that WSB profited 
from the commercials on his show. 
So there we have the start of abusi- 
ness. Within five years radio sta- 
tions across the South were carry- 
ing live folk music. One such 
program on Nashville's WSM, 
“Grand Ole Opry,” thrives to this 
day, and was later to become the 
principal magnet for the centrali- 
zation of the country music busi- 


_ ness in Nashville. 


In 1923, Fiddlin’ John partici- 


pated in yet another phase of com- 
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mercialized folk music, when he 
played some of his tunes for the 
General Phonograph Company, 
“makers of the famous OKeh re- 
cords.” These records, though more 
limited in scope than Carson's radio 
work, quickly spread his reputation 
far beyond the range of WSB’s 
transmitter. Though issued with 
great misgivings by the record com- 
pany, which thought Carson’s folk 
songs were uncouth and unmusi- 
cal, the records sold very well. Be- 
fore the year was out OKeh’s major 
competitors, Victor and Columbia, 
both had similar records of folk 
music on the market. .It was a mar- 
ket the record men hadn’t even 


dreamed of, and they approached. 
it at first in rather random fashion, 


recording whatever artists were per- 
sistent enough to come to them, 
or be boosted by some local re- 
cord dealer. Soon all the major 
labels of the time had regular re- 
leases for the rural market, usually 
categorized as “Old Familiar 
Tunes” or “Old Southern Songs.” 

The early records consisted al- 
most entirely of traditional folk 
music. Though the record men shied 
away from unaccompanied singing, 
they recorded practically any kind 
of rural song sung with fiddle, ban- 
jO, or guitar accompaniment, from 
parlor songs to blues. There was 
also a good bit of instrumental 
music. 

In 1924 the rural market got its 
first real record star. As has hap- 
pened in other times and places, 
this star was not the heaviest ima- 
ginable purveyor of the music in- 
volved. Vernon Dalhart did have a 
country background, but he was 
a trained light-opera singer who had 
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successfully recorded a number of 
pop songs before he was induced 


to take up rural music. His Victor . 


coupling of “Prisoner's Song” and 


“Wreck of the Old 97”, released » 


in 1924, was one of the best-selling 


records ever released of any kind 


of music. Not only did it win the 
affection of rural buyers in every 
part of the country, but it spilled 
over substantially into the urban 
pop market. 


Under the guidance of Carson 
Robison, a supremely talented song- 
writer and A&R man who also sang 
and played guitar, Dalhart enjoyed 
immense success with his records 


’ of ballads, parlor songs, and dance 


tunes. Concentrating on traditional 
material at first, the records gradu- 


ally came to include moreandmore _! 
_ Bristol came along way to get there. 


original songs by Robinson and 
other writers, in a style based on 
the folk’s adaptations of. turn-of- 
the-century pop songs. Robinson 
also wrote touching ballads about 


- news events of the day. Dalhart 


ruled supreme until 1928, when his 
partnership with Robinson broke up 
in a monetary hassle. From then on 
Robinson himself, and asweet-sing- 
ing protege named Frank Luther 


(who later made many famous child- 


ren’s records) dominated the city- 
bred brand of rural entertainment. 


_ After a while it became apparent 
that country record-buyers wanted 
something a little more soulful than 
this stuff. Sensing this, the record 
companies organized talent sear- 
ches in connection with their semi- 
annual recording sessions in various 
Southern cities. By far the most 
successful of these was organized 
by Victor in the summer of 1927. 
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The sessions were held in Bristol, 
a mountain town on the Tennes- 
See-Virginia.. border. Among the 
many artists who auditioned, and 
the handful who recorded, two 
names were to achieve immortality. 


The Carter Family, a trio from 
nearby Maces Springs, Virginia, 
sang mostly songs from oral tra- 
dition. Theirs was an authentic local 
style, but their distinctive way of 
playing and singing caught on wher- 
ever rural records were sold. They 
recorded and broadcast for nearly 
twenty years, as A.P. Carter ranged 
‘far and wide collecting more folk- 
songs for them to sing. A second 
generation of the family remains in. 
the Nashville spotlight today. 


The other name to arise out of 


Born in Mississippi, Jimmie Rodgers 
had been a railroad brakeman until 
tuberculosis forced him to seek less 
strenuous work. Rodgers sang folk — 
songs for the record men at Bris- 
tol, but for his second session in 
Camden, New Jersey, he worked up 
a tune of his own that fairly set the . 
rural market on its ear. It was a | 
simple little blues tune, using verses 
and melodic lines borrowed from 
Negroes. To spice it up he threw 
in a few yodels, inspired by the 
Swiss entertainers who were quite 
popular at the time. The combina- 
tion proved an instant winner, and 
Jimmie Rodgers was famous. 


.. Before his death from TBin 1933, 


Rodgers recorded over a hundred 
songs. Like Dalhart, he was ver- 
satile. In addition to his Blue Yo- 
dels, he recorded numerous folk 
songs and parlor songs. Like Rob- 
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inson, he wrote many songs, based 
largely on the parlor-song idiom. 
But he was a little more in touch 
with what the rural people wanted: 
to hear than was Robinson, and his 
original songs had a superb gift for 
naive simplicity combined with 
good taste. Like Robinson’s, they 
were full of cliches, but the cliches 


~ flowed much more naturally. Much 
the same could be said for Rodgers’ 


distinctive but most unpretentious 
performing style. Rodgers’ records 
made him a star of heroic propor- 
tions, and he became rather 
wealthy. Alas, his sickness pre- 


-vented him from enjoying his money 


as much as Victor enjoyed the re- 
venue from his sales, which were 
a major factor in carrying the com- 
pany through the Depression. 


It was Jimmie Rodgers who really 
established the role of the un- 
schooled country musician, singing 
a mixture of folksongs and originals, 
as a star of the entertainment busi- 
ness. And to this day the country 
music business is thoroughly aware 
of his importance as a pioneer. 
Nearly all his recordings are still 
available on LP, on the RCA Vic- 
tor label. 


By the time the country started 
climbing out of the Depression, and 
record sales became big business 
again, the Jimmie Rodgers type of 
performer dominated the rural mar- 
ket. Except for the Carter Family 
and a few others, there was little 
recording of the older styles of 
folk music from this pointon.When’ 
folk songs appeared (and they did 
frequently up until the 1940's) they 
were done in the newer styles of 
the day. 


BILL MOORE & THE BLUE GRASS 


_ With radio and records ready to 
give them fast national exposure, 
quite a pack of new styles of rural 
music developed in the 1930's. 
Foremost among the strict Jimmie 
Rodgers followers was Gene Autry, 


but as time went on Autry smoothed: 


out the Negroid wrinkles in the 
idiom, making it more like the bland- 
ish pop music of that decade. Late 
in the 1930’s hegotinto the movies, 
and began producing a steady 
stream of pseudo-cowboy songs. 
Thanks to Autry and a legion of 


others such as Roy Rodgers, Tex 
Ritter and Rex Allen, these became 
a huge slice of the business in the 
1940’s--the “western” of ‘country 
& western.” Though the vast ma- 
jority of C&W songs today are about 
people rather than horses, the Wes- 
tern influence remains very strong, 
especially in the clothes the per- 
formers wear on stage. 


Two other kinds of rural music — 


became very prominent in the 
1930’s. One was the duet-vocal 
style. Dozens of duets, usually bro- 
ther pairs, won fame singing senti- 
mental songs patterned after the 
Rodgers originals, with a few gos- 
pel songs anda few rowdy up-tempo 
tunes thrown in for variety. Close 
harmony, and nasal but gentle 
voices, were the rule. Most famous 
were the Shelton Brothers, Delmore 
Brothers, and the Blue Sky Boys 
(the latter more inclined to folk 
songs than most). 


The other kind grew up in Texas 
and Oklahoma, and never had a 
name until someone dubbed it 
“Western Swing” in the 1940's. The 
artists were large instrumental 


groups, sometimes with ten or 
twelve pieces. Bob Wills and his 
Texas Playboys, the Light Crust. 
Doughboys, Bill Boyd and his Cow- 
boy Ramblers and the Tune Wrang- 
lers played the most consistently 
exciting rural music to be heard 
at that time. In an erawhen smooth- 
ness and blandness was the rule, 
they kept things stomping, at least 
until 1939 or so. Their repertoire 
was a really fascinating mixture, 
reflecting the greater horizons 
which radio and records had given: 
the musicians. Three types of music 
were served up in roughly equal pro- 
portions: songs from the contem- 
porary and earlier rural-music tra- 
dition; pop songs, mostly from the 
1920's; and Negro music, both jazz 


and blues. To modern ears the last- 


named are especially interesting. 
Bob Wills’ recordings of suchstone 
blues tunes as ‘Sitting On Top of 
The World’ and “Empty Bed 
Blues” may sound corny to modern 
listeners, who have the real Negro 
article close at hand. But for thou- 
sands and thousands of whites, 
musicians and listeners alike, they 
were the main introduction to the 
glories of black music. Since those 
days, country musicians have al- 


ways found time for a few blues 


and boogie tunes. The way inwhich 
they came to play these tunes in, 
the late 1940’s and early 1950's: 
was a major factor in theformation 
of early rock & roll style. More 
about that shortly. 


This Texas-Oklahoma band scene 
can also be thanked for the first. 
appearance of a rather crucial in- 
strumental element of today’s rock, 
known as the electric guitar am- 


plifier. As far as | can tell, it made 
its debut on a 1934 session by 
Milton Brown and his Brownies, 
the bluesiest of all these groups. 
This was at least four years be- 
fore it was used in blues or 
jazz music. 

Rural music had become pretty 
cosmopolitan stuff by the late 
1930’s. Though itis still aimed for 
the backwoods audiences, its mu- 


Sicians were as adventurous as any 
in the urban pop or blues fields, 


and they even made some good 
stabs at picking up on the modern 
jazz of the time. Obviously the old 
names like “Old Southern Tunes” 
didn’t fit anymore; by this time the 
usual distinction was the hardly 
more flattering “Hillbilly.” 

World War Il was upon us. One 
of its more important effects on 
the American scene was its expo- 
sure of hundreds of thousands of 
rural young men to a more cosmo- 
politan kind of life. It followed na- 
turally that country music began to 
sound a lot more like urban pop 


‘music about this time. To our 1968 


ears this is not a particularly happy 
development. The Texas bands 
stopped stomping and became Wes- 
tern Swing, which came to sound 
like Tommy Dorsey with fiddles. 


Gene Autry became more popular 


than ever. The polka became a 
dance fad, and suddenly every coun- 
try band had an accordian player. 

But this cycle ran its course fairly 
quickly. After the war there was a 
marked movement toward more 


‘soulful stuff. The main attraction 


was Hank Williams, in my opinion 
the greatest singer-songwriter the 
field has ever produced. Williams 


dispensed with the horn sections 


1 aa 

He PAA Pia hata at ure 0H ah 

7 ilking tas Le i ‘e, # Bae ; uated hi ie st A Sey 
chan 0 Noro Seat ll i aaa de Mal Br 


Se ae fe 


ELVIS PRESLEY — 


and the squeeze-box and the bland 
pop-style singing. Vocally he harked 
back to Jimmie Rodgers and his 
blue yodels. His instrumental group 
laid down a streamlined new sound 
spotlighting fiddle and steel guitar; 
it was imitated by at least half the 


country groups in America if not” 


more. 


Another back-to-the-roots move- 
ment centered in Kentucky, and 
gave us Merle Travis, GrandpaJones 
and Bill Monroe. Monroe’s band, 
crusading to keep alive the old non- 
' electric sound and folk repertoire, 
arrived at a very new way of play- 
ing this old music. His many fol- 
lowers christened the style after 
theband: the Bluegrass Boys. 

Meanwhile, the mainstream C&W 
performers were getting into more 
and more blues and boogie. Electric 
guitars usually took the lead, and 
by 1949 a lot of their licks began 
to sound uncannily like what we 
recognize as early rock & roll style. 
Two names stand out: Porky Free- 
man and Arthur “Guitar Boogie’ 
Smith. Smith’s record of “Guitar 
Boogie,” still available on an MGM 
“Golden Circle” single, is a per- 
fect example of this trend. So per- 
fect that in 1958, a group called 
“The Virtues” copied it note for 
note and had a smash hit -- “Gui- 
tar Boogie Shuffle.” 


In fact, this guitar style was the 
basis for about 90% of the rock 
and roll guitar playing of the 1950’s. 
Remember that R&B artists were 
using very little guitar at this time; 
it was the era of the tenor sax. 
Apart from a few mavericks like 
Chuck Berry, the guitar belonged 
_ to the bluesmen. Though many 
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white people were digging the blues 
in the 1950’s, not until a very few 
years ago did any of them really 
get into true blues guitar playing. 
All the white rock guitar recorded 
in the 1950’s was instead an exten- 
sion of the “Guitar Boogie” style 
of the 1940’s, and thus represented 
an earlier assimilation of black mu- 
sic than the rock &. roll hybrid 
itself. 


Now we come to the tremendous 
role that real country musicians 
played in the early days of rock. 
The two greatest trailblazers of 


the 1950’s--Bill Haley and Elvis 


Presley--both got theirstartinC&W, 
and did some recording for the 
straight C&W market before switch- 
ing to the style that made them 
world-famous. Both of them were 
profoundly influenced by R&B re- 
cords. Haley’s band represents the 
very essence of the early rock hy- 
brid, as the tenor sax of R&B fame 


kept good company with a C&W 


steel guitar. Presley was closer to 
the blues side of R&B; he frequently 
spoke of his debt to the blues- 
man Arthur “Big Boy” Crudup. But 
it was the feeling of blues, rather 
than its true sound, that came out 
in Presley’s music. It was always 
much closer to C&W, and remains 
$0 today. 


A whole host of young country 
musicians and singers followed in 
Presley’s wake. The Sun record la- 
bel of Memphis, which got Presley 
started, had a batch more--Carl 
Perkins, Jerry Lee Lewis, Roy 
Orbison. In addition many estab- 
lished C&W artists tried afew flings 
at this Negro-inspired brand of hill- 


billy. The name “rockabilly” that 
\ 
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was quickly applied to this move- 
ment encompassed many young 
performers who were consciously 
part of the Rock Revolution, but it 
also fit the older men who were 
just doing their Guitar Boogie thing. 
Instrumentally atleast, there wasn’t 
that much difference in the music. 

Rockabilly hit a peak in 1956, 
the year of “Blue Suede Shoes,” 
“Hound Dog” and “Be-Bop-A-Lula.” 
From this point on, choruses re- 
placed the twanging guitars, and 
there was a general decline of tra- 
ditional influence in both country 
and rock. It was at this point that 
country music started losing its 
hold on the younger members of 
its audience. By 1960 C&W had all 
but buried the rebellious part of its 
nature, and become rigorously Es- 
tablishment-oriented. We hardly 
need add that from this point on, 
rock people had very little use for 
it. 


So how do we get to the country- 


rock of today? Well, letus flash back 
a few years, and remember the early 
careers of the very musicians we 
associate with this modern trend. 
Bob Dylan, the Byrds, 1965--the 


‘very first of all our hyphenated 


rocks, Folk-Rock. In the early 
1960's, which were not the most 
exciting years in rock history, folk 
music captured the imagination of 
many of the cities’ finest young 
musical minds. Then Dylan and the 
Beatles showed that rock meant 
freedom, not limitation: The Byrds 
made the transition on the West 
Coast, and the Lovin’ Spoonful on 
the East Coast. Now these were 
urban ‘‘folk’’ musicians, whose in- 
spiration came from the genuine 
rural music we talked about in the 


first half of this article. Few of 
them had any time for C&W, which 
was not only establishment: 
oriented, but was in their eyes a 
Sleazy bastardization of the foik 
music they loved. The prejudice 
against C&W was pretty strong. ln 
1966 and 1967 modern rock 
reached out and assimilated 
authentic elements of blues, clas- 
sical music, Oriental music, jazz 
and a lot of other things pretty 
far removed from ‘‘Sh-Boom,” but 
not much C&W. However rock has 


a way of knocking down even the 


highest of barriers, and sooner or 
later somebody was bound to see 


that not all elements in modern 


C&W are necessarily repugnant to 
youth music. Nobody is borrowing 
C&W’s hackneyed choral arrange- 
ments, its violin sections, or its 
obsession with clever lyrics about 
uptight extramarital affairs. Butthe 
pure simplicity of C&W melodic 
lines can appeal to everyone. And 
rock can open limitless possibili- 
ties for C&W’s most distinctive in- 
strumental sound, the pedal steel 
guitar. At a time when C&W’s hot- 
test new star is a Negro (Charley 
Pride), this removal of prejudice 
onrock’s part is only fitting. 


John Sebastian and The Lovin’ 
Spoonful were probably the first 
to see the light..““Hums of the 
Lovin’ Spoonful” may still be the 
best country-rock album ever, and 
it’s a great pity they haven't been 
able to do more music of this 
quality. But the new works of Bob 
Dylan and The Byrds are right now 
blazing the trail again. Now, bring 
that steel guitar out front, engin- 
eer!C barret hansen 


que most revealing things about the 
Stones are usually learned while they 
are not aware you are watching them. 

So it was when J ambled into down- 
town London recently to observe 
Michael Philip Jagger at work in their 
new offices, which, as you might expect, 
are beautifully bizarre. 

Rolling Stones Ltd. are situated six 
floors up, one floor above Issy Bonn 
Ltd. Issy, singing ‘‘Every T’ing Is 
Hunky Dory’ to war-time audiences 
on BBC radio before Mick had become 
a little pebble, might find the goings- 
on above his head above his head. 

The two chief Stone rollers are little, 
lovable Jo Bergmann, formerly a 
Beatles’ Press officer and then a pub- 
licist for Harpers Bizarre group before 
becoming a super-“‘express’’-secretary 
to the Stones; and Maggie Philips, 


with nice legs, and a nice smile, who 
formerly worked for nice Kenny Lynch 
before becoming personal secretary to 
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the group. 

Jo sits at her desk in a redesigned 
invalid chair on wheels. The desk it- 
self is aconverted pre-war Singer sewing 
machine. Her telephone directories and 
pads are piled upon a huge traveling 
trunk, the late property of the late 
Fusilier S.E.W. Waller, who soldiered 
in Crimea. Her favorite phrases are 
“‘outasite,”’ “‘neat’’ and ‘“‘too much.” 
She is an American. 

Sometimes she loses Mick, who is 
wont to roll around the world for the 
sunshine in remote spots of South Amer- 
ica, which is neither ‘‘neat,”’ “‘outasite’”’ 

r “too much.” But she is overjoyed 
when he finally turns up in some obscure 
county. of Northern Ireland on a hiking 
expedition. 

Occasionally someone like Tom Key- 
lock - the Stones’ chauffeur and a good 
man to have‘on your side - will appear 
out of the ‘““‘Board Room’’ and regale 
you with an anecdote about the time 
he saved Bob Dylan’s life when someone 
pulled a knife on him in a club up 
North, or tell you what Keith Richard 


hit in the Bently recently. Then there © 


is Sue Cox, a fugitive from KRLA, an 
American West Coast radio station. She 
never managed to get out of the 
office and so became an employee. On 
radio she was known as Princess of 
Razmatazz. Other additions include 
Theodore the Toledo Turtle and Clar- 
ence, the coffee machine. 

When J arrive at the office Mick is 
sitting on a chair with a dark blue 


cape clasped about his neck. He is 


smiling into a phone. Later he asks 
if I would like to hear the single and 
when I assent, shows me into the 
Board Room. The dominating feature 
of this room is a huge wooden dresser 
stacked with jars of dried fruit, 
currents, apricots, raisins and pumpkin 
seeds for guests to nibble upon. He 
places “‘Jumpin’ Jack Flash’ on the 
player and retires to the other side of 
the room while I listen. 

He is obviously concerned about this 
single but just as obviously is not going 


to let anyone know how concemed he 
is. 

“‘T don’t feel the success of this single 
is any more important than the 
last one,” says Mick. “J shall be 
pleased if it is a hit, but that applies 
at any time. J] think itisa good record 
but I’m not going to tum round and 
say people are out of their skulls if 


they don’t buy it. 


“It has a nice catchy chorus line 
and it’s a good performance number. 
J think it’s....... .” At this point 
he got a little suspicious of my line of 
questioning as to whether the success 
or failure of this disc would be sig- 
nificant for them. “‘Look, what do you 
want me to say?’ he asked. ““‘Do you 
want me to say it would be a big thrill 
and very groovy if it made No. 1? All 
right, it would be groovy! 

““‘We've had some lousy records which 
have gone to No. 1, and some funny 
ones - I think this disc is better than 
those. ‘Little Red Rooster’ was funny 
because it just didn’t sound like a No. 1 
record, and ‘Get Off My Cloud’ was not 
very groovy 

I said I liked the record (it has since 
taken another four hearings for me to 
love it). Jt has that big vulgar Stones 
sound which is just what is needed to 


‘put some guts back into the present 


pop mediocrity. 

We returned to the main office and 
Mick mentioned that he was concerned 
about Brian’s proposed interest in a 
dairy farm. 

a think it will make him happy and 
he should have it,” said Jo from her 
sewing machine. 

“T want him to be happy too, but I 
want to make sure he is getting his 


money’s worth,” said Mick. ‘“‘Fifty 
acres is not really that much when you 
go and look at it. I’ve got forty-eight 
acres and it’s just a few fields when 
you look out the window.” Jo 
mentioned that their accountant in the 
outer office knew all about these things. 

“‘Right,’’ declared Mick, “‘J’ll go and 
talk to him.” 

In the course of the aftemnoon I glean- 
ed other little pieces of information. 
For example, Mick has acquired a small, 
round Napoleon table and some Charles: 
II furniture for his house. He has 
also bought a beautiful antique bed for 
$200, which was used in the Liz Taylor 
and Mia Farrow film, ‘The Secret 
Ceremony.” 

Mick returns to the room and sits in 
a chair alongside a round kitchen table, 
on which sits a vase full of elegant, 
long-stemmed, red roses. He growls 
his displeasure of one recent report 
that the Stones hope this new single 
will be a hit because they have no 
money left. He threatens to throw a 


bucket of water over the offending 


journalist on their next meeting. Of 
course he does not really mean it but 
it is all part of being the big bad 
Rolling Stone. 


The strange thing about Jagger is 
that he is instinctively a gentle, kind- 
hearted person. But he just as instinc- 
tively defends himself by attacking - the 
result of meeting too many less kind- 
hearted people who are only too happy 
to kick him in the teeth (metaphorically) 
at the first sign of .a soft spot. 

One emotive reaction he could not 
disguise, however, was his delight at the 
reception accorded the Stones on their 
first live appearance for 18 months at 
a Poll concert. i 

“Tt was just like old times,’ smiled 
Mick. ‘‘In fact, it was better than old 
times - one of the best receptions we 
ever got. We were all delighted. We 
intended doing ‘Jumpin’ Jack Flash,’ 
only and then just accept our Poll 
award, unless there was a worthwhile 
reaction, in which case we would also 
do ‘Satisfaction.” We played ‘Satis- 
faction.’”’ 

With a definite demand for more 
exciting sounds and more danceable 
music being demanded by youngsters 
at present the Stones are re-emerging 


at just the right time. They went to 
considerable trouble to film a live pro- 
duction of ‘Jumpin’ Jack Flash’’ and 
“Child Of The Moon’’ at Olympic 
Studios, Barnes. 

The recording studios were so full of 
film equipment it caused a bewildered 
Charlie Watts, expecting just a couple 
of cameras, to say to a friend later: 
“It’s like bleeding Paramount in there.” 

As office hours drew to a close we 
spent some minutes discussing 
Marianne Faithfull’s culinary ability, 
over which I will draw an indiscreet 
veil, and the staff began to put their 
heads round the door to say goodnight. 
Mick remained hunched in his chair 
and to each withdrawal wished them a 
“‘Goodnight,’’ adding, like some Mach- 
iavellian Uncle ‘‘Mac”’: ‘‘Children 
everywhere’ under his breath. He ob- 
viously thought this hugely amusing. 

Finally the chauffeur arrived to take 
Mick home and from there we were to 
go to a recording session, but that is 
another story, about which I'll tell you 
another time. Dkeith altham 
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@HELLO, | LOVE YOU, 
WON'T YOU TELL ME 
YOUR NAME? 


@ YESTERDAY'S DREAMS 


(As recorded by the 4 Tops/Motown) 
PAMELA SAWYER 

IVY HUNTER 

VERNON BULLOCK 

JACK GOGA 


Today are all sorrows just like your 
love girl 

Fading away 

Yesterday’s love won’t last till tomorrow 

I know you’re leaving but what can I say 

Go on, wish I could find a way to make 
you stay 

I’ve got to prove to you that I love you 

I need you, oh! 

How I need you 

Don’t go 

Don’t go 

If you go don’t you know you’re gonna 
leave me 

With yesterday’s dream though gone and 
behind us 

They are lonely reminders of plans that 
we made ; 

Yesterday’s plans today gone forever. 


But they’re locked here inside me 

And they never will fade 

Although you may go time will show me 

Just dreaming still and I always will 

Cause I love you, I need you, oh! 

How I need you 

Don’t you go 

Don’t you leave me baby 

Please don’t leave me with yesterday’s 
dreams 

Although you may go time will show 
me just dreaming still 

And I always will 

-Yesterday’s dreams a small pile of ashes 

With one burning hope that hangs on. 


(As, recorded by The Doors/Elektra) 
THE DOORS 
Hello, I love you, won’t you tell me. 
f your name? 
Hello, I love you let me jump in your 
game 
Hello, I love you, won’t you tell me 
your name? 
Hello, I love you let me jump in your 
game. 


§ She’s walkin’ down the street 

Lyin’ to every eye she meets 

Do you think you’ll be the guy to make 
the queen of the angels sigh 

Hello, | love you, won’t you tell me 
your name? 

Hello, I love you let me jump in your 
game 

Hello, I love you, won’t you tell me 
your name? 

Hello, I love you let me jump in your 
game. 


She holds her head so high 
Like a statue in the sky 
Her arms are wicked and her legs arelong 
When she moves my ‘brain screams out 
this song 
Sidewalk crouches at her feet 
Like a dog that begs for something sweet 
Do you hope to make her see you fool 
Do you hope to ‘pluck this dusty jewel 
Hello, hello, hello, hello, hello, hello. 
opyright 1968 by Nipper Music 
Company Inc. All Rights Reserved. 
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@STAY IN MY CORNER 


(As recorded by The Delis/Cadet) 
WADE FLEMONS 
BOBBY MILLER 
BARRETT STRONG 


If you stay, stay darling 
Stay in my corner 

You'll make me oh so proud 

Stay, darling please stay in my corner 
To the world I’d cry out, out loud 

How I love you, honey, I love you 

| I really love you. 


Stay, stay, stay, stay darling, stay in 
my corner 

And I will never, never let you down 

Just say you’ll stay in my corner 

‘Cause I'll need you always around to 
tell me you love me 

Honey, you love me 

Stay, darling stay, stay, stay, stay. 


There'll be times when I may fail 

I'll need your love to comfort me 

Bitter things may prevail 

But just a kiss from you will make you 
sweet 

Oh, stay, stay, stay 

But just a kiss from you will make you 
sweet 

Oh, oh, oh, oh. 


Honey I love you, love you love you in 
my heart 
I love you, love you, I love you. 


©Copyright 1965 by Conrad Music, a 
division of Arc Music Corp. ; 
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PARADE OF SONG HITS 


eYOU MET YOUR MATCH Py. hey wow played around with Jimmy Joe 


and Freddie They ain’t no better 


You tried to make me look like a fool Mama shake off that dream 
But I took care of Cindy and Susie . I told her that you really were cookin’ 
(As recorded by Stevie Wonder/ Just to show you I could be twice as cruel My love is burning, turning into steam 
Tamla) If you want to learn how to love Cause my lovelight’s burning 
I'll teach you in my own private school My whole life’s yearning for you 

HUNTER Cause my lovelight’s burning Hey baby 
WONDER My whole life’s yearning for you. (You met your match) 
HARDAWAY (You met your match) When you told me you love me 

When you play with my affection ie met ee me 
H : ; (You met your match) en you told me that you won’t let 

vepiteiaie eo ty When you try to make me walk the line mego 

When I was good you threw me a bone (You met your match) (You met your match) 


But I ain’t pla hound f When you decided you could hurt me You met your match 
Girl i just oni An y ae on asia) boaa ey That’s when your grape fell from the vine You met your match 
Vl show you the way to love somebody Your mama told\me that I’m better than You met your match 
Like you’ve never been shown Mel ioe ie You met your match, baby. 
Cause my lovelight’s burning She said you’re just a whining baby tome. @copyright 1968 by Jobete Music Co., 
My whole life’s yearning for you I told her Jimmy, Fred, Teddy and Big inc. 


@KEEP THE ONE YOU GOT|eCAN'’T YOU FIND @PEOPLE GOT TO BE FREE 
ANOTHER WAY (As recorded by the Rascals/Atlantic) 
(Of Doing It) FELIX CAVALIERE 


(As recorded by Sam & Dave/Atlantic) sec lndt tad haste eaghls GP ib aay 

HOMER BANKS All the world over it’s so easy to see 

RAYMOND JACKSON People everywhere just wanna be free 

You hurt me when you told me that you | Listen people listen that’s the way it 
would never be mine should be 

Said the day will roll around when I | Peace in the valley 
see you my last time People got to be free. 

The one you really love will soon be 
coming home 
And I'll be the one you left standing 

} all alone 

Can’t you find another way of doing 
it, baby can’t ya 

Can’t you find another way of doing 

it, baby can’t ya, oh yeah. 


(As recoraed by Joe T ex/Dial) 
JOE TEX 


’ Hey fellows look over there 
See that woman over there with the 
long pretty hair 
Don’t she look good 
Don’t she look good. 


And see that woman that just drove by 
then 

With hair blowin’ in the wind 

Didn’t she look good, didn’t shelook good. 


You should see what a lovely, lovely 
world this would be 

If everyone learned to live together 

Seems to me such an easy, easy thing 
should be 

Why can’t you and me learn to love 

one another. 


See that woman going to church 
All dressed up in her mini skirt 
She looks good, don’t she look good. 


Heaven up above knows everything, 
little girl, everything that I’m 
looking for 

Can’t you find it another way 

Pll do my very best to get over you 

But deep down in this heart of mine 


All the world over it’s so easy to see: 
People everywhere just wanna be free 

I can’t understand it it’s so simple to me 
People everywhere just got to be free. 


And see that woman eating her lunch 
She’s got skin you’d love to touch 
Don’t she look good, don’t 'she look 
good 
Listen you better keep the woman you 


If there’s a man who is down and needs 


got I know it ain’t no use a helping hand 
I know the other one looks good to you | It'll be like fighting an army with my| All it takes is you understand and to 
But she might not be as good as she bare hands pull him through 


Seems to me we got to solve it individually 
And I’ll do unto you what you do unto 
me. 


looks 
Ain’t it the truth, and it’s the truth. 


Knowing all the time that I’m on the 
losing end 

Can’t you find another way of doing 
it, baby can’t ya 

Can’t you find another way of doing 
it, baby can’t ya 

Heaven up above knows everything, 
little girl, everything that I’m 
looking for 

Can’t you find it another way. 


Girls, listen let me show you something 
See that man dressed in his naru 

He’s got pockets of money to give you 
Don’t he look good, don’t he look good. 


They’ll be shouting from the mountain on 
out to the sea 

No two ways about it people have to 
be free 4 

Ask me my opinion, my opinion will be 

It’s a natural situation for a man to be 
free 

Get right on board now. 


And see that man across the street 
with those alligator shoes on his 
feet 

Oh the man is looking good 

He looks good. 


We’ve grown a little too close for you 
to step out now 

Don’t you know that if you leave me, 
baby 

-You’re gonna tear me down 

Can’t you find another way of doing 
it, baby can’t ya 

Can’t you find another way of doing 
it, baby can’t ya 

Can’t you find another way of doing 
it, baby can’t ya 

Can’t you find another way, can’t you 
find oh another way 

Can’t you find another way of doing it, 
baby can’t ya 

Can’t you find another way of doing 
it, baby can’t ya. 

©copyright 1968 by East Publications 

& Pronto Music. 


Oh what a feelin’ just come over me 
It’s enough to move a mountain 
Make a blind man see 
Everybody’s dancin’ come on let’s go see 
There’s peace in the valley 

Now we all can be free. 


And see that man over to your right 
He throws big parties every night 
The man is good don’t he look good 
And check the man over to your left 
All the women say he’s kinda stuck on 
himself 
Oh the man knows he’s looking good 
He’s looking good 
But you better keep the same man 
you got 
I know the other one looks good to you 
But he might not be as good as he looks 
Ain’t it the truth though 
It’s the truth. 
©Copyright 1968 by Tree Publishing 
Co., 


Look see that train over there 

Now that’s the train of freedom 

It’s about to arrive any minute now 

You know it’s been long overdue 

Look out cause it’s coming right on 
through. 

©Copyright 1968 by Slacsar Publishing 

Company, Ltd., c/o Stevens H. Weiss, 

444 Madison Avenue, New York, New 

York 10022. 
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PARADE OF SONG HITS 


@®HAPPY. 


(As recorded by Naney Sinatra/ 
'Reprise) 

LEE HAZLEWOOD 

Loneliness is nothing new 

I’ve lived with it my whole life through 
So look out, gloom 

I’m making room for happy, happy 
Through with walking sadness street 

I’m dancing on these smiling feet 

Oh, blues be gone, I’m turning on with 
happy, happy. 


And should he need me 

Well, I'll be right there 

I don’t care anywhere 

And should he want me 

I'll say this is it 

The lamp is lit 

Here we go, here we go 

Up to-where our minds are free 

And every day’s philosophy says life 
is wild 

Be like a child called happy, happy. 


eDO IT AGAIN 


| (As recorded by The Beach Boys/ 

Capitol) 

BRIAN WILSON ty 

MIKE LOVE 

It’s automatic when I talk with old friends 

And the conversation turns to girls we 
knew; 

When their hair was soft and long 

And the beach was the place to go 

The sun-tanned bodies 

And waves of sunshine 

The California girls 

And a do it again. 


@BORN TO BE WILD 


(As recorded by Steppenwolf/Dunhill) 
MARS BONFIRE 
Get your motor running 
Head out on the highway 
Looking for adventure in whatever 
comes our way 
Yeah, darling, gonna make it happen 
Take the world in a love embrace 
Fire all of your guns at once and 
explode into space. 


I like smoke and lightning 

Heavy metal thunder 

Racing in the wind and the feeling that 
I’m under 

Yeah, darling, gonna make it happen) 

Take the world in a love embrace 

Fire all of your guns at once and explode 
into space. 


With a girl 

The lonely sea looks good with 
moonlight 

Makes a night time warm and out of 
sight 

Well, I’ve been thinking ‘bout all the 
places 

We’ve surfed and danced 


Like a true, nature child 
We were born, born to be wild 


And all the faces we’ve missed We have climbed so high 
oom isi ere ‘are free So let’s get back together | Never want to die 
And every day’s philosophy says life And do it again. Hebi M3 Re a 
te wild ©Copyright 1968 by Sea of Tunes orn to be wi 
Publishing Co., Inc. Born to be wild. 


Be like a child called happy. 
\O Copyright . 1968 by Lee Hazlewood 
Music Corp. 
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DREAM OF ME poration, 445 Park Avenue, New York, 
N.Y. 10022. International Copyright 
eYOu’ RE ALL |: NEED 10 (As recorded by Mama Cass/ Secured. All Rights Reserved. 
Dunhill) ; 
GET BY GUS KAHN 
é W.SCHWANDT 
(As recorded by Marvin Gaye & Tammi F. ANDREE @eSOMEBODY CARES 


Terrell/Tamia ) 

ASHFORD 

SIMPSON 

You’re all I need to get by: 

Like sweet morning dew ©. 

I took one look at you 

And it was plain to see yeu. were sa 
destiny 

With arms opened wide 

I threw. away my pride 

I'll sacrifice for you 

Dedicate my life to you 

Til go where you live 

Always there in time of need 

And when I lose my wind 

You'll be there to push me up the hill 

There’s no, no looking back for us 

We got love sure enough that’s enough 

You’re all, you’re all I need to get by. 


We meet at evening time 

‘Tis sweet at evening time 

To know IH spend an hour or two 
Just with you 

Then when the hour grows late 

I love to hesitate 

The moments seem so fleeting 
While I am here repeating. 


(As recorded by Tommy James and 

The Shondells/Roulette) 

HARVEY WEISENFELD 

RITCHIE CORDELL 

BO GENTRY 

Somebody cares, somebody cares 

If you think I'd ever leave you 

Girl you’re wrong » 

I'd never want to and how could ip 
know 

| That my love is real 

Take this kiss 

And you’ll know how I feel 

‘Cause somebody cares 

I’m gonna make you see 

Somebody cares 

So put your trust in me 

And now the time is going 

And the sky is cloudy 

The birds are leaving 

And the cold is nearing 

You trust in me 

And you know the reason 

That our love will last 

Thru many a season 

Somebody cares 

I’m gonna make you see 

Somebody cares 

So put your trust in me 

So give me a smile 

‘Cause you know that our love’ s true 

Don’t be in doubt 

‘Cause I'd never hurt you 

You trust in me 

And you know the reason 

That our love will last 

Thru many a season. 


Repeat Chorus). 
Copyright 1968 by Big Seven Music 
| Corp. 


Stars shining bright above-you 

Night breezes seem to whisper, “‘I 
love you”’ 

Birds singing in the sycamore tree 

Dream a little dream of me 

Say nightie-night and kiss me 

Just hold me tight and tell me you’ll 
miss me 

While I’m alone and blue as can be 

Dream a little dream of me 

Stars fading, but I linger on, dear 

Still craving your kiss 

I’m longing to linger till dawn, dear 

Just saying this 

Sweet dreams till sun beams find you 

Sweet dreams that leave all worries 


Like an eagle protects his nest 


Stand by you like a tree 

And-dare anybody to tramp on me 

Darling in you I found 

Strength when I-was so down 

Don’t know what’s in store 

But together we can open any door 

Just to do what’s good for you 

‘And inspire you a little higher 

I know you can make a man out of a 
soul that didn’t have a goal 

Cause we, we got the right foundation 

And real love and determination 

Yow’re all, you’re all I want don’t you 
know I do 

All, all the joys under the sun bia das: 
‘up into one 

You’re all I need, you’re all I need 

You’re all I need, oh, to get by.. 

>) Convelant 1968 by Jobete Music Co., 


behind you 
But in your dreams whatever they be 
Dream a little dream of me. 


I stand and say, goodnight 

It’s grand to say, goodnight 

Then stay and say it o’er and o’er 

By your door 

The milkman hurries by 

But sweetheart here am I 

Again I fondly hold you, 

Repeating all I’ve told you. 

©Copyright 1931 and renewed 1959 
by Words & Music, Inc. 
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PARADE OF SONG HITS 


@GOD BLESS OUR LOVE @DON'T GIVE UP @SLIP AWAY 


hee Medal ree Ballads/Venture) Lic ORTOERT: Aes Sabha oldu (As recorded by Clarence Carter/ 
God bless our love TONY HATCH WAR UaTAche 
And God forgive us our temptations JACKIE TRENT W. TERRELL 
For te know we have been tempted Aliya love -aneeorte get you ete d M. DANIEL 

ond and above humiliation en you can’t turn around and run |\7 j 
oe be by our aide You’ve got to stop, face the fact that Midi ays ; give oe geal ones 
For we need a guide the heartaches have just begun Tell pi ae 4. ae ‘hy sli ignited iyi 
And as He lnceadd the stars above Because you need love, you need love | >) Treatyou npal ge Perna jaa 
God bless our love. Keep on till you know that you’ve won I want to see you right how 


Yeah don’t give up, don’t let it get Can you slip away, elip away, slip away 


you down 
Don’t give up, don’t think of leaving Oh I need you so. 


town 
Don’t give up, don’t run away from it 
Love will be yours in the end my friend. 


When our emotions are playing games 
And we don’t know right from wrong 
And we began feeling ashamed 

We get down on our knees and pray 
Thanking God for everyday 

For showing us the right way 

To love and 000000 

And you'll be by our side 

And as He blessed the stars above 

‘| God bless our love 

God bless our love 

God bless our love. 

©Copyright 1964 by Curtom Publishing 
Co. and Jalynne Corp. 


eGIVE A DAMN 


Love, oh love, how sweet it is 
When you steal it darling 

Let me tell you something 
How sweet it is 

Now I know it’s wrong 

The things I ask you to do 
But please believe me darling 
I don’t mean to hurt you. 


Now and in time you’ll discover the way 
Don’t give up, don’t let it get you down 
Don’t give up, don’t think of leaving town 
Don’t give up, don’t run away from it 
Love will be yours in the end my friend. 


But could you just slip away without 
him knowing you’re gone 

Then we could meet somewhere where. 
we’re both unknown 

And just can’t you slip away, slip away, 
slip away 


When someone is on your mind 
And you can’t find the words to say 
Don’t put off until tomorrow my friend 
What you know you gotta do today 
Don’t give up, don’t let it get you down 


FOR CW.E.LD etal hy up, don’t think of leaving I need you 20° 
(As recorded by Spanky & Our Gang/ Don’t give up, don’t run away from it Oh can you slip away baby 
Mercury) Love will be yours in the end my friend. I'd like to see you right now darling 
SCHARF Can you slip away now baby 


©Copyright 1968 by Welbeck Music 
Limited, London, England. Sole Selling 
Agent Duchess Music Corporation, 445 
Park Ave., New York, N.Y. 10022. Used 
by permission. All Rights Reserved. 


Cause I’ve got to, I’ve got to see you 
I feel a deep burning inside 

Oh I wish you could slip away. 
©Copyright 1967 by Fame Publishing 
Co., Inc. 


e@PLEASE RETURN YOUR 
LOVE TO ME 


(As recorded by The Temptations/ 


If you’d take the train with ‘me 

Uptown through the misery of ghetto 
streets in morning light 

There’s always night. 


Take a window seat put down your 
times 

You can read between the lines 

Just meet the faces that you meet beyond 
the window’s pane 


@ LIGHT MY FIRE 


(As recorded by Jose Feliciano/RCA 


And it might begin to teach you Victor) Gordy) 
How to give a damn about your fellow | MORRISON NORMAN WHITFIELD 
man MANZAREK |BARRETT STRONG 
And it might begin to teach you | KRIEGER |L cry myself to sleep at night 
How to give a damn about your fellow | DENSMORE For fear of another holding you tight 


You know that it would be untrue 
You know that I would be a liar 
If I was to say to you 

Girl we couldn’t get much higher 
Come on baby light my fire 
Come on baby light my fire 

Try to set the night on fire. 


And oh baby I miss you more with each 
Pome day 
once night on my knees I pray 
Oh please return your love to me 
Girl forgive me for the wrong I’ve done 
Without your love I’m just no good. 


man. 


Put your girl to sleep some time 

With rats instead of nursery rhymes 

With hunger and your other children by 
her side 

And wonder if you’ll share your bed 

With something else that must be fed 

For fear may lie beside you 

Or it may sleep down the hall 

And it might begin to teach you 

How to give a damn about your fellow 


I’m sorry for the wrong I’ve done 

Now I know how it feels to lose that 
special someone 

And oh baby I need your love more than 
words can say 


The time for hesitations through 
There’s no time to wallow in the mire 
Darling, we can only lose 

And our love become a funeral pyre 


man — Come on baby light my fire Without your love I can’t face anothe 
And it might begin to teach you _Come on baby light my fire day 
How to give a damn about your fellow | Try to set the night on fire. Oh please return your love to me 


Girl, forgive me for the wrong I’ve done 
Without your love I’m just no good 
I’m just a lonely one. 


man. 


Well you know that it would be untrue 
And you know that I would be a liar 
If I was to go and tell you 

Mama we couldn’t get much higher 


Come and see how well despair 
Is seasoned by the stiffling air 


See a ghetto in the good old sizzling And oh baby I want you to know 


summertime Come on baby light my fire As long as there’s a heaven above 
Suppose the streets were all on fire Come on baby light my fire You'll be my one and only love 
The flames like tempers leaping higher | Try to set the night on fire. And oh baby I can’t control this 


growing need girl 

Come on and see about me 

Oh please return your love to me girl 
‘Forgive me for the wrong I’ve done 
Without your love I’m just no good 

I’m just a lonely one 
I’m a lonely one, I’m a lonely one. 
©Copyright 1968 by Jobete Music 
Co., Inc. 


Suppose you lived there all your life 

Do you think that you would mind ‘ 

And it might begin to reach you why we 
give a damn about our fellow man 

And it might begin to teach you how to 
give a damn about your fellow man 

And it might begin to reach you why 
we give a damn. 

©Copyright 1968 by Takya Music Co. 


Come on baby light my fire 

Come on baby light my fire 

| Don’t you know it’s all right 

. Light my fire, light my fire, light my fire 
Light my fire, light my fire, light my 

fire, yeah girl. 
©Copyright 1967 by Nipper Music 
Co., Inc. 
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e| CAN’T STOP DANCING 


(As recorded by Archie Bell & The 

Drells/Atlantic) 

GAMBLE 

HUFF 

Oh no I just can’t stop 

(1 just can’t stop dancing) 

(I just can’t stop dancing) 

There’s a place I eat lunch every day 

Soon as I get there the jukebox | starts 
to play 

I can’t even eat my heart’s in beat 

Cause music makes me get outta my seat 

(I just can’t stop dancing) 

(I just can’t stop dancing) 

Music has a strange effect on me 

It doesn’t matter wherever I may be 

Whenever I hear a drummer play that 
funky beat 

I drop everything and get outta my seat. 


(1 just can’t stop dancing) 

| (1 just can’t stop dancing) 

(I just can’t stop dancing) 

I won’t stop 

(1 just can’t stop dancing) 

Let me put this hamburger down 
I don’t want no more 

Sure enough groovin’ now y’all 
Look at me, oh yeah 

(I just can’t stop dancing) 

(1 just can’t stop dancing) 

(I just can’tstop dancing) 

(I just can’t stop dancing). 
©Copyright 1968 by Double Diamond 
and Downstairs Music. 


@],2, 3, RED LIGHT 


(As recorded by 1910 eeettays Co./ 
Buddah) 
S.TRIMACHI 


Every time I try to prove I love you 
1, 2, 3, red light you stop me 

Baby, you ain’t right to stop me 

1, 2, 3, red light you stop me. 


Every time I make a move to love you 
1, 2, 3, red light you stop me 

Baby, every night you stop me 

1, 2, 3, red light. 


Stop the game 

You’ve got too much to lose 
If you stop me again 
That’s when we might end 
So please don’t refuse. 


Every time I make a move to love you 
1, 2, 3, red light don’t stop me 

Baby, you ain’t right to stop me 

1, 2, 3, red light won’t stop me. 


Every time I try to prove I love ,you 
1, 2, 3, red light won’t stop me 

When I. know I’m right don’t stop me 
1, 2, 3, red light, 


| Every time I make a move to love you 
1, 2, 3, red light don’t stop me 

Baby, you ain’t right to stop me 

1, 2, 3, red light won’t stop me 

Every time I try to prove I love you 
1, 2, 3, red light don’t stop me. 
©Copyright 1968 by Kaskat Music Inc. 
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PARADE OF SONG HIT: 


e@| GET THE SWEETEST 
FEELING 


(As recorded by vaoRic Wilson/ 

Brunswick) 

VAN MCCOY 

ALICIA EVELYN 

The closer you get the better you look, 
baby 

The better you look the more I want you 

When you turn on your smile 

I feel my heart go wild 

I’m like a child with a brand new toy 

And I get the sweetest feeling 

Honey, the sweetest, baby, the, sweetest, 
loving you. 


The warmer you kiss the deeper you 
touch me, baby 

The deeper you touch the more you 
thrill me 

It’s more than I can stand 

Girl when you hold my hand 

I feel so grand that I could cry 

And I get the sweetest feeling 

Mama, the sweetest, baby, the sweetest, 
loving you. 


The greater you love the stronger you 
hold me, baby 
The stronger you hold the more I need 
you 
With every passing day 
I love you more in every way 
I’m in love to stay 
And I wanna say 
I get the sweetest feeling 
Baby, the sweetest, honey, the sweetest 
loving you. ' 
©Copyright 1968 by T.M. Music. 


@MISTER NICO 


(As recorded by Four Jacks & A Jill 
RCA Victor) 

MARKS 

Broken windows, bolted doors 

Dust lies thick upon the floor 

Soon machines and men will be 

Breaking down what’s part of him 
Through the concrete, through the steel 
He sees things no others will 

Not just wealth but heartbreak too 

And I wonder what old Nico will do 
Close up shop Mr. Nico 

That’s what the big man said 


| Make way for concrete and steel 
- And no one even cared. 


Now times will change, times will 


choose 
Who’s to win and who’s to lose ~ 
Progress can for many men be the 
start or be the end 
Close up shop Mister Nico 
That’s what the big man said 
Make way for concrete and steel 
And no one even cared. 


Now it’s just a memory 

It’s just a thought 

If something’s sold then something’s 
bought 

Poor old Nico never sold 

He wouldn’t leave till he was told 

Close up shop Mister Nico 

That’s what the big man said 

Make way for concrete and steel 

And no one even cared 

Make way for concrete and steel 

And no one even cared. 

©Copyright 1968 by Milene Music, Inc. 
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eSUDDEN STOP 


(As recorded by Percy Sledge/ 

Atlantic) 

BOBBY RUSSELL 

Walking out, didn’t talk it out 

Now she’s gone 

So you can talk it out , 

I’m all alone and I must do without 

All the love that I can’t live without 

Played her wrong, did her wrong 

And I don’t blame the girl for being 
gone 

I was cheating on her all along 

I can’t really see her staying on. 


When a man is being loved 

He takes it for granted 

He can’t see himself falling 

He thinks he’s on top 

Oh oe it’s not the: fall that hurts him 
at 

It’s that sudden stop. 


Suddenly, she stopped loving me 
Found me running round and set 
me free 

Now my misery is my company 
And. I’m missing her touch constantly 
Walking out, oh she’s walking out 
Now she’s gone 

Someone talk it out 

Now she’s gone 

So you can talk about 

All the love I can’t live without 
Walking out, oh she’s walking out 
Now she’s gone. 
©Copyright 1968 by Russell-Cason 
Music. 


@EYES OF A NEW YORK 
WOMAN 


(As recorded by B.J. Thomas/Scepter) 
MARK JAMES 

I'll be in New York City 

Where a light shines bright for miles 
Where my woman waits for me 

Arms that hold me tenderly 

Lips as sweet as honeycomb 

Love that waits for me alone 

Deep in the eyes of a New York woman. 


The eyes of a New York woman 

Are eyes that can hold a man 

She swept me off of my feet 

Made my world seem so complete 

I'll never have to look for more 

I found what I’ve been looking for 

Deep in the eyes of a New York woman 

Though I wasn’t ready for the ties 
that bind 

But I lost my heart to her when her eyes 
met mine 

Now’ see it differently 

I’ve got to recognize. 


Oh Ill make my own fun city 

And let the light shine bright on me 

East side cafes, west side plays 

Uptown, downtown I’ll be there 

I’ll never have to look for more 

I found what I’ve been looking for 

Deep in the eyes of a New York woman. 


The eyes of a New York woman 

Are eyes that can hold a man 

She swept me off of my feet 

Made my world seem so complete 

I'll never have to look for more 

I found what I’ve been looking for 

‘Deep in the eyes of a New York woman. 
© Copyright 1968 by Press Music Co., 
Inc. 
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e@BREAKING UP IS HARD 
TO DO 


(As recorded by The Happenings/B.T. 
Puppy) 

NEIL SEDAKA 

HOWARD GREENFIELD 

Don’t take your love away from me 

| Don’t you leave my heart in misery 

Yet you know that I’ll be blue 

‘Cause breaking up is hard to do 
Remember when you held me tight 

And you kissed me all thru the night 
Think of all that we’ve been thru 

And breaking up is hard to do 

They say that breaking up is hard to do 
And I know that I know that it’s true 
Don’t say that this is the end 

Instead of breaking up 

I wish that we were making up again 
I beg of you don’t say goodbye 

Can’t we give our love another try 

Come on, baby, let’s start anew 

‘Causing breaking up is hard to do. 
©Copyright 1962 by Screen Gems- 
‘Columbia Music, Inc.. New York. 


@NEVER GOIN’ BACK 


(As recorded by The Lovin’ Spoonful/ 

Kama Sutra) 

JOHN STEWART 

Every time I see this Grayhound bus go 
roll-in’ down the line 

Makes me wish I talked much more to 


you 
When we had all that time 
Still it’s only wishin’ and I know it’s 
nothin’ more 
Never goin’ back, never goin’ back 
never goin’ back 
Oh to Nashville anymore. 


@LOVE MAKES A WOMAN 


(As recorded by Barbara Acklin/ 

Brunswick) 

EUGENE RECORD 

WILLIAM SANDERS 

CARL DAVIS 

GERALD SIMS 

The fire it was burning 

Sweetheart I know 

Should of been learning but my pockets 
full of money yes they were 

I had someone, yes I did, tocallmy honey 

But it’s love, sweet love, that makes a 
woman 

Yes it’s love, sweet love, that makes a 
woman. 


Something told me that this wouldn’t last 

Now my honey is in the past 

I had to swallow all my pride 

And admit to myself deep down inside 

Diamonds and pearls don’t you know 
that I’ve had enough 

But I feel so much better, yes I do dressed 
in love 

Yes it’s love, sweet love, that makes a 
woman 

Yes it’s love, sweet love, that makes a 
woman . 

What she is, yeah, what she feels. - 


1 It’s love that makes a woman yes it is 

Yes it’s love, sweet love, that makes a 
woman 

. What she is, yeah, what she feels 

I said it’s love. 

©Copyright 1968 by Jalynne Corp. 


@ JOURNEY TO THE CENTER 
OFTHE MIND 


(As recorded by The Amboy Dukes/ 

Mainstream) 

TED NEUGENT 

STEVE FARMER 

Leave your cares behind 

Come with us and find 

The pleasures of a journey to the center 
of the mind. 


Oklahoma City, yes I know 
‘| That she won’t treat me cruel 
Denver, Colorado, never made me feel 
like such a fool 
These are only cities 
But they’re cities without you 
Never goin’ back, never goin’ back 
never goin’ back 
‘| Oh to Nashville anymore. 
© Copyright 1968 by Great Montana 
Publishing Co. 


@WALK ON 
(As recorded by Roy Orbison/MGM) 


Come along if you care 

Come along if you dare 

Take a ride to the land 

Inside of your mind 

Beyond the seas of thought 

Beyond the realm of what 

Across the stream of hope 

And dream where things are really not 
Come along if you care 

Come along if you dare 

Take a ride to the land inside 

And you’ll see how 

Happy life could be 

If all of mankind 

Would take the time 

To journey to the center of the mind 
Would take the time 

To journey to the center of the mind 

Come along if you care 

Come along if you dare 

Take a ride to the land inside of your mind 
But please realize you'll 

Probably be surprised 

For it’s a land 

Unknown to man 

Where fantasy is fact 

So if you can please understand 

You might not come back. 

©Copyright 1968 by Brent Music 

Corp. New York. 


W alk on, if we should meet walk on 

On down the street, walk on 

Don’t even look walk on 

Close up your book . 

We don’t want the world to see us like 
we are 


We should never have even gone this far 
Quickly brush away that teardrop 

Walk away darling don’t stop. 

Don’t look back at me baby, walk on 
Walk on don’t turn around . : 
Walk on to higher ground 

Think of all we’ll share together 

Keep it in your heart forever 

Don’t forget me but baby walk on 

If you ever loved me baby walk on. 


©Copyright 1968 by Acuff-Rose 
Publications. 
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@HALF WAY TO PARADISE 


(As recorded by Bobby Vinton/Epic) 
GERRY COFFIN ‘ 

CAROLE KING 

I want to be your lover 

But your friend is all I stay 

Only half way to paradise 

So near yet so far away 

I long for your lips to kiss my lips 
But just when I think they may 
You leave me half way to paradise 
So near yet so far away. 


Bein’ close to you is almost heaven 
But see-in’ you can do so much 
It hurts me so to know your heart’s 
a treasure 
And that my heart is forbidden to touch 
So put your sweet lips close to my lips 
And tell me that’s where they’re gonna 
stay 


. Don’t leave me half way to paradise 


So near yet so far away. 
©Copyright 1961 by Screen Gems 
Columbia Music, Inc. 


@| AM YOUR MAN 


(As recorded by Bobby Taylor and 
The Vancouvers/Gordy) 
NICKOLAS ASHFORD 

VALARIE SIMPSON 


Rely on me to supply your needs 
From now on 

To shelter you and be a pillow 
To lean on 

For in your eyes I see 

What I was born to be 

And now, now my life can begin 
For I am your man 

Oh yes I am, yes I am 

I’m your man. 


Listen darling 

There’s no sacrifice great or small 

I wouldn’t do 

My ambition is bringing happiness 
to you 

And if trouble comes our way 

I won’t run I’ll promise to stay 

Right by your side 

‘Cause that’s where I’m gonna stay 

For I am your man 

Oh, yes I am, little darling, little 
darling. 


Oh, my childish days are through 

I want to be someone you can look up to 
Someone who can protect 

Someone who you can respect 

I have been trying to make myself worthy 
Of the precious love, precious love 

I know you’ve been giving me 

I want nothing more for myself 

Your love is my greatest wealth 

And when you take my hand, take 

my hand 

You will proudly say 

Oh, this is my man 

Oh yes it is little darling, I am your man. 
©Copyright 1968 by Jobete Music Co., 
Inc. i y 
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@YOU KEEP ME 
HANGIN’ ON 


(As recorded by The Supremes/ 
Motown) 


HOLLAND 
DOZIER 
HOLLAND 


"Set medfree 

Why don’t you bab@ 

Get out of my life 

Why don’t you baby 

‘Cause you don’t really love me 
You just keep me hangin’ on 
You don’t really need me 

But you keep me hangin’ on. 


Why do you keep a-comin’ around 
Playing with my heart 

Why don’t you get out of my life 
And let me make a new start 

Let me get over you 

The way you’ve gotten over me 
Hey, set me free 

Why don’t you baby 

Let me be 

Why don’t you baby 

“Cause you don’t really love me 
You just keep me hangin’ on. 
Now you don’t really want me 
You just keep me hangin’ on. 


@SUNSHINE OF YOURLOVE 


(As recorded by The Cream/Atco) 
J. BRUCE 

P. BROWN 

E. CLAPTON 

It’s getting near dark 

When lights close their tired eyes 

I’ll soon be with you my love 

Give you my dog surprise 

I'll be with you darling soon 

I’ll be with you when the stars start falling 
I’ve been waiting so long 

To be where I’m going 

In the sunshine of your love. 


I’m with you my love 

The light shining through on you 

Yes I’m with you my love 

It’s the morning and just we two 

Pll stay with you darling now 

I'll stay with you till my seed’s all 
dried up 

I’ve been waiting so long to be where 
I’m going 

In the sunshine of your love. 


I’m with you my love 

The light shining through on you 

Yes I’m with'you my love 

It’s the morning and just we two 

I'll stay with you darling now 

Pll stay with you till my seed’s alldried up 

I’ve been waiting so long 

I’ve been waiting so long 

I’ve been waiting so long 

To be where I’m going in the sunshine 
of your love. 

Copyright 1968 by Dratleaf Ltd., 67 
Brook St. London W.|. England. Cas- 
serole Music Inc. c/o Walter Hofer, 
221 West 57th St. New York, N.Y. 


You say although we broke up 

You still wanna be just friends 

But how can we still be friends 

When seeing you only breaks my heart 
again 

And there ain’t nothing I can do about it 

Set me free 

Why don’t you baby 

Get out of my life 

Why don’t you baby 

Set me free 

Why don’t you baby 

Get out of my life 

Why don’t you baby. 


You claim you still care for me. 
But your heart and soul needs to be free 
Now that you’ve got your freedom 
You wanna still hold on to me 
You don’t want me for yourself 
So Tet me find somebody else 
Hey, hey, why don’t you be a man 
about it 
And set me free 
Now you don’t’care a thing about me 
You’re just using me 
Go on get out, get out of my life 
And let me sleep at night 
Please you don’t really love me 
You just keep me hangin’ on. 


©Copyright 1966 by Jobete Music 
Co., Inc. ’ 


®DOINGTHINGS 
TOGETHER WITH YOU 


(As recorded by Madeline Bell/ 
Philips) 


% 


VAN MCCOY 


When I’m with you 

I find I lose all track of time 

It’s so easy to do 

When I’m doing things together with you. 


The world seems far away 

And all my clouds are gray 

Suddenly turn blue 

When I’m doing things together with you. 


Like holding hands and making plans 
Sharing the dreams we’re dreaming of 
Sharing the joy of being in love. 


And ‘when we say goodnight 

I hold my pillow tight 

And dream the whole night through I’m 
still doing things together with you 

We kiss and then we kiss again 

TP’ll toss and turn and yearn for your 
charms i 

Then once again I’m in your arms. 


Like holding hands and making plans. 


Sharing the dreams we’re dreaming of 
Sharing the joy of being in love 

We kiss and then we kiss again 

When I look in your eyes 

I lose track of time. 


| © Copyright 1964 by Blackwood Music 
Inc. ie i 


@ALICE LONG 
(YOU'RE STILL MY 
FAVORITE GIRLFRINED) 


(As recorded by Boyce and Hart/ 
A&M) h 


TOMMY BOYCE 
BOBBY HART 


You're still my favorite girlfriend, 
Alice Long 

And I don’t forget about yeu when 
you’re gone 

Even though right now you feel you 
don’t belong 

You’re still my favorite girlfriend 
Alice Long. 


| We both agreed not to get hung up - 

To talk things over as they come up 

So if you think we don’t see each other 
enough 

Let’s talk things over together 

Nothing could keep us apart 

But if I ever forget to call you 

You start to wonder whether you’re still 
a part of my heart 

Can’t you see 

Can’t you see 

You’re still my favorite girlfriend, 
Alice Long 

But you can’t hold onto love by holding 
on 

Whether I’m with you or when I’m gone. 

You’re still my favorite girlfriend, 
Alice Long, 


©Copyright 1968 by Screen Gems 
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¢ 
lke two groups which have grown most in my estimation 
_ during the last year are Harpers Bizarre and the Four Tops. 


In some ways, they have similar talents giving definition 
to woolly songs. | am especially impressed by a little 
hair-bleach commercial the Harpers Bizarre do, which was 
supposedly written by VanDyke Parks. A disc jockey 
erroneously identified the song, ‘Come Into The Sun- 
shine,” as being from the Parks album “Song Cycle,” and 
| can see easily how he made the mistake - one Parks 
song is pretty much like another; thedisc jockey suggested 
to the audience that if they liked the Bizarre version of 
“Come Into The Sunshine,’’ they might like to buy the 
Parks album: | quite disagree with that -- For those who 


haven't heard it, an equivalent experience would be to 


listen to Archie Bell and the Drells do “Tighten Up” for 


an hour or so --Butacrisp two minutes of Harpers Bizarre 


is something else again; and you have to admit Parks 
writes a neat hair bleach commercial. 


It's best not to be too sweeping in condemning a group 
for putting out a ‘replica’ of an earlier hit. An example 
is the Delfonics’ ‘I’m Sorry,’’ obviously a variation on 
their recent “‘La-La Means | Love You.” But “I’m Sorry” 
is an interesting study, going deeper into similar chord 


combinations where “'La-La...'’ only playedon the surface. 


* 
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m Sorry’ is an immersion song, not thekind where you 
get distracted by clever lyrics: Adding itto ‘‘La-La Means 
1 Love You’ makes it a kind of suite; it's really a comple- 
tion rather than a repetition. | might even like to hear 
the Delfonics try the same thing again, just to see if they 


can invent any further refinements. | especially liked 
the horn bridge that reminded me of the horn in the 
Bee Gees’ “World,” except that the horn in “I'm Sorry” 
was not as wild; it was more muted and more regular. 


Listening to “Indian Lake” by the Cowsills is like hearing 
a ghost -— it’s as though the Beach Boys had come back 
to us all whole and unracked, all unartisticized, unmysti- 
cized and untranscendentalized again. The publicity of 
the Cowsills put me off at first, but now | am beginning 
to think that their optimistic, spirited choral directness 
is the pure reflection of healthy soul; unlike the Beach 
Boys, who early concentrated on cars, motorcycles and 
surfing, the Cowsills have a strong moral point of view. 
“In Need of A Friend,’ written by two Cowsill brothers 
still in their teens, shows an unusually mature spirit. 
And “Newspaper Blanket,’’ while nowhere as sophisti- 
cated musically, shows social concern similar to that in 
Paul Simon’s ‘‘Old Friends/ Bookends.”’ 


(continued on page 50) 


A number of groups have done strik- 
ing approximations of the sound of 


the Beatles, records such as “‘Lies”’ 
by the Knickerbockers, “In My Own 
Time’ by the Bee Gees and “You're 
a Very Lovely Woman”’ by the Knick- 
erbockers. The similarities have been 
produced through imitative arrange- 
ments, voices and melodies by the com- 
bos, sometimes accidental ‘combina- 
tions (so they say) which have gelled 
into near-Beatles records. It is a rea- 


sonably difficult feat for a group to 
accomplish this closeness. It should 
be nearly impossible for a single ar- 
tist. 

But there is a soloist whose records 


are closely akin to those of the Beatles. 


I should point out immediately that 
no copying nor mimicry is involved. 
The parallel elements in the music 


‘of Nilsson and that of the Beatles 


seem to spring from a spiritual close- 
ness rather than technical similarities. 


HARRY 


NILSSON’S 
Ballet Of Sound 


yore eee . ye Tae 


mais 


Shortly before his death, Brian 
Epstein flew to Los Angeles to try 
to sign Harry Nilsson for management. 
Epstein had heard Nilsson’s version 
of the Beatles’ ““You Can’t Do That,”’ 
into which Harry wove a dozen or so 
titles of other Beatles’ songs. The meet- 
ing was cordial but Nilsson turned 
down the manager of the Beatles. 
Tumed him down. 

The single received some airplay in 
Los Angeles, each time attracting a 
flurry of curious phone calls to the 
station. Did the Beatles produce it? 


Were the Beatles singing on it? No~ 


and no. 


Any suspicions that the Heatles were 
secretly involved in his records were 
dispelled with the release of Nilsson’s 
first album on RCA, ““Pandemonium 
Shadow Show,’ a record which uses 
about 20 voices, all of them belong- 
ing to the tall blonde 27-year old. 
His voice has a three-octave range, 
his imagination a somewhat wider one. 
He is a vocal chameleon but, unlike 
some singers whose lack of limitations 
robs them of identity, each voice shares 
a personality common to every voice. 


Nilsson is easily identifiable whether 
he is shouting the dramatic lyrics of 
“10 Little Indians’? or musing ten- 
derly in “‘Sleep Late My Lady Friend’ 


or screaming in “‘River Deep, Moun- 


tain High.” 

His phrasing is perfect but there 
is more. He embellishes many of his 
songs with bits of scat singing, some- 
times noodling through an octave or 
two, sometimes imitating an instru- 
ment, sometimes doing things for which 
there is no adequate description. His 
voice doubles and triples and quad- 
ruples in harmony and counterpoint. 
All the singing voices on the album 
are his, even on the Beatles’ “She's 
Leaving Home’’ with. its latticework 
of complex harmony. He can be a 
one man group. 


The album and the fy couple of 
singles unfortunately received little at- 


tention from radio stations but some . 


interesting things began to happen. 
The Yardbirds recorded “10 Little In- 
dians.’’ The Monkees recorded “Cuddly 
Toy.’ Blood, Sweat and Tears recorded 
“Without Her.’’ He wrote all of them. 


So far the list of people who have re- _ 


corded his songs includes Hater Bela- 
fonte, Jack Jones, Lana Cantrell, the 
Turtles, Herb Alpert, Lulu, Sandy 
Shaw, Glen Campbell, the Ronettes, 
Billy J. Kramer, Tom Northcott, the 
New Christy Minstrels and Rick Nelson. 


‘Otto Preminger asked him to do 
the title song and score for “Skidoo,” 
a film which will have its premiere 
in December. While Harry was work- 
ing on the set, writing, among other 
things, a romantic ballad about gar- 
bage, Preminger decided to include 
him in a scene. He plays a prison 
tower guard, a mildly unlikely role 
for someone with such a friendly face. 

Meanwhile, he was attracting a lot 
of attention from other performers. The 
Monkees made a habit of dropping 
in on his recording sessions and, se- 
veral months after ““Pandemonium Sha- 
dow Show,” the Beatles discovered 
him. Nilsson met George Harrison about 
a year ago, but it was Derek Taylor, 
their former publicist, now an execu- 
tive of Apple Records, who first played 
his album for the group. 

Before he left Los Angeles, Taylor 
had become Nilsson’s number one fan. 
He bought 25 copies of the album 
and sent them to friends. Everyone 
who came to Derek’s house in the 
Hollywood Hills had to hear the album 
before he could leave, a pleasant re- 
quirement. 

A few weeks after Taylor’s depar- 
ture, he called Nilsson at RCA Vic- 
tor, where the singer inhabits an of- 
fice-club-playpen amid the more austere 
working places of producers and execu- 
tives. “Somebody here wants to talk 
to you,” said Derek, and a British 
voice came on the line to say, “Man, 
you re fantastic!”’ 

““Who’s this?”’ i 

“It’s John...John Lennon. Just 
wanted to tell you that your album 
is great... You're great!”’ 

The Beatles joined in a party held 
to commemorate the English release 
of the album and John and Paul be- 
gan telling reporters that Nilsson was 
-their favorite singer and that he was 
their favorite group. They asked him 
to come for the party but he was 
in the midst of working on the 
Preminger film and had to. decline. 
A month later, however, in June, they 
invited him for a. weekend visit to 
London and he went, taking with him 
a pre-release copy of his second RCA 
album, “‘Nilsson’s Aerial Ballet.” 


He arrived at John Lennon’s house 
early on a Saturday and stayed through 
late the next day. John told him that 
as much as he liked the first album, 
the second was much better. “Lennon 
is the nicest and most brilliant guy 

‘T’ve ever met,” Nilsson said afterward. 
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John gave-him the white furry jacket 


which he wore during the “I Am the 
Walrus” segment. of ““Magical Mystery 
Tour’ and played him two songs which 
they are working on for the next al- 
bum. 

“They have taken two: giant steps 
forward, as usual, lyrically and mu- 
sically with their new songs,’ Nilsson 
says. “It will be interesting to see how 
others will follow their new directions. 


The songs are another plateau, a new 


wave. One of the tunes was a song 
written by Ringo, the other was a 
10-minute number called “‘Revolution.”’ 

In addition to wanting to meet the 
singer whose music they liked, the 
Beatles wanted to talk him into sign- 
ing with Apple Music, but he is signed 
to a long-term contract with RCA. The 
meeting was. a nice case of mutual 
admiration whose repercussions may 
make Nilsson a major star in England 
before American audiences catch up 
with him. . 

Harry Nilsson was born in Brook- 
lyn, New York. on June 15, 1941. He 
moved to Southern California 10 years 
ago to attend a private school, where 
he won letters in basketball and base- 
ball (he is 6’2’’, 180 lbs.). Then he be- 
gan a series of jobs: theater usher 
and the various things people fall into 
when they have no particular goal 
other than fiscal survival. Five years 


ago he began working for a bank in 
the San Fernando Valley. At the same 
time he became very interested in the 
music business. 

His first fascination with music was 
his discovery of Ray Charles in his 
early teens, but his interest did not 
ripen into artistic desire until a de 


cade later. He began meeting record 


people and started writing songs and 
making demonstration records, spend- 
ing most of. his non-bank hours hang- 
ing around studios. One of his early 
friendships was with Phil Spector, the 
young producer responsible for the 
“wall of sound”’ hits of the Righteous 
Brothers, Ike and Tina Turner, the 
Ronettes, the Crystals and others. 

Spector was not interested in record- 
ing Nilsson, but used three of his early 
songs, two for the Ronettes and one 
for the MFQ (a brilliant but short- 
lived group whose initials stood for 
the Modern Folk Quartet). 


After four years of employment --_ 


and a series of promotions -- at the 
bank, Harry was a computer super- 
visor with 32 people working under 
him. He liked his job but he loved 
music and had signed as an artist 
with RCA. “T left the bank when I 
heard the Monkees singing ‘Cuddly 
Toy’ on the radio one day,’ Nilsson 
remembers. Until that day, he had 
been afraid to abandon the financial 
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security of the job. But, in leaving, 
he decided that he would allow him- 
self one year to make it as a record- 
ing artist. If he were not a success 
in 12 months, he would return to the 
bank. His departure from music now 
appears unlikely. 


Although his first album and singles 
were not hits, his first year as a full- 
time professional has been a prosper- 
ous one. He is in demand as a singer 
of radio commercials (two of his cur- 
rent ones are for Ban deodorant and 
Sea .and Ski lotion; his past efforts 
included Lucky Lager beer and Der 
Weinerschnitzel hot dog stands), is 
prospering from writer’s royalties, is 
on salary to RCA and appears headed 
for more movie involvement. 

The most obvious characteristic of 
Nilsson’s singing and of his songs is 
a sense of freedom and it is this charac- 
teristic which links him with the 
Beatles. His compositions fall into no 
bag (unless the Yardbirds, the Mon- 
kees, Herb Alpert and Harry Belafonte 
constitute a bag), much as “‘Yester- 
day,” “When I’m 64” and “I Am 
the Walrus’ fall into no’ bag. His 
voice cuts through as many categories 
as his writing. It sounds like a Beatle 
voice, but not like the voice of any 
particular Beatle, and it has a wider 
range than the voices of all four 
Beatles. It is a rock voice, a jazz voice, 
a pop voice. 

In Los Angeles, his records so far 
have received more play on easy listen- 
ing stations than on the rockers. But 
he has no relation to the pap which 
generally constitutes middle of the road 
programming. His freedom and frequent 
playfulness give his records hip over- 
tones and a feeling of youth, elements 
missing from the Jack Joneses, Ed 
Ameses, Andy Williamses and other 
staples of “‘adult’’ radio. It is like the 


difference between Barbra Streisand 
and Mama Cass Elliott. 


His first album contains songs and 
performances which could be classi- 
fied as pure rock (“Cuddly Toy,’’ ““River 
Deep, Mountain High’’), romantic bal- 
lads (‘Sleep Late, My Lady Friend,” 
“Without Her’’), Broadway (“There 
Will Never Be’’), vaudeville music 
(“‘Freckles’’) and several which trans- 
cend categories but use elements such 
as country and western, folk and dra- 
matic techniques. Every one of them, 
though, emerges as a thoroughly hip 
song. While recofding “She Sang 
Hymns Out of Tune,” Nilsson came 
in one bar too soon on the chorus, 
realized his mistake midway through 
the line and _ tapered off into 
inaudibility. It is so funny that they 
left the error on the record. Besides, 
it sounds good. 

In the middle of “Cuddly Toy,” 
Nilsson decided that the words “‘zop 
zop’ would sound good, so he in- 
serted them, as an unlikely piece of 
punctuation. They work. Generally his 
freedom manifests itself in imaginative, 
often nonsensical, vocal flights which 
slide up and down melodies with the 
ease and whimsy of an otter playing 
in the snow, 

He records in RCA’s Hollywood stu- 
dios, usually playing piano on his ses- 
sions (he also plays guitar). Most of 
his records require a lot of overdubbing 
to achieve his multiple voicings. Over- 
dubbing is often a tedious process 
as the artist tries to duplicate his ori- 
ginal phrasing and timing in harmony, 
but Nilsson makes the task seem sim- 
ple. He stands in the studio joking 
with his producer, Rick Jarrard, be- 
tween takes, coining outrageous puns, 
doing comedy routines in various dia- 
lects and mugging through the glass 
between the studio and the control 
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room. The sessions. are slowed more 
by laughter than by mistakes. 

He stops talking when the tape starts 
and becomes a precision singer with 
perfect pitch and an uncanny sense 
of timing. The comedian becomes a 


‘musical instrument, his round face made 


rounder by a set of earphones pressed 
tightly to his head as he fills the empty 
tracks of the tape with synchronized 
voices. 

The person behind the voices’ and 
the writing is soft spoken and modest, 
not the extreme sort of modesty which 
is an inverted form of egotism but 
modest enough to enjoy music other 
than his own and conversational sub- 
jects other then himself. “‘Don't you 
want to know who my favorite singers 
are?”’ he asks on the phone. “Be sure 
to mention Laura Nyro and Ray Charles 
and the Beatles.’ 

He is entranced by Laura Nyro, who 
had dinner at his house when she was 
in Los Angeles last June to record 
“Save the Country, ’ her current single. 
He played her a song he is writing 
based on her piano and lyrical styles 
and insisted that she play some of 
the songs she is writing for her next 
album, which she did. 

In short, he does not share the aloof 
mystique cultivated by most pop stars. 
His face relaxes in a grin. He is an 
extrovert, not afraid to show enthu- 
siasm. a 

The title of his current album springs 
from a circus operated by his great- 
grandparents in Sweden around 1900, 
“Nilsson’s Aerial Ballet.’’ In contrast 
to his first album, which contained 
six Nilsson compositions, the songs on 
this one are nearly all his. One excep- 
tion is ““Everybody’s Talking,’ a Fred 
Neil song. Another is “Little Cow- 
boy,’’ which his mother made up and 
sang to him when he was a child, 
though he has altered it slightly. 


Most of his writing is easily under- 
stood, but he occasionally weaves layers 
of meaning beneath the surface story 
of a song. “Cuddly Toy”’ on the first 
album achieved a double entendre by 
using motorcycle gang slang in such 


-a way that the slang terms also had 


a literal meaning. ““Good Old Desk”’ 


-on the second album is a religious 


song, Good Old Desk being an ac- 
ronym for God. 

The first album was a joyful ex- 
ploration of Nilsson’s varied abilities. 
“‘Nilsson’s Aerial Ballet’’ is a little 


‘more somber and_a little less eclectic 


but equally as exciting an album for 
it offers more of his writing and fo- 
cuses more on Harry’s depth than on 
his width. He has a great deal of 
both. He is one of the best singers 


in pop music today. And one of the _ 


best groups. O pete johnson 
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I, was midway through the concert, his 
first in Los Angeles, and the singer raised 
himself from a mock bow toward the 
audience which half filled the audi- 
torium, the rough-gentle face quickly 
flickering through a couple of boyish ex- 
pressions. ‘This is the song which made 
me famous,” he said. ‘Bobby Darin 
wrote it for me.” His fingers ducked 
into the strings of his amplified acoustic 
guitar and, as the laughter of the aud- 
ience changed to applause, began sing- 
ing in a genily breaking voice. 

“If | were a carpenter 

And you were a lady 

Would you marry me anyway 

Would you have my baby? 

The two Top 40 stations inLos Angeles 
were playing the song about a dozen 
times a day -- the thumping version by 


' the Four Tops. Two yearsbefore, Darin’s 


rendition of the song had received the 
same saturation exposure. Tim Hardin, 
of course, wrote it but somehow his 


- version never received much attention. 


Hardin himself has received little atten- 
tion except from recording industry 


- people on the lookout for good sources 


of material and an alert following of 
folk people. His best known songs — 
and they are among the prettiest and 
most lyrical in pop music -- are “If | 
Were A Carpenter,” “Misty Roses,’’ 
“Black Sheep Boy,’ “Don't Make 
Promises,'’ “Reason to Believe,” ‘Red 
Balloon” and “Lady Came From Balti- 
more.'” ; 

There would be more, but Tim Hardin's 


appearances and records are rare. He 
is one of the most underexposed major 
talents in the country. At the age of 26 
he has been performing and recording 
for five years, but that half-decade of 
effort has resulted in only three albums 
and very few appearances outside of his 
home base of New York. The Los Angeles 
concert last June was part of his first 
national tour; a leisurely affair which 
took several months to crawl from New 
York to Montreal to Philadelphia to Los 
Angeles to San Francisco back to New 
York, then on to London's Albert Hall 
and scattered concerts in other areas of 
England. 


His appearances tend to end in stand- 
ing ovations, for he is a great singer 
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whose style has inspired many folk artists 
and rock hyphenate groups andhis band 
- vibes, guitar, bass, piano and drums — 
is a perfect extension of his music. His 
recordings are great, though their sales 
have been less than monumental. 
Hardin's first album tobe released was 
“Tim Hardin 1'' (Verve Folkways FTS- 
3004), which was begun in 1964 and 
finished more than a year later. Not 
that it’s that complex an album, but 
Tim does not easily adapt to routines. 
When he gets tired, he disappears, some- 
times untraceably, sometimes for a few 


hours, sometimes for a few days, some- 
times for a few weeks. The album in- 
cluded ‘Don't Make Promises,” “Green 
Rocky Road,” ‘“Smugglin’ Man,” “It'll 
Never Happen Again,’’ ‘‘Reason to Be- 
lieve," “Partof the Wind,” “Misty Roses” 
and ‘How Can We HangontoaDream,"’ 
songs destined. to influence a lot of 
people. 

Next came “This Is Tim Hardin’ (Atco 
33-210), compiled from tapes made pre- 
vious to his first release, in 1963 and 
1964. Tim says that the songs were 
recorded in a friend's studio and were 
not intended for release, but suddenly 
there they were. Only four of the songs 
are his compositions and the recording 
quality is not ideal, but Tim had already 


found his style and his voice sounds 
better than it has on subsequent sessions 
when the strain of formality seems to 
have slightly weakened his singing. 

His latest album is “Tim Hardin 2” 
(Verve Forecast FTS-3022), which in- 
cludes “If | Were a Carpenter,” “Red 
Balloon,” “Black Sheep. Boy,” “Lady 
Came to Baltimore’ and “Tributes to 
Hank Williams.” Many of the songs are 
set in unfortunate glossy arrangements 
which dilute his impact, but his writing 
and interpretation more than make up 
for such critical quibbles. 


Despite the success of his songs and 
his style in the pop market, Hardin does 
not consider himself a member of the 
genre. He knows little about other 
artists, aside from those who are mem- 
bers of the Greenwich Village scene 
from which he emerged and looks at 
the music trade papers only to see how 
various versions of his songs are doing. 
“For some reason people expect me to 
know about pop music, but | don’t.” He 
shrugs. “It has no relation to me.” 

Hardin, who plays guitar and piano, 
considers himself more of a jazz artist, 
though he has more of a following in 
folk than in jazz circles, a following 
attracted by the strains of blues and 
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country music as well as the use of trad- - 


a 


itional material in his songs and singing. 

Hardin is short, but he looks like a 
brawler, the conniving “long tall Timmy” 
he sings of in his first Verve LP. His 
face looks as if it has been in a lot of 
places and through a lot of torment but 
he can relocate or erase the lines with 
the skill of anactor, which he once almost 
was. He will flip through a number of 
broad facial expressions while he is talk- 
ing, each mirroring a different person. 
He will freeze in mid-sentence, silently 
completing the thought with a look. He 
becomes sly, honest, startled, smug, seri- 
ous and comic within a tiny slice of time, 
a mobility of expression captured on the 
back cover of “Tim Hardin 1." 

The face has been in a lot of places. 
Tim has lived in Oregon, Virginia, Miss- 
ouri, Texas, Massachusetts, New York, 
Colorado and California. He completed 
three years of high school in Eugene, 
Ore., then enlisted in the Marines — ‘a 
legal loophole that allows the prisoner 
to sign himself into another prison, from 
parental care to the military.” 


But he enjoyed the Marines, amemory 
which his face now accompanies with a 
grimace. He is, after all, a descendant 
of John Wesley Hardin, the gunslinging 
Texan who occupied a “great great sec- 
ond cousin’ branch of Tim's family tree. 
He was stationed in Okinawa, San Diego 
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and Twentynine Palms, Calif., during a 
period of two years. After his discharge 
he migrated to Greenwich Village, bent 
on becoming an actor. Each year of 
high school he had won acting awards, 
but his enrollment in the American Acad- 
emy of Dramatic Art lasted only two 
weeks. 

He bought a guitar. “My mother was 
the concertmistress of the Portland Civic 
Symphony. It’s unusual to have a 
woman violinist that good. And my dad 
has a brilliant ability to play pre-bop and 
bop jazz. He is a bass player, but 
they both play piano. 

“When | was a kid, | took piano les- 
sons for a while. | only took a few, like 
three or four piano lessons, but lucky 
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word). By ear, | assimilated reading mu- 
sic. I'm a musician man. : 
“| started playing the guitar real good 


after having it a week, because | under- 


stood that you should play a guitar the 
way it’s built and | understood how it's 
built. | had to write tunes that! could 
play on the guitar as | went along. | 
got a job playing after | had had the 
guitar a week.” 

For his first notable appearance, he 
assembled a band and moved into the 
Night Owl Cafe in the Village for 15 
weeks. ‘That was the first thing they 
ever had. We putiton the map. Then 
the Lovin’ Spoonful came in. John 
Sebastian was in my band, on_har- 
monica.” Sebastian also played har- 


monica en Tim’s first Verve album. John | 
apparently assimilated ideas during his - 


stint with Hardin. His vocal style, par- 
ticularly on ballads such as ‘Didn't Want 
to Have to Do It” and “Darling Be 
Home Soon,” derives a lot from Hardin. 

The Village became Tim's head- 
quarters and he became one of the most 
potent forces in its flourishing folk scene, 


he and Fred Neil and Bob Dylan and | 


Phil Ochs and Jack Elliot, the root in- 
fluences on scores of other performers 


and groups. He recorded, however, in. 


Los Angeles. He considers the most 
productive year of his life the time he 


spent in Los Angeles for his first formal 
album sessions. 

“When things are right, I'm very pro- 
ductive, every day. | just feel like writ- 
ing. 1! don't know what I'm going to 
write. | sitdown with apencil and paper, 
write the first word and then (his face 
takes over the sentence as he hisses to 
indicate high velocity). | don’t know 
how | do it. | don't even know what it 
means until | read it. 

“| always knew | could plain sing but 
| had not realized that it was groovy and 
within the realm of something that could 
be respected and totally honest an en- 
deavour. | thought if you liked what 
you were doing, if you didn’t go through 
a process of application, that it wasn’t 
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During his Los Angeles concert he 
proved the depth of his giving. His 
voice seems fragile, laced with tiny 
cracks which develop from the strain of 
coming out of Tim. The beautiful fragil- 


ity seems to reflect his essence, but it . 
‘is deceptive for he can howl the blues, 


enlarging his voice until the cracks space 
‘into growls. The blues are as much a 


part of his essence as the beauty. “He 
could be another Presley,’ someone 
remarked after the performance, and it 
is strangely true, but that isn’t where he 
is headed. 

The raw excitement which Hardin 


shares with Presley is only a part of his . 


world. A larger part is an almost shy 
tenderness which dominates most of his 
lyrics: 
**You look to me like misty roses 
Too soft to touch 
But too lovely to leave alone. . . 
You look to me like love forever 
Too good to last , 
But too lovely not to try. .. 


The dominant theme of his writing is 
love, an introspective romantic view of 
life which communicates itself in touch- 
ing simple images such as misty roses, 
carpenters and ladies and paper wings. 


Tim is married and lives in Woodstock, — 


N.Y., with his wife and his year-and-a- 
half-old son, Timothy Damion, whom he 
loves to talk about. The liner notes on 
his last album comprise a blank verse 
which he wrote about his worry and 
pride as the day of his fatherhood ap- 
proached. They live in a “beautiful log 
country home. Real logs’’ on the other 


~ side of town from Bob Dylan’s house. 


“We don’t get along very good,” he 
says about Dylan. ; 
Hardin has just signed with Columbia 
Records, for whom he will makean album 
this year, enlarging his discography to 
four entries. He has written far more 
songs than his album output would in- 


dicate, but he is reluctant to give them 
to other artists until he has recorded them 
and the recording goes slowly. In the 
past he has been plagued by illness and 
assorted troubles, but the tour and his 
change of labels seem to signal an accel- 
eration of his career for the jazz-folk- 
country-blues-pop singer who does such 
a nice job in interpreting Bobby Darin’s 
song.L)pete johnson | 


“If Were A Carpenter” | 
©copyright 1966 by Faithful Virtue Music 
Co., Inc. . 


"Misty Roses” 
©copyright 1966 by Faithful Virtue Music 


eS 


ae; 


i 7 ae Ny Pa i RRR 
iy, ‘ 
4 aoe: air 


enough. When actually Icangive every- 
_ thing | have without doing that.’’ 
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There were some beautiful sights to 
“behold at the BBC TV Centre recently, 
‘when Donovan was guesting on one 
of Bobbie Gentry's shows. Down indress- 
ing room 217 it was, | discovered, ‘‘bath- 
time,"’ and Don's good friend, Gip, was 
leaping about naked with his hair a 
mass of soap suds, extolling the virtues 
of the shampoo provided by the make- 
up department. 

Meanwhile, on set, there was Bobbie 


n 


DONOVAN 


whispering a song called ‘Morning 
Glory” dressed in a pretty nightgown 
(both beautiful and the nicest kind of 
sight) and floating about under yards of 
hanging lace drapes. 

\ This particular song, which she wrote 
for the Delta Sweet album, has been 
haunting me for weeks since | firstheard 
it and it was nice to see Don make a 
special point of congratulating her upon 
the composition. 


Following Don's duet with Bobbie on 
“First There ls A Mountain’’ and another 
number of her own, “Bugs,” we retired 
to the dressing room where Gip- fresh 
as a mountain spring - was given a be- 
ginners lesson on guitar by Don. 

He provedan earnest pupil and worked 
laboriously at the chord sequence while 
the wandering minstrel and | tossed 
a few words about. “ ‘Hurdy Gurdy Man,’ 
was originally written foraDanish group 
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by that name,” Don told me. “There is 
a friend of mine in the group — Mac 
Macleod — whom | looked to in the 
early days to learn how to pick the 
guitar. 

“| wrote the song especially for them 
but then we got into a disagreement 
over how it was tobe produced. | wanted 
to do it one way and they another. 


“So | said, ‘Right then - I'll do it my- 
self because | think it's good enough 
fora single.’ 

“So | did it. And it’s out.” And doing 
very nicely, thank you. 

We had a brief respite here as Gip 
insisted we listen to his progress on 
the guitar. He hit a bum note and ap- 


plied himself to emulations of Django 
Rheinhart with a few old Gipsy curses. 

“My idea of a Hurdy Gurdy Man was 
someone who turns the handle some- 
one calling people out of a dark ageinto 
a good one,”’ said Don. 

“| believe we are in a dark age now 
but soon (not too soon, it may be in 
a couple of hundred years) the ignor- 
ance and silliness of this age will dis- 
appear.” 

Gip hit another thrashing dischord on 
the guitar and bashed the face of the 
instrument with the palm of his hand 
in exasperation, and then grinned sheep- 
ishly at Don upon realizing whose guitar 
it was. 


And so to cabbages and kings and 


Maharishis. Was Don a party to the 
Beatles sudden turnabout on transcen- 
dental meditation? 

“| knew about the same time as the 
Beatles that it would be better if we 
didn't stay there and do that. Every- 
one liked it for a while and then they 
got fed up. Everyone's entitled to a 
change.” 


Was there a particular thing which — 
brought about the change of heart? 

“It's like you try something and you 
like the taste of it to begin with and 
then you don’t like it anymore. We are 
young and we all make mistakes.’’ 

When | had spoken to Don previously 
about the Maharishi he had given me 
the impression that although he liked 


him he was not a confirmed meditator— 
true? — ; Ty 

“| could never really do it — | was 
always calling the others swots. | was 
the bad boy in the school along with 
one other person. It had to come to this 
‘reality because the philosophy was too 
demanding. 

“Everyone was too concerned with 
living. The philosophy of life is life 
itself! 


“The meaning of life for me is just 
being alive and enjoying yourself. 
Simple things. | think the trouble was 
that everyone was looking for a super- 
man - someone who would stand up and 
sparks would fly from his fingertips. 
There is no one like that. We find our 
God within ourselves.” 

Don is obviously very much more down 
to earth again now - and as a very pro- 


Donovan person | can only say how | 


“happy | yam’ to see it. 

Donovan the psychedelic-flower-child 
was only a figment of the imagination - 
a dream long gone. Soon | shall find 
myself back in the London pub swapping 
hats with the folk singer over a pint of 
ale. 

Among the more immediate plans are 
a return to America where he hopes to 
do a whirlwind tour of some big cities 
and a TV series - with the enterprising 
Stanley Dorfmann - of some six shows. 

“| also want to do a big festival of pop 

music in somewhere like the Albert Hall 
with the artists playing and singing their 
own songs,” said Don. 
- People like Graham Nash and John 
Sebastian have already pledged their 
support and | want to include others like 
Ray Davies, the Incredible String Band 
and maybe some of the Beatles.” 

Finally | thought it might be interest- 
ing to find out how a peaceful and non- 
violent person reacted to the tragicdeath 
of someone like Senator Robert 
Kennedy. 

“It is a tragic thing when someone is 
killed like that, but it isjust as tragic that 
anyone should be murdered. He was 
another good man. 

“This kind of thing won't stop in Amer- 
ica while they allow pecale to carry guns. 
There have always been good men and 
bad men and crazy men and if you let 
them get their hands on a gun you know 
what the chances are. - 

“We are just as guilty of the murders 
committed here as the Americans and it 
does no good to pointan accusing finger. 

“It can only stop when people are 


made to realize that they kill themselves 


by killing others. When they realize 
what the good life is.” 

And, so say, our minstrel painted 
some pretty pictures on his white plim- 
soles for the TV show and Gip, whose 
finger never left his hand, applied him- 
self once more to becoming a guitarist. 

Life goes on.Dkeith altham 
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—especially with The Who Suing the. 
country, smashing guitars, and liven-_ 
ing up ‘the place with a deluge of pranks 
and amusing patter. — 

Back home in London, Peter | 
Townshend indulged in a bit of nos- 
talgia about The Who’s triumphant tour 
of the New World. Any similarities to 
the following and “‘The Wild Ride of 
‘Mr. Toad’ are purely coincidental: 

“After playing Bill Graham’s Fill- 
more Auditorium in San Francisco, we 
went directly to Vancouver in Canada. 
The trip was made by coach and took 
three days. The bus, however, is one 
we hire ourselves and is fitted with 
beds and all modern conveniences--like 
beer and Scotch and comics and numer- 
ous back copies of ‘“Playboy’’ to help 
us while away the hours. 

“Luckily heaven and Kit Lambert 
(Who co-manager) intervened and ar- 
ranged a week’s press and recording 
work in Los Angeles. We have lots 
of friends in L.A. and heard that the 
Cream, Animals and Ritchie Havens 
were playing at various night spots in 
town. 


“Unfortunately, we proved to be so 
busy that there was little time to get 
to see any of them. 

“‘We made vague contact via friends. 

I did bump into Vic Briggs of the 
Animals at Ritchie’s press opening at 
The Troubadour ( I was too late to 
see Ritchie play). Keith also bumped — 
into him at the Whiskey A-Go-Go, but. 
that’ s another story! 
_ “When in Los Angeles we normally 
stay at the Beverly Hills Hilton Hotel. 
This time, owing. to reduced finances | 
(Decca Records was footing the bill), 
we stayed somewhere more modest. 
Lucky for Decca! 

“‘Last time we stayed at the Hilton 
the bill was $1,500 for a few days. 
Pop goes the weasel! 

“Our first job was to finish our la- 
test record, “‘Call. Me Lightning.’’ We 
recorded a trial tape in England and 
finished it in Gold Star recording stu- 
dios in Hollywood. 

“They have an echo chamber there 
which must be the cleanest, deepest 
sounding in the world--like Grand Can- 
yon or something. 

“It has been used by Phil Spector 
-on many of his productions. Most of 
the Righteous Brothers hits, “River 
_ Deep Mountain High,” and much early 
Chiffons work is recognizable for its 
deep resounding reverberation. 

““Our second recording project in Los 
Angeles was the recording of a song 
called “Little Billy.’’ This is a jingle, 
similar to ‘“‘Odorono”’ on our last album. 


“Tt is planned for use by the Ameri- 
can Cancer Society on U.S, radio sta- 
tions. The song dissuades. youngsters 
from by: up ag 78 it bo ual 
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well it could be released on a future 
album or single. 

“In order to amuse ourselves and get 
our “boats” on celluoid into the bar- 
gain we decided to make a funny film. 
It was meant to be something like the 
plug we did for ‘““‘Happy Jack,”’ every- 
one playing robbers. 

“We found an old deserted warehouse 
in Hollywood and overcame resistance 
from the officious watchman by putting 
money in his hand. 


“It looked very much like the factory 

used in the closing scenes of ““The 

Ipcress File.’’ Subsequently our funny 
film turned out rather macabre. 

' ‘Next on the menu: was Decca Re- 
cords press reception for us at the lush, 
expensive, fabulous, overwhelming Be- 
verly Hills Hilton. 

“‘Decca never let us forget it. 

_ *Next door to us was another absurd 
get-together. A party of ‘““Shriners’’ were 

celebrating something (they are simi- 

lar to England’s Freemasons), and were 
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all wearing red turbans. 

““As we walked through, one of them 
said: “Keep America beautiful—-cut 
your hair.’’ We suggested America 
would benefit in beauty if they took 
off their stupid hats. Oh dear. Trouble. 


“Actually, after a few beers they 
were very. much like anyone else. Drunk. 

“Our reception was a success, If 
only for the fact that all the Who 
arrived! 

Our stateside publicist Henry Rogers 
took us to the Factory. It really is an 
amazing discotheque. It was, as the 
names implies, a factory. It’s huge in- 
side, covering over. the size of an aver- 
age British dance hall. It still uses the 
old freight lift, and chandeliers hang 
from the girded ceiling. 

And I shall leave you at this point, 
hanging from the chandeliers hanging 
from the girded ceiling, because I could 
go on and on, and anyway it’s so 
much more dramatic this way.” 0 diane 
gardiner 


The pop scene is like a game of musical chairs. Mike 
Bloomfield of the Electric Flag returned to Chicago to 


nurse his ulcer. Buddy Miles is possibly the new Flag 
leader but it’s rumored that he and bassist Harvey 
Brooks will split to form their own group. More group 
changes later on..... Jimi Hendrix has bought Gener- 
ation, a new Greenwich Village Club that, despite the 
many top stars featured, folded in just two months. 
Hendrix plans to turn the club into a recording studio 
and a place for jam sessions. On a recent visit to New 
York, Hendrix sat in with the Electric Flag at the Fill- 
more East and worked on an album with Traffic. Jimi’s 
motto seems to be Have Guitar Will Jam.’. . .You’re 
probably wondering why I offered congratulations to 
Paul and Jane a short time ago. As far as I know, 
there’s no real reason for congratulations now, but if 
there ever is, I just wanted tobethe first to offer it. . . 
And now a fashion note for all thecopycats: Jim Morr- 
ison is wearing his hair several inches shorter. . .The 
Seventh Sons, the most sub-terranean of New York’s 
genuine underground groups, may finally make it. We’ve 
been following their slow, painful evolution since the 
summer of 1965 when they appeared opposite the Lovin’ 
Spoonful at the Night Owl and created a sensation at 
the Cafe Au Go Go as the first group to play ragas. 
The Seventh Sons, originally organized as the back-up 
group for folk singer Fred Neil, featured Buzz Linhart 
on vibes, Serge Katzen on drums and Steve DeNaut on 
bass. In the present line-up, Buzz plays guitar and 
sings, Serge plays drums and the new bass player is 
James Rock. They’ve recorded an LP, available on 
the ESP label. Listen to it... . .Mick Jagger bought 
a $120,000 home in Chelsea. .... Sly Stone of Sly & 
The Family. Stone, is producing a unique, very original 
boy-girl duo, The Spaulding Wood Affair..... Bob 
Dylan has built himself into a legend partially by 


surrounding himself in mystery. Now his back-up band 
is hoping for similar results. The ‘‘publicity campaign’”’ 
for their first Capitol album, titled ‘“Sounds From Big 
Pink’’ is a complete information blackout. Their man- 
ager’s office, Albert Grossman Management, who also 
handle Dylan, will reveal nothing about the group, not 
even their names. In fact the group itself will have no 
name. The group is the Crackers, formerly the Hawks. 
They’re originally from Canada, where lead guitarist 
Robby Robertson is still greatly admired and imitated. 
They've played with Dylan in concert for several years, 


_ but until now, they’ve never been recorded with him. 
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Dylan is supposed to be on the album somewhere, 
but his specific contribution is part ofthemystery. The 
rest of the band is Rick Dankoonbass, Levon Helm on 
drums and maybe Richard Manuel and Garth Hudson. 
The album was produced by John Simon, a former 
Columbia producer who’s made albums with Blood, 
Sweat ¢> Tears, Big Brother ¢> The Holding Co., Leonard 
Cohen and many others. The last time I saw John he 
said he’d just bought a farm and he was retiring from 
the music business...... 


pranny'? ui 


Got any questions about the stars? Write to: GRANNY, 
c/o HIT PARADER, CHARLTON BUILDING, DERBY, ~ 
- CONN. 06418. 


Mick Jagger will star in ““The Performers,’ a wide- 
screen color film about a pop musician who is “‘a 
drop-out from the social stream of contemporary life’ 
until he meets a vicious gangster. Jagger makes his 
dramatic debut as the pop star and James Fox, his 
best friend, will play the gangster. Jagger will write 
the soundtrack music and sing one song. Filming 
began in London during the summer....Bassist, gui: 
tarist, sitarist, songwriter and boy wonder, Dave Mason, 
who left Traffic for six months, sat in with them dur- 
ing a concert at Fillmore East in New York and de 
cided to rejoin the group again. Although Mason re- 
ceived no credit on the Traffic album cover, he played 
on all tracks. By the way, if you haven’t bought 
Traffic’s ““Mr. Fantasy’’ album yet, you must do so 
immediately. .... Mason is also on the latest Rolling 
Stones album, produced by Jimmy Miller, who also 
records Traffic. The new Stones album contains almost 
a full hour\of music..... Jimi Hendrix jammed with 
ex-Yardbird Jeff Beck at the Daytop benefit concert 
in New York. Jeff's new group is great..... The new 
vocalist in Blood, Sweat & Tears is David Clayton, 
described as the white Ray Charles of Canada. Clayton 


also plays guitar. Steve Katz, Jim Fielder and Bobby 


Colomby remain on guitar, bass and drums. Trom- 
bonist Dick Halligan is now playing organ. 
Fred Lipsius, the alto saxophonist is writing the arrange- 
ments. Two trumpet players and a trombonist complete 
the group which introduced their new line-up at the 
Cafe Au Go Go..... The Copacabana in New York 
should be re-named Motown East. During the summer, 
Martha & The Vandellas, the Temptations, Supremes, 


and Gladys Knight and the Pips appeared there..... 


Jimmy Page has retained the Yardbirds name. He'll 
continue the group with bassist Chris Dreja and two 
new members. There are now at least five famous 
former Yardbirds, which must be some sort of record. 
Alumni include Eric Clapton, Jeff Beck, Paul Samwell- 
Smith, Keith Relf and Jim McCarty. They ought to 
have annual reunions or get together to form a new 
group called Son Of Yardbirds....By the way, the 
new Jimmy Page version of the Yardbirds will be in 
America in, October....Aretha Franklin, The Rascals, 
Sam & Dave, Joe Tex, Sonny & Cher and King Curtis 
and the Kingpins got together in Madison Square Gar- 
den for a Martin Luther King Memorial Fund benefit 
sponsored by Atlantic Records and the National As- 
sociation of Radio and Television Announcers. ...The 
Box Tops were the first blue-eyed soul group invited 
to perform in the annual benefit concert sponsored 
by R&B radio station WDIA in Memphis... 
Jim Morrison may star in the movie version of the 
current Broadway musical “Hair’’....the Cream are 
more popular here than they are in England. Although 
they've never had a hit single, their concerts are al- 
ways sold out. Cream’s second album was a million 
seller. .... Eric Clapton sat in with the Mothers at a 
Shrine Auditorium concert in Los Angeles... 
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and his manager have split. Don’s dad is in charge 
now....European. television coverage of pop music is 
generally superior in scope and accomplishment to any- 
‘thing done in this country. Consider these: The Bee 
Gees filmed a 60-minute TV special in Paris; they’ve 
been signed to write all the music for a 13-week 
Swedish TV series; and they’ve been included in a 3- 
hour documentary on the 1960’s. A revolutionary half 
hour pop series is being broadcast in France, Scan- 
danavia, Holland, Finland, Czechloslovakia and Po- 
land. The first show starred the Jimi Hendrix 
Experience. In Britain, the Who begin their series, 
titled “My Generation,” this autumn. The Beatles, 
Hendrix, Cream, Donovan, Who, Pink Floyd, Manfred 
Mann and Animals star in a 60-minute documentary 
filmed in England. Girl singers in Britain, including 
Dusty Springfield, Lulu, Cilla Black and Sandie Shaw, 

have starred in their own TV series. Outside of a few 
' summer replacement shows and several programs on 
educational networks, American recording artists haven't 
received the kind of TV exposure they deserve..... 


» Columbia LP’s, including ““Bookends,”’ “ 


Simon & Garfunkel received their sixth gold record 
for ‘““Mrs. Robinson.”’ In 1967, “‘Sounds Of Silence”’ 
became their first Gold Record single. Four of their 
Parsley, Sage, 
Rosemary & Thyme,” “Sounds Of Silence’’ and the 
soundtrack of ““The Graduate,’ exceeded one million 
dollars in sales. All four albums were in the Top Ten 
of the album charts and the duo’s first LP, ““Wed- 
nesday Morning 3 A.M.” returned to the charts after 
a year-long absence....Supremes’ Mary Wilson and 
Cindy Birdsong vacationed in London....The Magic 
word with concert: promoters this year is “‘festival.”’ 
Anyone who presents more than one concert calls 
it a festival, The New York Rock Festival began 
with three concerts (Doors and Who; Hendrix; Ras- 
cals). The Schaefer Music Festival in Central Park, 
with 63 concerts scheduled, is one of the few series 
that can justify calling itself a Festival. Artists signed 
include the Mothers, Moby Grape, Mitch Ryder, Muddy 
Waters, Ray Charles, Who, Butterfield Band, Tim 
Buckley, B.B. King, Duke Ellington, Count Basie, 
Country Joe & Fish, Little Richard, Fats Domino, 
Ali Akbar Khan, Fifth Dimension and dozens more. 
Admission is just $l........ Brilliant jazz guitarist Wes 
Montgomery died of a heart attack at age 45....Frank 
Zappa bought the mansion of old movie cowboy Tom 
Mix. Included is a large log cabin with Tom’s horse 
buried underneath. Zappa claims that no one appre- 
ciates the Mothers. He wants to change their name 


‘to Reuben & The Jets and play greasy 1950’s rock 


and roll. Frank’s ““‘Lumpy Gravy’ album is great.... 
Pete Townshend of the Who got married...Six rock 
and rol groups broke up this week. I'll tell you all 
about it someday. 


George Harrison and Ringo Starr paid a visit to Peter 
Tork to relax at his beautiful new home in Laurel 


Canyon and swim in the pool...David Crosby is pre- 


paring to record as a solo with several beautiful songs 
he wrote himself. At this stage he will be producing 
himself and is negotiating with several labels...Neil 
Young, formerly of the Buffalo Springfield which broke 
up is also preparing an act as a single...Leonard Cohen 
and Joni Mitchell are a couple for a while in spite 
of the fact that they will have to be apart a great 
deal in the coming months...The Clear Light will be 
breaking up and re-assembling as a new group, name 
undetermined, with 9 pieces, a girl lead singer and 
a big band sound...The Electric Flag are recording 
now, in L.A. and several of the Jefferson Airplane 
came down from San Francisco to watch the sessions... 
Tim Buckley will be starting a film in about a month 
which will be interpretations of his music. There will 
be no script, mostly improvisations and dancing and 
‘fantasy scenes.’ He has written music for an MGM 
film and the Stratford (Conn.) Shakespeare festival... 
The name of the new Big Brother and the Holding 
Company album on Columbia, their first, for that 
label will be ‘Cheap Thrills,’ edited down from ‘Sex, 
Drugs and Cheap Thrills.’ The Doors, according to 
their booking agency are the highest paid act in the 
country, taking in $12,000 to $15,000 a night for con- 
certs. Sometimes, however, they perform for as little 
as $10,000. Bobby Columby, drummer for Blood, Sweat 
d Tears is gaining a reputation as the best stand up 
comic in the music business...Bartholomew Cubbins, 
backed by a blue grass-rock sound, will be coming 
out with ‘‘Grandfather Had His Day.’’ Watch for it. 
It should be the biggest record this summer. Frank 
Slay, of Strawberry Alarm Clock fame, thinks so much 
of Barth mie he refuses to tell what label ‘‘Grandfather” 
will be on... 
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record in Los Angeles 


DIMENSION IV SOUND EXPANDER 


The Fender Dimension IV Sound Ex- 
pander is just what its name implies. . 
This accessory provides acelestial sound 
when connected to any amplified musical 
system having the correct circuitry. Di- 
mension IV generates an organ-type 
sustained vibrato sound with a sugges- 
tion of an echo. 


In order to make use of the ampli- 

DONOVA N & Til KI fier's normal reverb the “reverb- 

vibrato” viet on the front panel can 

° ° be changed to “reverb.” 

BEATLES discuss MOV IOR: An amplifier containing built-in reverb 

must be used with the Dimension IV. 

It is inexpensive, light-weight and comes 

in a Fender black tolex enclosure 8-4” 

wide, 7-14" deep and 6-4" high with 
acarrying handle. Cost is $99.50. 


LATEST ROGERS DRUM OUTFITS 


Wildwood, a new natural wood finish 
featuring wild grainings in exotic color — 
- combinations, has been introduced on 


STEREO-MAGIC FM TUNER 


two new Rogers Drum outfits. Because 
of the involved production process, Wild- 
wood outfits are available on a ‘limited 
edition’ basis only. : 

The distinctive Wildwood finish is the 
result of an exclusive process wherein 
colored dyes are injected into living 
trees especially selected for distinctive 
grain patterns. Following the dye injec- 
tion, trees are permitted to grow four 
more years prior to cutting and proces- 
sing. The distinctive Wildwood finish of- 
fers drummers looking for something 
different an opportunity to have a ‘one 
of a kind’ outfit. No two drums arealike. 
Three basic Wildwood colors are avail- 
able, each in an exciting tonal range: 
green, orange, blue. 

First of the two new Wildwood out- 
fits is the 2821 ‘Blazer.’ It includes a 
14X20 bass drum, 8X12 tom-tom, 16X 
16 floor tom-tom, and 5X14 snare drum. 
The second Wildwood outfit, the 2822 
‘Wildfire,’ comes with 14X20 bass, two 
8X12 tom-toms, mounted on Swiv- 
o-matic dual tom-tom holder, 16X16 floor 
tom-tom, and 5X14 snare drum. Both 
outfits come complete witha full comple- 
ment of accessories including stands, 
cymbol holders, pedal, hi-hat and Swiv- 
o-matic mounts. 


BALDWIN BASS EXTERMINATOR 
Specially designed to meet the needs 


DIMENSION IV SOUND EXPANDER 
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of the musician who wants high power 
output plus good tone is the new Bald- 
win Bass Exterminator. The Bass Exter- 
Model BE-1, has been 
developed by Baldwin Piano & Organ 
Company’s Musical Instrument Division 
to match in performance and appear- 
ance the highly successful Baldwin Ex- 
terminator amplifier. 

The Bass Exterminator matches its 
power-mad big brother with 250 watts 
peak music power (or 100 watts). The 
internal construction incorporates spe- 
cial design features developed by Bald- 
win to provide superior bass amplifica- 
tion. The two 15-inch and two 12-inch 
bass speakers are also specially designed 
for bass response. 

The Model BE-1 is a completely trans- 
istorized two-channel amplifier. It has 
separate volume, bass and treble con- 
trols on each channel and four inputs. 
It measures 28 inches wide, 14 inches 
deep, and 484 inches high and weighs 
115 pounds. i 

Suggested retail price for the new 
Baldwin Bass Exterminator is $875.00. 


STEREO-MAGIC FM TUNER. 


A new cartridge type FM Tuner is 
now being marketed by Stereo-Magic. 
This universal Tuner concerts any 4 or 
8 track stereo tape player into an FM 


BALDWIN BASS EXTERMINATOR 


radio. To operate, simply insert the FM 
cartridge in the tape slot, and tune for 
the station desired with the recessed 
control knob. Operation is instan- 
taneous, and reception is strong and 
clear thanks to the small but power- 
ful solid state circuits. The Stereo-Magic 
FM Cartridge Tuner sells for only $39.95. 

The Stereo-Magic FM Tuner usesa"'C”’ 
type rod antenna and antenna connec- 
tor, which is included in the shaped 
foam package. It meausres just 614’X 
4" X7/8" and weighs only '4lb. The 
miniaturized transistor circuitis powered 
by 8 transistors and 3 diodes. 
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YOUR POSTMASTER SUGGESTS : 


Make ThoseL#/!SHER Connections 


ANY PHOTO ENLARGED 


mals, etc., or enlargements of any 
part of a group picture. Original is 
returned with your enlargement. 


Send NoMoney 3 10 $18 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
Same price for full length or bust ¢ 
form, groups, landscapes, pet ani- 


Pictures. . . 


(continued from page 35) 
| like to think that a Worst Song of the 
Month is not inevitable; but this month 
it seems necessary to mention in that 
category ‘Angel of the Morning’ by 
Merilee Rush; not for the production 
values --.! liked that steel guitar — but, 
jaded as | am, it still pains me to hear 
agirl of tender years speaking so coarse- 
ly. | don’t like the way Miss Rush pro- 
nounces the word “‘angel.’’ Anyhow, the 
lyrics of the song combine cynicism, 
cheap sentimentality and apathetic fat- 
alism in the worst possible way; we may 
not be able to alter the circumstances 
of our birth or death, but there are a 
lot of important decisions in between 
over which we may exercise control, 
if we will. In “Angel of the Morning,” 
Merilee Rush says, “I see no reason 
to take me home...’ The young lady 


The over-all feeling that emerges from 


the productions of John Fred and the 


Playboy Band, and from the lyrics of 


John Fred and A. Bernard reminds me 
in whimsy, enthusiasm and vitality of 
Pete Townshend and the Who. “We Play- 
ed Games," is not a comic song like 
“Judy in Disguise” or the earlier “Agnes 
English,’ and the words seem to borrow 
a little from the Beatles, but the rhythm 
and note combinations are more in- 
genious and lifelike than ever; it sounds 
something like being pushed on a swing 
whose chains creak slightly, regularly; 
the thrust of the push is deliberate with 
the accent very heavy on every third 
beat; on the seventh group of three, 
you can hear the child’s feet dragging 
the ground to slow the swing. This is, 
to me, true sophistication; nobody in- 
stalled a swingset in the studio or took 
the recording equipment to a play- 
ground. 


Just mail photo, dy des or snap- 

shot (any size) and receive your enlargement, 
guaranteed fadeless, on beautiful double-weight 
Portrait quality paper. Pay postman 87c plus 
postage—or send 90c with order and we pes post- 

age, Take advantage of this amazing offer , Send your photos today. 


Donovan's “Hurdy-Gurdy Man’ is part- 
ly another attempt to dish up Eastern 


should take herself home! She should 
call a cab or, if necessary, walk - and 
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MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


azing new COMPOSAGRAPH Method has you set- 
your own SONG POEMS to music even if you 
fon’t’ know a note! Save hundreds of dollars -by 
g your own melodies for yoir SONG POEMS! 
ow to Copyright your own songs and make your own 
ecords! Where to send and sell your Songs ‘and 
ecords! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
‘FREE details today! 
OSAGRAPH. Dept, 103.H ROCKPORT, MA 
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@ One Photo FREE 
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WITH EVERY ORDER 


from your own favorite photo er negative | : 
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corners add glamour to your treasured 
plus 25¢ shipping 


snapshot. New wallet size 244" x 34” 
FRIENDSHIP PHOTOS. DEPT B 24 
BOX 310, QUINCY, MASS. 02]69 


Vw" COPYRIGHTED BOOKLET 
LOSING HAIR? BALDING? DANDRUFF? 


Write for FREE Authoritative Booklet by 
ad Dr. Chas. E. Shiffer, D.M., D.C.T. (Ohio 
Medical Licensee for over 32 years). 


DR. SHIFFER LABORATORIES, INC, Dept..107 
| __. §10 Euclid Ave., Cleveland, Ohio 44115 


THRILLING ZODIAC READING—Health- 
Prospects, Events, abel) outlook, 
Love, Friendship, etc. Send 15¢ 
(coin or. stamps). for your true, 
amazing Forecast: State birthdate. 
Studio HP-2 NEWTON VALE, 
160 BAY STREET, TORONTO, CANADA 


New talent needed all the time! 
, Get into BIG-PAY career singing | 
Rock-’n-Roll, country, Western. 
rhythm songs! In only a few short 
weeks you can become a pop sing- | 
er, starring at social affairs,. (7 
radio, TV, nightclubs! Popularity, 
new friénds, gay parties, extra: 
money, travel! How to lead your 
own singing group, find a manager and get your first 
singing. break! How to audition, make your own records 
and where to send and sell them-—where you live or 
nearby! Learn all this at home through quick, low-cost 
method! Send for Free details today! 


SONG STUDIOS, DEPT. 403-MROCKPORT, MASS. 
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be glad she has a home to go to. 

John Fred is very much in the Billy Joe 
Royal hillbilly manner. There isa similar- 
ity in Fred’s work to Royal’s amusing 
“Campfire Girls” of two years ago (writ- 
ten by Fred Weller.) John Fred's great 
charm lies in his clicking, play-like, child- 
game rhythms, and in his odd, cheeky 
humor. Fred’s humor is crazy, slippery, 
diaphanous and kind. Like the Cowsill 
brothers -- even more, perhaps — he 
is still natural, still free from artifice 
and from the exaggerated ‘simplism”’ 
of some who call themselves naturals. 


sounds in a Western package. Donovan 
uses the popular distorted-amplifier gui- 
tar sound of the Cream, Jimi Hendrix, 
the Who, the Yardbirds and other less- 
known groups. He has taken a song that 
is relatively “true” to the East Indian 
music ethic, almost as self-consciously 
so as George Harrison's songs, but un- 
like Harrison, he has used “impure” elec- 
tric techniques and instruments to in- 
terpret it. A lot of the young listeners 
must feel as | do -- not aurally com- 
fortable with the Other Scale; but Do#v- 
van has used the kind of instrumerita- 


Scott McKenzie 


Donovan 


tion that they have come to associate 
with the current expression of sensuality 
(Hendrix) and brought it together with 
a mood of spirituality; this reminds me 
a little of what he did with “Mellow 
Yellow” -- taking the ‘‘salvation army’’ 
sound then made popular by Bob Dylan 
in “Rainy Day Women,” and by others, 
and transforming the raucousness to 
his own gentle Donovan mood. 

It is quite possible that ‘Mellow Yellow’ 
and most of the music Donovan has 
done since then are fashioned for no 
other purpose than to entertain and to 
convey good spirits. (It is hard to find 
a genuinely, unrelievedly depressed 
song in his work.) But with ‘Hurdy- 
Gurdy Man,” the composer turns slight- 
ly in the direction of his early - and 
clumsily written — “message” pieces 
like ‘Belated Forgiveness Plea’’ and 
“The Ballad of the Crystal Man,” to 
name two of the worst. As an expository 


apologist, Donovan has improved since — 


then. Perhaps he learned something 
from the criticisms of his Tinkerbelle 
like anti-drug sermon written on the 
jacket of “A Gift from a Flower ‘to a 
Garden.” In any case, his current be- 
guilement toward soul-upliftment is sub- 
tle enough and shows enough breezy 
unceremoniousness toward its subject, 
that it may please even the perverse 
cynics who refuse to be moved by the 


Little Father of Mass Meditation. Dono- | 


van, ever cool in his enthusiasms, al- 
ways with an eye on how to make a 
buck in a good cause, may even have 
gotten his idea for the song from Mal- 
colm Muggeridge’s widely quoted re- 
marks about the famous Transcendenta- 
list. Notice how much better this suc- 
ceeds than “Holy Man,”’ the loser writ- 
ten for Scott McKenzie by John Phillips; 
the reason is that Phillips, even though 
often good at catching and combining 
moods of timeliness, is neither cool 
enough nor convincing enough as a 
convert; the tinny quality of “Holy Man’’ 
can't be concealed even by McKenzie’s 
glossy voice. 


Phillips operates admirably, though, 
-when he sticks to his own turf; ‘Safe 
in My Garden" succeeds in its way as 
well as Hurdy-Gurdy Man.’ The Mamas 
and the Papas have a well-staked claim 
in the area of just where the group 
stands in relation to the current mu- 


sical trends; ‘‘Youthquake’’ is all over 
now but the shouting; however, there 
is still plenty of that going on, and 
John Phillips is right there to write Mo- 
zart-like chamber music about it, and 
the Mamas and the Papas are on the 
scene ("‘...with a bottle in each hand...”’) 
to sing mini-oratorios around it. And if 
they are just a little behind it all, the 
Mamas and the Papas always trail along 
impeccably; ‘Safe in My Garden’’ with 
its handsome, impressionistic facsimile 
street language and delicate musical 
symmetry, works beautifully. The entire 
album from which it comes is in good 
taste to the point of being ridiculous, 
slightly gauche, but never vulgar, par- 
faits of brittle amusements. The Mamas 
and the Papas are always dashing and 
sail along with blithe sadness, depressed 
gallantry, and constant awareness of the 
ridiculousness of the human race, and 
their own place (as they seem to see 
themselves) representing it microcos- 
mically. How fitting that Michele with 


‘her little-girl look of Alice elongated 


after the Drink-me, should satirize her 
image within the group and her own 
waiflike singing in an oldShirley Temple 
song, with a voice that seems always 
about to break but never quite does. 
Fully as effective is Cass Eliot, sound- 
ing like a parody of Judy Garland circa- 
1943, dripping cream and honey on 
“Dream a Little Dream of Me.” “\Man- 
sions” had an interesting quality of 
spontaniety, with the group pacing the 
floor’ of fame in disillusion, but never 
in self-pity. | can't imagine what they 
will do without the cozy voice of Cass 
Eliot to wrap them around. The Eliot 
sound is like raspberry syrup, but it 
was the closest thing to blood the Mamas 
and the Papas had. 1 
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JIMMY 


J immy Page, the last member to join the Yardbirds, is now the group leader and at this writing was audit- 
ioning two new musicians. The old Yardbirds broke up in June after a nine-week tour of America. When 
he first joined the Yardbirds, Jimmy filled in for what he thought would be one job. At the time he was a 
studio musician. “I enjoyed the gig so much” says Jimmy, “that | wanted to join the group. | was very 
good friends with Jeff Beck. So they offered me a job as bass player. | played bass for about four weeks 
when Chris Dreja, the rhythm guitatist, took overbass and Jeff and | both played lead. Very often | would 
bow the guitar and play along with Jeff. Then Jeff had a run in with the guys and-left the group leaving 
me as lead guitarist.”” 

Jimmy always wanted to record using his bowed guitar technique but their producer wouldn't let them 
experiment. 


HP: What happened to your singles 
market? — 

Jim: That was our producer too. We 
had done ‘‘Happenings Ten Years 
Time Ago,” on our ownand then our 
manager decided to turn us over to 
a producer. We thought it was a 
great idea because the producer 
just had tremendous success with 
“Sunshine Superman.” Wehad tre- 
mendous confidence in him. Sowe 
did “Little Games” and it didn’t 
do very well, but that was all right. 
It was a reasonable number to do. 
Then he gave us “Ha Ha Said The 
Clown” which we didn’t like, butwe 
still had confidence in him. Over 
a period of time, his ideas started 
to kill us off. Now we're going to 
do our own records. On theB sides 
he just put blues cuts from our 
albums and | knew something was 
wrong because the- radio stations 
were playing the B sides. Another 
thing that bugged us about this pro- 
ducer was he never once came to 
see us perform live. He had record- 
ed us for two years and never once 
came to see us. If we were a good 


selling commodity, you'd think he’d 
‘come and join us just once to see 
what we were like on stage. 


_ HP: Willyouhave any radical change 
in the established Yardbirds sound? 
Jim: We'll still be doing rock and 
roll because we're associated with 
that. There’s no sense in ruining 
the audience we have already. | do 
want to get a new collage of sounds 
on top. As soon as | get back to 
England, we'll hole up for three 
weeks and just play everyday until 
it’s working right. 


‘HP: What sort of stuff were you 
playing before the group dis- 
banded? 

Jim: The longest number we did 
was “I’m A Man” because people 
could associate with it. We played 
it for ten or fifteen minutes. We 
even did some classical things like 
the “1812 Overture.” I'd play my 
guitar with a violin bow. Itsounded 
like a cello. | actually started doing 
that two years ago. It took a while 
to master that but | can do it by 
holding the guitar the same way 
and | bow with a cross angle. 


HP: You must have lots of new 
songs? 

Jim: Yes. I’ve done a lot of things 
myself and there were lots of things 
the old Yardbirds didn’t get a 
chance to record. My things are 
mainly beat songs but they’re quite 
different. It’s closer to the old 
style of rock and roll. | also have 
some things for acoustic guitars. 


HP: What's the story on your new 
Yardbirds? 

Jim: Keith and Jim got tired of this 
music and they leftto do something 
‘more quiet, sort of a Simon and 
Garfunkel type thing. I’m going 
back to England and get some new 
guys together. We'll still be called 
the Yardbirds. | want a lead singer 
who can play keyboard and a 
‘drummer. | already have them in 
mind but now we have to jam. 


HP: What's Jeff Beck doing now? 
Jim: He still has his own group and 
he feels he’s good enough to play 
America. In fact, he was preparing 
for an American tour. He'llbedoing 
colleges and clubs. 


use on your guitar? 

Jim: It’s called a tone bender. | 
had somebody custommake it for 
me and | get 75% of my sound 
with it. It’s very similar to a fuzz- 
box, but | can sustain notes for 
several minutes if | want to. It 
just has an on and off switch and 
it also has a fuzzy sound. It’s not 
manufactured at all. A friend of 
mine made it by hand for me. (Ed 
“note: guitarists interested in buy- 
ing the “Jimmy Page Tonebender”’ 
may write to Gary Hurst, Macaris 
Musical Exchange, 100 Charing 
Cross Rd., London, W.C.2, England. 
the price is around $35.00). 


HP: You aren’t interested in a trio? 
Jim: Definitely not. That's over- 
played now. As much as | love 
guitar, I’d like to have a keyboard 
instrument. 


HP: Do you have a new producer 
yet? ; 

Jim: We'll be doing our own from 
now on. If aguyhaSwrittena song, 
he’s in a better position to know 
how it should be produced. 


HP: Will you get a chance to play 
‘More guitar now on records? 

Jim: Yes. The guitar will be the 
main thing. But, this keyboard in- 
-Strument | want isamelotron which 
can produce any kind of sound. It 
looks like an organ but you press a 
button for violins and you play the ° 
-keyboard and it sounds like awhole 
violin section. You can play trum- 
pets or cellos or anything on it. 
That will be the lead instrument 
with the guitar. 


HP: Last time | spoke with you, 
you said that once you had made 
enough money you were going to 
buy a huge home way out in the 
country. Did that happen yet? 
Jim: | didn’t get a huge home but 
| got a boathouse that’s 150 years 
old. It’s very bigwith six bedrooms. 
It has three stories and there are 
boats downstairs. It’s out in the 


} country right on the Thames River. 


HP: What’s the unusual device you. 


| own a launch but | can’t drive 
it very fast on mv nart of the river. 


HP: How long will it take to get 
your new group in shape for public 
appearances? 

Jim: We already have American 
bookings for October so they have 
to be fulfilled. By the time we 
come over | hope to have a new 
album out with our own sound so 
that we can capitalize on it. But 
we'll do a little bit of old Yardbirds 
too. 


HP: Why do British recordings have 
sucha poor drum sound? 
Jim: Yes they do, don’t they. The 


engineers aren't very good. | can’t 


explain it. As soon as | hear a 
playback in a studio, the drums 
sound bad but in America it al- 
ways sounds good. There was one 
engineer named Eddie Kramer who 
worked with the Beatles, Stones, 
Traffic and Hendrix but he’s quit 
England to work in America. Idon’t 
blame him. | never really liked Eng- 


lish amplifiers either. Just now § 


they've started to catch up. | 
think that relatesto the drum sound 


too. 


HP: What equipment do you use 
now? 

Jim: | have Vox and Fender amp- 
lifiers. The Fender is very good. 
The Vox is good for distortion and 
| still use a Fender Telecaster gui- 
tar. 


HP: Has your selection of favorite 
records changed? (See My Favorite 
Records HP, April, 1967). 

Jim: No. | haven’t heard anything 


since then that has affected me. 


deeply. 


HP: Not even ‘Sgt. Pepper’ or 


“Mr. Fantasy?” 

Jim: No. Pop music is just a com- 
bination of what’s come before. It’s 
a computerized thing. You take 
different bits from here and there 


and join them up. 


HP: Are there any groups that knock 


‘you out now? | 


Jim. I've always liked the Byrds. 
They have consistently good pro- 
duct. I’m always interested in the 
next Beatle record. It’s always a 
surprise. 


HP: Anything new going on in Eng- 
land? 

Jim: Hendrix is still tops and then 
the Cream, Traffic and Who arestill 
up there. It’s much the same. 
There’s something new in England 
but | don’t know if it will be big. 
Burt Jansch has formed a group 
called Pentangle with.a guitarist 
equally as good as Jansch, a girl 
who plays recorder and oboe, then 
bass and drums. That's a complet- 
ely differentsound. They use acous- 
tic guitars. The Incredible String 
Band is big in the underground. 
That stuff knocks me out. I'd like 
to see it get big. 


HP: Rock and roll was born and 
bred in America. Why did the 
Beatles, a British group, rather than 
an American group take rock and 
progress toward an art form? 

Jim: | think the Beach Boys tried 
to do it first. | think there were 
lots of Beach Boy things on the 
“Revolver” album. Especially, the 
vocal harmony. Wilson really said 
a lot in his “Pet Sounds” album. 
The Beatles hung on to the orches- | 
tration more than the Beach Boys 
did. Wilson never really followed 
up ‘Pet Sounds.” He sort of went 
into voices more. 


HP: Are you interested in that sort 
of large production on records? 
Jim: Yes, it's fantastic to have an 
orchestra under your control and 
have them make the sounds you 
hear in your head. That won't 
happen for a while though. There’s 
still much to be done with the gui- . 
tar. I'd like to bring the guitar 
into a new level. In the movie 
“2001,” especially in the space 
scenes, there was fantastic music 
done with voices - strange harmony. 
You could actually say it was an 
orchestra of human voices. I’dlove 
to attempt that with my group.) 
jim delehant 
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“But all of our music is Couritty. mmuste,” 


lan continued. “That's the only type of 
music we've played — mountain music. 
| guess we use a few more chords and a 
few more harmonics than is usual in 


Country music, butit’s basically the same’ 


stuff." 

Maybe it was that night in Oklahoma 
City, or maybe it came from their love 
of mountain music, but lan and Sylvia 
are dedicated Country artists. If they 


play before a crowd that is impartial 


to Country music, then they work harder 
to help the people enjoy the music 
they're playing. lan and Sylvia are 
Country musicians from their musical 


births - they live it and playitand nour- 


ish it with their unlimited talents. 


“We had our apprenticeship in mount- : 


ain music,’ Sylvia said as she smiled 
and rested a moment from her packing. 
“We sing a somewhat more complicated 
form now -- with a few more variations 
in time, while keeping the rhymn pretty 
constant. We write most of our own 
stuff (eight of 11 on this new album)and 
work out some variations on older mount- 
ain pieces.” 

lan and Sylvia had just cut their last 
album for Vanguard Records in Nash- 
ville, and were getting ready to leave 
for their home in Toronto, Canada. 
“This is the eighth album we've cut, and 
it's by far our best,’ lan said. “We'll 
be cutting another album for MGMsoon, 
and we're not going anywhere but Nash- 
ville.” 


lan sat on the edge of his chair and: 


wrinkled his eyes a moment. ‘‘Musicians 
don’t get in each other's way here. They 
seem to retain their own interpretation 
of a song while being completely inte- 
grated. All through our recording careers 


we've been looking for Country music-. 


ians with a sense for all types of music 
-- and the ability to play it well. We 
never thought we could find them — but 
here they are -- right herein Nashville.” 

The fiddlers amazed them. Jerry Reed 


and Fred Carter on guitar amazed them. - 


The engineers and producers amazed 
them. And Pete Drake on the steel 
amazed them. ‘First time I've ever 
really liked steel,” lan said. "I liked 
that ‘Baroque Steel’ sound. 


lan and Sylvia are going home now -- 
to their son Clay, and to a few Cana- 
dian dates that their manager Al Gross- 
man arranged for them. Country Musicis 
big up there, and a lot of our Country 


- music found its birth in Canada. Buck 


Owens and Johnny Cashare real Canad- 
ian heros, and lan and Sylvia find Can- 
ada a comfortable home for their mount- 
ain music. 

The people in Nashville are glad to 
have these two comfortable people 
around, and Country music can find 
many more ears and hearts thanks to 
their search for mountain music perfec- 
none oye grein ney 
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JULIE DRISCOLL 


QBRIAN AUGER- 


AE TRINITY 


Without a doubt the most explosive 
appearance on the popular music scene 
for Britishers are the Brian Auger Tri- 
nity and the greatest audio-visual aid 
to imagination since childhood - Julie 
Driscoll. She is destined to become the 
feminine fashion cult of ‘68 by dint 
of her original beauty and refreshing 
personality. 

It is to be hoped that her awesome 
image will not overshadow her own 
vocal ability, which is considerable, 
or dim the musical potential of a group 
which, Auger claims, could only be 
followed by something like Chuck Berry 
and the Glasgow Orpheus Choir, Jimi 
Hendrix and the Cyril Stapleton Ex- 
perience, or Princess Margaret and the 
Vandellas. 

On stage at the Elstree film studios 
recently, where they were shooting an 
insert for a TV series, Jools (as Julie 
is called) was weaving her own per- 
sonal mystique as organist Auge played 
musical patterns of Donovan’s compo- 
sition, “Season of the Witch’’ about 
her. 

Her hair is a startling combination 
of past Harpo Marx, early Joe Brown 
and present Jimi Hendrix - a mass of 
permed curls and terrifying spikes. The 
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face beneath, however, is breath- 
takingly beautiful. She was wearing 
a faded blue, frilly blouse withthekind 
of lace and ruffs which so delicately 
adored Victorian costumes, and in 
sharp contrast, a pair of stylish bell- 
bottom trousers. Around her neck she 
had a heavy silver pendant inset with 
large blood-red stone. 

Her waving arm movements have a 
peculiar, fascinating, snake-like charm 
and she punctuates a song with a wid- 
ening of her dark innocent eyes, or 
affecting a theatrical pout. There is 
the kind of wild excitement about her 
features which is the hallmark of the 
great Lena Horne. 

“I’m not conscious of having evolved 
any kind of an act,” she told me later. 
“It’s just the way IJ feel towards music 
playing that makes me move that way.”’ 

Jools - a prime specimen of the Lon- 
don “‘bird’’ (I hope she will regard this 
as a compliment) - still lives in Vaux- 
hall, where she has spent most of her 
life. She still uses a selection of rich 
Anglo-Saxon invectives for the sake of 
emphasis. 

““‘When they played me the demo of 
‘This Wheel’s On Fire,’ I thought what 
a grotty record, what a drag - it’s 


xP!xPx awful! It really was a terrible 
demo by Bob Dylan. But after some 
three or four plays the song began to 
get through to me, rather in the way 
some Beatles’ songs do.”’ 

Jools’ rise to fame has hardly been 
an overnight success; she claims to have 
been singing with her father (a trum- 
peter) since the age of 12 and made 
her debut at London’s Churchill’s club 
with her father’s band at the age of 
16, while pretending to be 20. 

About four years ago I first met her 
at a Yardbirds’ party. She was working 
for the group’s fan club while waiting 
for the break. 

At that time Giorgio Gomelsky 
claimed to me that this girl was a 
“fantastic blues singer and would one 
day be very big.’’ We really should 
pay more attention to Giorgio: he 
was the first to find the Rolling Stones 
and the Yardbirds and now manages 
Jools and Auge. 

“Giorgio is the guvnor,’’ Julie told 
me. “‘He’s the only manager on the 
scene who is really human and cares 
about his artists. He’s got a good head 
and a good mind and I wouldn’t have 
stayed with him this long if I did not 
have complete faith and trust in him.”’ 


\ 


Giorgio is something of a father fig- 
ure on the English pop music scene 
and regarded by some as a kind of 
combination of Rasputin and Santa 
Claus. He has great charm, a thick 
mid-European accent and is the near- 
est I have encountered to an intellec- 
tual among pop managers. A man to 
be reckoned with in the success’ of 
Julie Driscoll and the Brian Auger 
Trinity. 

“T think we're really not noticed for 
our success out of the Continent,’’ said 
Julie. ““We released this number called 
‘Save Me, which went to the top 
in France and is big all over the Con- 
tinent. I’m so sick of that number now 
but it brought us to the attention of 
a lot of people in England.” 

Later “Auge” told me that he felt 
there was a “‘beat drain’’ towards the 
Continent because new groups cannot 
get the breaks in England. 


A dedicated musician himself, he be- 
lieves that the talents are there - the 
Family, the Moodies and Arthur Brown 
— but the Establishment will not give 
them a break in England. 

“You can’t get any exposure before 
you get in the charts and you can- 
not get in the charts unless you get 


the exposure,’’ protests Auge. ‘““What 
kind of vicious circle is that?”’ 

Jools is just as vocal in her criti- 
cism of the state of current pop af- 
fairs: ““The whole scene in England 
at present is a load of old rubbish 
geared to one market - the mums 
and dads - with very few exceptions. 
It’s just this one market getting all 
the attention. Everyone is so dead. 
They are even going back to rock 
and roll. The good groups are going 
out of the country and the new young 
ones are not being encouraged to pro- 


gress. 
“I love singers like Kiki Dee, for 


example, but why don’t they give her 


the chance to do something new mu- 
sically. She is such a good singer com- 
pared with me but they give her these 
old standard songs and nothing hap- 
pens. The Beatles started something 
which has just not been followed 
through. We must start to think young 
again.” 

Meanwhile Jools is taking her new- 
found. fame with characteristic feminine 
sang-froid as she tears from engage- 
ment to engagement, and sobs inwardly 
when make-up assistants ask her to 
adjust a make-up it took an hour to 
prepare herself. 


“T’m just going quietly out of my 
head,”” she smiles. ‘‘But it’s nice, isn’t 
Ma cluctantly leaving Miss Driscoli to 
re-fix her make-up, I retired to the -*u- 
dio canteen with Clive, who looks 
like Hilton Valentine with a mous- 
tache, and Auge, who is a personable 
combination of Zoot Money (“‘my best 
friend’) and the vociferous Steve 
Marriot (who also punctuates his sen- 
tences with exclamatory ‘““Whaaats‘‘). 

Brian, as he is not known to his 
friends, became an organist shortly 
after discovering the difference between 
Sandy McPherson and Jimmy McGriff. 
He is undoubtedly one of the most 
talented young musicians on the scene 
and has been regarded as ‘‘the organ- 
ist’ by in-pop-circles for some years. 

Prior to the success of ‘“This Wheel’s 
On Fire,’”’ his only other claim to hit 
parade fame was to play organ on the 
Yardbird’s “For Your Love’’ single. 

He cares passionately about the 
apathy and apparent lack of perception 
by authorities to popular music. 

“‘Let’s face it, this country is po- 
litically on its ‘benders’ in almost every 
department except two, ’ Auge declared. 
“The two things in which we still lead 
the world, where everyone pinches our 


ideas and rushes to buy our products, 
are fashions and pop music. And yet 
there is still a feeling among the Es- 
tablishment that we are not an indus- 
try to be taken seriously. 


“1 don’t know exactly how much 
money we have brought back into the 
couritry from the Continent but it’s 
not bad; and if you work out what 
the big groups have contributed to our 
economy it must be enormous. 

‘We could clean up in the world 
market with just a little more encour- 
agement. Look, we've just done the 
Rome Festival and I know there are 
virtually unknown groups in the Lon- 
don clubs who could blow groups like 
Captain Beefheart and those other 
American units off the face of the earth.” 

Not enough assistance to young 
people trying to introduce progressive 
music is Brian’s biggest gripe and he 
quoted one example of lack of percep- 
tion by recounting how he recently went 


into a shop to buy one of the best 


records of the year - Lorraine Ellison’s 
“Stay With Me Baby” - to find it had 
been deleted. He is appalled. 

Perhaps the. : Most important thing 
about the: emergence of Jools and Auge 
is that they are both young, ambitious 
and care about what they are doing. 
And they have a manager who is older, 


wiser and he also cares. Okeith altham 


> Solution 
> for ACM 


jipe Away Pimples, Blackheads 
and other Embarrassing Surface 
Symptoms as Fast as They Form! 


Medical tests by a leading New York der- 
matologist reveal astonishing proof of the 
effectiveness of this unique ACNE SOLU- 
TION that wiped away blackheads, blem- 
ishes and other externally-caused acne- 
pimple surface symptoms as fast as they 
formed! 
Unlike anything you’ve ever used before 
. . not a cover-up, not a greasy, smelly 
cream! Antiseptic, anti-bacterial, anti-acne 
—this triple-action invisible ACNE SOLU- 
TION almost instantly helps you to a 
clearer skin two ways ... in your skin, 
and on it... (even under cosmetics!) ... 
penetrates deep down and draws black- 
heads in minutes, dries up blemish-causing 
excess oils, fights off ugly-looking erup- 
tions . ... faster than you ever dreamed 
possible! Used daily, ugly “skin problems” 
can vanish completely within just 72° hours 
... (and be prevented from re-forming after 
they’ve gone.) 


me ’ Jj Must Work or 
TF No Cost! 


Simply apply ACNE SOLUTION ‘on 
one side of your face as directed. If 
you don’t already see results within 
just 3 days that astonish and delight 
you, simply return the package for full 
purchase price refund with no guestions 
asked. But you must order today to be 
sure of getting your supply of ACNE 
SOLUTION .. . supplies are limited 
on this special introductory offer! Mail 
$1.98 For Full 4-week Supply. 8 week 
Supply only $2.98. SAVE EVEN 
MORE. Regular $7.98 value 16-week 
Supply only $4.98. (You save $3.00). 
On C.O.D. orders enclose $1.00 goodwill 
deposit. Same Money Back. Guarantee. 


ACNE SOLUTION , Dept. HP-12 
Great Neck, New York, 11022 


[ —-MAIL NO-RISK COUPON NOW— Ry 
ACNE SOLUTION, Dept. HP-12 
Great Neck, New York, 11022 


| 
Please rush me your amazing ACNE SOLUTION for | 
1 month's trial entirely at your risk! If 1 don't | 
see dramatic improvement in my skin beginning 
almost at once | will return the unused portion | 
and receive every cent of my purchase price 
back with no questions asked. | 
() Send 4-week supply for 1.98. | 
() Send 8-week supply ‘for 2.98 (1 save $1.00) 
(] Send 16-week supply for 4.98 (1 save $3.00) | 


C) Full payment enclosed. (] Send COD. | enclose 

$1.00. goodwill deposit and will pay postman bal- 

| ance plus postage-handling charges. SAME MONEY 
BACK GUARANTEE of course! 


Name 
(please print) 


| Address 


favorite 
records 


by Jack Bruce/ The Cream 


ce 

Ba. King Live At The Regal” is def- 
initely my all-time favorite. B.B. is a 
magnificent artist. That whole album is 
excellent. | also like Albert King’s Born 
Under A Bad Sign’’ album on Stax and 
“Rubber Soul’’ by the Beatles. | like lots 
of classical music too. 


| also like an album called “Chrono- 
cromie’’ by Messiain. He’s got these 
great ideas for writing music for all 
time. He’s got one thing on there called 
“The Symphony For All Time.'’ He wants 
composers from every century to write 
an extension of it so it will go on for all 
time. He wants the high instruments on 
the tops of mountains and the bass in- 
struments in the valleys and the other 
instruments should be on the middle 
ground all over the world. He’s got a 
completely original concept of music. 
He's an ornithologist and he records 
bird song and orchestrates it. Hedoesn’t 
use human rhythms. He calls it the 
rhythms of nature. Actually chrono- 
cromie is a breakdown of every con- 
ceivable instrument in nature. It's per- 
formed by a percussion and orchestral 
ensemble. 


by Ginger Baker 


One of my favorites for many years 
has been ‘Duke Ellington At Newport 
1966.” It’s very exciting. Also the 
“Jazz At Massey Hall’’ album and Charlie 
Mingus. Also''Ray Charles At Newport.” 
| have a very bad habit of listening to 
any kind of drummers. | love the drum- 
meron the ‘Ravi Shankar at Monterey” 
album. My favorite albums are mostly 
those with good drummers. 


ra 


another octave below the note you're 
blowing. 

| also performed on an Impulse album 
called “Light My Fire’ with Gabor Szabo. 
We did several rock songs in ajazzstyle. 
Right now I'm working on arrangements 
for a group called Salvation. “Light My 


FREEL JUMBO ENLARGEMENTS 
: WITH ORDER FOR 

ny 3 BILLFOLD , 

PHOTOS ¢ 


2Y2 x 3¥2 photos on silk finish por- f9S¢ 

trait paper. Send photo or negative. i 

Any photo copied. 4-day in plant handling 
service. Satisfaction guaranteed. Send 

IVRM TOL | cash, check or Money Order for $1.25 {or $2.25 


AES ARE AS pres sence So Stare 
DEAN STUDIOS DEPT. B87 
913 Walnut St., Des Moines, lowa 50302 
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There are quite a few groups com- 
~bining jazz and rock, like Charles Lloyd 
and Jeremy & The Satyrs. They im- 
provise on rock songs and use a rock 
and roll beat. 

Don Ellis made me very aware of new 
time signatures like 19/4. Brubeck didn't 
go into it as deep as Ellis has. Ellis 
uses these time things with the entire 
orchestra and improvisation. Once | got. Jo RR ee j TORE 
an education from the band, | Genes ‘How to Make Money with 
to go out on my own. Simple Cartoons’ 

| played in various small groups after 


Fire!’ has a brass section and Gabor, r COPIED for 64) one pose per order. Send today. “et: 
Bill Plummer on sitar and myself just ' Name 
improvise over the arrangements. , Address 
berg 

I bed } 

{ L 
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Is what you get when you read our informative, 

_ factual booklet on records, songs, publishing, 
recording. Write for FREE information. 
MUSIC WORLD, Box 103, Sharon, Mass. 02067 
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A booklet ho likes to 
Ellis, but now I'm interested in com- draw should have. FREE! No perce 
posing, arranging and writing music for obligation. Send name, zip code. 1 ~OOpr 


Write to CARTOONISTS’ EXCHANGE 


films. The whole film industry has opened Dp 8512, Pleesunt Hill, Ohio 45359 


Tom Scott Talks To Jim Delehant up to composers and the busy writers 
N in Hollywood today are guys with jazz 
ineteen years ago in Los Angeles, backgrounds. 
California, Tom Scott was. born intoa | would love to work with Larry 
musical family. He learned to play se- Coryell. He hasan incredible background 
veral reed instruments at an earlyage and all these different types of music 
and was trained to be aclarinet player come out in his playing. There’s another 
in a symphony orchestra, but his father guy out here called Mike Dacey who's 
gave-him a Benny Goodman album and _ fantastic. I'd like to get a guitarist like 
turned his head around to jazz. that. 
_ At UCLA he studied under Don Ellis, 
a jazz trumpeter with incredible rhythmic 
ideas and also studied Indian classical 
music for a year where. complicated 
rhythms intrigued him even more. 
Now he wants to combine jazz with 
rock and create a new art form. But 
we'll let Tom tell you in his own words. 


Amazing “POP’’ singing training 
for men and boys! New talent need- 
ed all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, coun- 
try, Western, folk songs. Lead -your 
own singing group! How to make 
ur own records and where to send and sell them! 
‘ow to get your first big singing break! Star with 
orchestras, nightclubs, radio, TVi Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send for FREE details today. 

SONG STUDIOS, DEPT. 203M ROCKPORT, MASS. 


LA BELLA oesendtNe BEST 
GUITAR STRINGS 


For CLASSICAL e ELECTRIC GUITAR « ACOUSTIC 


Whatever your bag — you will get better sound 
and dependable performance. Ask for them. 


E. & O. MARI, INC. KNOWN 
38-01 23rd Avenue, Long Island City, N.Y. 11105 TH aes 


ENGLISH RECORDS! 


Hendrix “Smash Hits,” “Five Live Yard- 
birds,’’ Moves, “Tom Jones 13. Hits,” 
Beatles 16-cut “Oldies,” or any English 
album, mono or stereo, airmailed by re- 
turn for $6.50, or single for $2. Pop 
magazine 75cts. 
RECORD CENTRE LTD. (H.P.), 
NUNEATON, ENGLAND 


| did an album called “Honeysuckle 
Breeze” on Impulse with a group called 
the California Dreamers. | played tenor 
soprano and:alto saxophone with the 
new amplified attachment for wind in- 
struments. | enjoyed experimenting with 
it. We combined jazz and rock ideas. 


| went into jazz because it afforded | 


t creative challenge. | haven't 
“She's Leaving Home,"""Never “°°. 9'E9 ge. 
Bene Hh et You" by Aretha met too many young people interested 


PARKERCHART FOR GUITAR 


Franklin and a John Coltrane composi- in playing jazz anymore. Jazz has so‘much 


tion. There’s also a composition by my- going for ae don't understand what 
self called "Blues For Hari” in 7/4 time. people can ' hear in it. Jazz is still big. 
It’s dedicated to an Indian musician | . It's not dying uke just Oeing through 
Siidied swith. Glen. Compbull played: changes and that's a healthy thing. It 


; will merge with rock and a lot of other 
clap hclers at some other L.A. music. That will be the biggest musical 


advance that has ever happened. 

| used to be in Don Ellis’ big band Just recently | got interested in rock 
for a year. We had a falling out to- because it’s achieving an artistic level 
wards the end, but | love what he’s _ that it's never known before. It can only 

° . t . 

doing. He'll be a big influence, espe- get better. I'm very excited about the trea tene Yomciae ts! 
cially his “Electric Bath’ album on Co- prospects of combining jazz and rock Play Instantly 132 Chords!. 
lumbia. The big advantage of amplify- along with electronic music. When | did Costs Less Than One Lesson! 
F Hangs on Wall... Leaves Hands 
ing horns is not for volume, of course, my own album, | was forced to decide Eres io Playi Buy Now Enjoy Foraver! 
but you can change the tones and have on a direction. The most logical step Heavy cardboard measures 1934”x 3142”. 
more colors by fooling with the treble to take in American music is to fuse easy to read -easy to play 
and bass controls. Also you can play all the different music that’s around. | D,PARKER, P.O. BOX 306, ASHTON, R. I. . .$2.98 
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MERRILEE RUSH 


Wiite on a-recent tour of the Northwest, 
Paul Revere and the Radiers’ attention was 
drawn to a group creating quite a stir; this 
was Merrilee And The Turnabouts. After hear- 
ing them live, several national tours were made; 


Tommy Cogbill and Chips Moman, two of the 


hottest producers in the business, were secured 
to produce Merrilee And The Turnabouts’ 
records.’ They have. had successes with the 
Box Tops, Sandy Posey, Joe Tex, WilsonPickett, 


Bobby Womach, King Curtis, and many more,” 


so this association is considered to be inval- 
uable; Next a record contract with Bell Re- 
cords was arranged. 

Being recognized as one of. the very best 
performing groups on stage is only part of 
their dynamic appeal, they have now emerged 
as one of the best recording artists in the 
business, with “Angel Of The Morning.” 


Now Paul Revere and the Raiders would like 


to introduce you to the fastest rising groups 
in the entertainment field today - Merrilee And 
The Turnabouts. 


Merrilee, the dark-haired female around 
whom the Turnabouts revolve, plays an expert 
organ and dances and sings with a vitality you 
would have to witness to believe. Appearance 


and individuality are important factors in her 


entertaining, and she has therefore grown her 
hair to waist-length. Between her and her seam- 
stress, they. have come up with some very 
unique costumes. . .. .Musically, Merrilee has 
had ten years’ classical piano background and 
writes songs when time will permit. Aside 
from music, Merrileeloves horseback riding and 
is a devoted animal lover. She owns an Old 


English Sheepdog, three cats, a Mynah bird 


with an extensive vocabulary and a parrot 
named Barney. 


FRIEND AND LOVER 


pias and Cathy Postare Friend and Lover, - 
two examples of today’slove generation. Cathy 
was a dancer in a chorus line, Jimmie the lead 
singer in a small group called the Rum Runners. 
They met in Edmonton, Alberta, Canada at.a 


’ State Fair, fell in love, went to Joliet, Illinois 


and married on August 13, 1964, exactly one 
month after they met. 

Cathy and Jimmie then set out together play- 
ing their first date at the Alanta Playboy Club 
and a few concert dates with the Buckinghams. 
It was at the Earl of Old Town in Chicago, 
however, that their talents started getting rave 
reviews. 

An independent record producer came across 
a tape prepared by Cathy and Jimmie and saw 
commercial possibilities in the couple. The 
producer recorded their first song, “Reach 
Out In The Darkness,” and itwas later released 
on the Verve label. | 

Jimmie writes all his own songs and as Cathy 
states, ‘‘He’s written over 75 songs and | love 
to sing every one of them. He likes to give 
me credit for a lot of his material, but | only 
figure out some of the phrasing. He’s really 
the one that deserves all the credit.” 

But when it comes to performing you can 
credit both Cathy and Jimmie for a dynamic 
show. Cathy appears happy on stage, always 
smiling, and apparently enjoying herself. ‘1 
enjoy myself and enjoy smiling and | lovewhen 
people smile back.” Boy do they have fun. 


THE BOX TOPS 


Dieeon Tops were overnight sensations, but 
then who isn’t. Five boys who had been mem- 
bers of local groups working in and around 
Memphis suddenly found themselves success- 
ful recording stars with “The Letter,” an inter- 
national four million seller that was the Number 
One record in 1967. Te 

But unlike most overnight sensations, of 
course, the Box Tops have proven themselves 
by coming up with three more solidhits, “Neon 
Rainbow,” “Cry Like A Baby” and “Choo Choo 
Train,” and two best-selling albums, The Letter 
and Cry Like A Baby, all on Bell Records. 

Lead singer Alex Chilton, 18 bassist Bill 


Cunningham, 18, and Gary Talley, 20, lead 
guitarist have been Box Tops since the begin- 
ning. Recently, when two original members 
decided to return to school, musicians working 
in other Memphis groups were hand picked as 
replacements. Drummer Tom Boggs, 20, and 
organist Rick Allen, 21, are the new Box Tops. 

Alex is famous for his mischevious but subtle 
charm. His gravelly, jagged voice has become 


_ the Box Tops trademark, but “Good Morning 


Dear,” “Weeping Analeah” and “Lost” on the 
group’s second album, Cry Like A Baby, demon- 
strate his ability on tender ballads. And ‘‘The 
Trouble With Sam is also quite lovely. : 


PEOPLE 


Capitar’ "s race of People (as the case may be) 
is made up of sixyoung menfromthe Northern 
California town of San Jose and their first 
effort in the language of music resulted in 
their first Capitol recording ‘“! Love You.” 


As might be gathered from the name, People 
represent a broad cross section of American 
life and youth. Singer Gene Mason, wife Diana’ 
and an expected child represent the future 
families of People. Singer Larry Norman repre- 
sents light hair peoplé andafamilywitha show 
business background (agrandfather who was in 
vaudeville and an uncle who was a German 


tightrope walker). 

Albert Ribisi nae the organ for the People 
and describes himself as lover of all musical 
sounds and an Eastern philosophy freak. 
Brotherhood is represented by the People’s 
string section in Bass Guitarist, Robb Levin 
and Lead Guitarist, Jeff Levin. Dennis 
“Baggins” Fridkin began a college education 
in the field of medicine. By accident he met 
Larry Norman in amusic store and the following 
week, the era of medicine was past and the 
People were finally complete with their new- 
found drummer. 0) 


po“ SKINNY 


If you are skinny, thin 
and underweight because 
of poor eating habits, 
take New Wate-On. It’s 
rich in weight gaining 
calories, vitamins, min- 
erals, iron, quick energy 
elements and other 
weight building nutrients. 
Fast weight gains of 5- 
10-15 pounds and more 
reported, without pads, 
exercise or fishy tasting 
oils. And, as weight is > 
added .to cheeks, bust- 
line, arms, legs, hips, ™ 
thighs and all the body, :>2\ 
you should look. better 
without that thin, skinny + 
appearance. 


PLEASANT TO TAKE—RESULTS OFTEN AMAZING 

Yes, gaining the weight you have 
a always wanted may be easier | 

than you think ... and it may 
change your whole outlook on 
life. Wate-On is pleasant to take, easy to digest and 
convert into desired pounds and inches of welcome 
weight. Ask today for Wate-On Homogenized Emul- 
sion or Wate-On Tablets. 


SUPER WATE-ON FOR FASTER WEIGHT GAINS 


Now available at druggists everywhere, new Super 
Wate-On Emulsion helps put on weight faster than 
any other Wate-On form. Extra fortified, Super 
Wate-On is compounded in such a readily absorbed 
form that the normal digestive system easily uses it 
to put on weight. Also new 
Super Wate-On Tablets, easy 
to carry and eat between meals 
for 44% more supplementary 
weight-gaining calories. 
Choice of flavors. Satisfaction 
from first trial or return to 
store for refund. Try Wate-On 
today! At druggists. ~* 


WATE - ON 


NEW CHEMICAL RINSE Safely 


CURLS, WAVES HAIR 


without Permanent Waving 

No matter how straight and hard to 
curl your hair is, just stir two spoon- 
fuls new discovery RINSA RAMA 
CHEMICAL RINSE in a glass of wat 
ter. Comb through hair, put up on 
regular curlers or pins. Overnight 
hair takes on soft lustrous casual 
waves and curls as lovely as natural 
wavy ‘hair, safe for all types hair 
even dyed hair. And no. matter how 


In 
damp or rainy the weather, your hair stays as neat and 
wavy the 7th day as the first. Conditions dry hair. It’s 
amazing. Guarantee satisfaction or money back. Send 
$2 00 for enough RINSA RAMA concentrate to make 2 
gallons. If C.0.D. postage extra. Write for RINSA RAMA 
todiy. 


THE FLEETWOOD CO., DEPT. R-35 


427 W. Randolph Street, Chicago, Illinois 60606 
SS TE SE 


j» Pimples: ? Blackheads? Freckles? 
97 aN BLEMISHES 


FADE AS 


When skin surface is marked by pimples, black- 
heads, freckles, why mess around with watery lo- 
tions, weak medicated make-up, smelly salves and 
greasy ointments. New powerful FAYD works 
strong and fast on externally caused skin disfigura- 
tions. Just spread on a thin film. In only 7 days, 
skin may be softer, smoother, glowing ... even 
in oily areas around nose, forehead and chin. And 
that’s not all. 


STARTS CLEARING INSTANT APPLIED, 
KEEPS: WORKING WHILE YOU SLEEP 


Called ‘“‘nature’s clear skin cream’’, powerful 
Fayd is pure white, has no medicated odor. Won’t 
stain pillows, Helps stop many new blemishes be- 
fore they start. Used: by many when nothing else. 
worked. So don’t wait, but send for FAYD today 
and see amazing, clear results in 7 days or money 
back. Only $3.00 for 3-4 month supply on guar- 
antee of satisfaction or money back. 


FLEETWOOD, Dept. D-37 
-427 W. Randolph, Chicago, Ill, 60606 
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Back  ROCK-FOLK:POP-BLUES ~<worpbs 
cores SONG FOLIO AX: 
MUSIC 
NO. 1 NO. 2 
© How Did The ANIMALS © The MAMAS AND PAPAS 
Get Their Name? Switched To Rock 
© BOB DYLAN-The Best @ The ROLLING STONES Are 
Folk Musician Around Today NotAn R&B Group 
@ JOAN BAEZ Leading @ Music Is PHIL OCHS’ 
The-Folk Music Revival Weapon - A Catalyst 
@ PHIL SLOAN-A @ SIMON AND GARFUNKEL - A 


Prolific Young Songwriter 


NO. 3 


© MUDDY WATERS And The 
_ Chicago Beat , 


© JIMMY REED - The Big 
_BossMan | 


@ THE BYRDS -.A New 
Wave Of Awareness 


@ JUDY COLLINS -A 
Logical Evolution 


NO. 5 


FIELD, JOE BUTLER, PHIL 


The Scene 


—eTips From - MIKE BLOOM. 


© How Songwriters Get Ideas - 
JOHN SEBASTIAN, JOE TEX, 
BOB LIND, JOHN PHILLIPS 


Poet And A One-Man Band 


COMPLETE WORDS 
AND MUSIC TO: 


‘‘Memphis”’ 

**Mellow Yellow’’ 
California Dreamin’”’ 
**Sloop John B”’ 
**Good Vibrations’’ 


and over 50 more great hits! 


VOLK Arranged for: 
. @ Uke 9 Banjo 
eTIM ROSE - New Face On ian & Violin ® Voice 


PLUS Pictures and Stories 
of YOUR FAVORITE STARS! 


* 


CHARLTON PUBLICATIONS, Inc., DEPT. HP1268 
CHARLTON BUILDING, DERBY, CONN. 
Enclosed is $................ 
Please send me fps following back issues of 
ROCK @ FOLK @ POP @ BLUES SONG FOLIO 

(formerly Rock Folk Song Folio) 
O No. 1, Spring, 1966 D0 No. 3, Fall, 1966 
O No. 2, Summer, 1966 = No.5, Biri 1967 

0 ALL FOUR 
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FLEETWOOD MAC is made up of four of Pasi finest blues 
cians who have been members of John Mayall’s Blues Breaker at one 
time or another. Pete Green and Jeremy Spencer both play lead guitars 
and show further evidence of Chicago’s worldwide influence. It is a tight 
band with good potential and this album, along with Cream’s new album, : 
will add more fuel to the blues revolution. Mac has the styles down- (maini 
Elmore James) but they've got a lot to learn. Their approach is very bas 
and the rhythm guitar merely plays simple boogie chords, leaving a | 
of holes that could be filled in colorfully. ‘They don’t seem to be list 
ing to each other. Best song on the oo is : "Shake Your Money Maks 
(EPIC BN 26402) 


CHILDREN OF THE FUTURE by the Steve Miller Band is a musi- 
cian’s album. They know their craft well, particularly lead guitarist Steve, 
(brother of Moby Grape’s Jerry Miller) the bass player and the drummer. 
There seems to be no limit on their execution of songs with great ranges 
in feeling, rhythms and degrees of complexity. A mid-tempo ballad like 
“Baby's Callin’ Me Home’ with voice and acoustic guitar, or “‘You’ve 
Got The Power’ aitense, electric beat song, shows the band’s grace and 
taste for simplicity. They developed this atmosphere of good feeling by’ 
playing blues and there are some excellent blues tracks here as well. Their 
use of noise and electronic effects almost makes it on a couple of tracks. 
(CAPITOL SKAO 2920) 


PLAY DRUMS WITH HAL BLAINE is an oar course in drumming 
from California's most in demand recording session man. Hal shows you 
cymbal — snare, bass drum — high hat, combinations for straight 8 and 
shuffle feels. On side two, you can’ listen to Hal play his famous styles 
from the left speaker. (The band is on the right speaker) then turn the 
volume down on Hal’s drums and you can play along by yourself with 
the band. For a young drummer who can’t Gnd a band to <a 
this album affords an excellent experience. — . — 
(DUNHILL DS 50035) _ . 


OPEN is a fantastically produced British album by Julie Driscoll, Brian 
Auger & The Trinity. Side one features a few jazz numbers with Wes 
Montgomery type guitar (Brian was formerly a jazz pianist) and a big band 
sound. “Lament For Miss Baker’ is a soft, moody Debussy-like piano 
solo. ““Goodbye Jungle Telegraph’’ is a long Africanrhythmical instrumental 
with percussion, flute and a dancing saxophone solo. Side two features 
Jool’s vocals in various size band settings. She sounds like a cross be- 
tween Bobbie Gentry and Little Eva with wonderful phrasing. She sings 
“Tramp, “Why Am I Treated So Bad’ and Donowan’s ‘‘Season Of The 
Witch’ plus two more, with great controlled emotion. The band, despite 
being way over in England, has an excellent feeling for Atlantic -Mussle 
Shoals rhythm and horn sound. A very intriguing collection of songs. 
- (MARMALADE 608002) 


THE PAPAS & THE MAMAS has familiarly good vocal hecaoay, but : 
they pull some corny tricks that are disappointing. In fact it seems that 
they are copying Spanky and Our Gang in places. They’ve stopped being 
soulful, or something. “Rooms” is the only real gassy group song. Cass 
does a competent job on ‘‘Dream A Little Dream Of Me’’ but not as good 
as her older ‘Words Of Love.”’ It’s easy to see why the Mamas and Papas" 
need a vacation to think es over, or did they just take a vacation? : 
(DUNHILL DS 50031) — . 
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WE READ YOUR MAIL 


(continued from page 8) 


sort to what John Mayall says 
on his album entitled ““A Hard 
Road”: ‘‘....I accept that I’ve 
unwittingly hurt a lot of people 
who’ve known me, I’ve few 
friends left, and now the only 
thing I have to live for is the 
blues.”’ 
L. Cecka 
3404 W. 83rd St. 
Chicago, Ill. 


Dear Editor: 

An awful lot of critics ‘have 
suddenly declared this open sea- 
son on the Blue Cheer. This 
makes me sick. The critics main 
contention is that the Cheer is 
trying to copy Hendrix or the 
Cream. This is not so. While 
I am a big fan of the Cream, 
and I believe that Jimi Hendrix 
is probably the greatest guitar- 
ist in the world, I have seen 
the Cheer twice in person and 
they come off tighter in concert, 
better than the Cream _ or 
Hendrix. 


Granted that Blue Cheer does | 


not do much improvising but 
they have a fantastic effect on 
an audience. They hit you with 
this wall of sound that knocks 
you over. Drummer Paul 


Whaley is the best drummer to } 


come out of the west coast. The 
Cheer play “Satisfaction” and 
they do it their own way and 
retain the tension of the song. 
“Doctor Please’’ is the best song 
they do live. Inthis song, drums, 
guitar and bass become as one 
as they build up to an explo 
sion of sound. May I add that 
this song was recorded well on 
their LP but it does not come 
anywhere near the live version. 


The Cheer are not fantastic 
musicians but together they form 
an excellent group. As I watched 
the Cream, I was watching three 
separate individuals, not a real 
group. Cream fans will probably 
hate me but that’s how I feel. 
Besides, I can’t see how these 
rock critics can put down a group 
as real and as heavy as the 
Cheer while praising Van Dyke 
Parks and the other orchestrated 
wonders. I agreed with your ar- 
ticle on the rock revolution. The 


trend to gutless music is. dis-. 


gusting. My idea of rock music 
is something like ‘‘Foxey Lady” 
or “‘Summertime Blues”’ instead 
of a song with a twelve thou- 
sand piece orchestra and asweet 
lyric that says nothing. 


Blue Cheer is not my favor- 
ite group, but they are fun to 
watch because the music they 
ereate is alive and vital. It 
moves your whole body and 
makes you happy. I always 
thought that was the way “to 
tell a stranger about rock and 
roll.”’ 


Larry Robinson 
Bari Manor Apt. 
Croton, New York 
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Dear Editor: - 
This is partially a poison-pen 


‘letter. The poison certainly is 


not directed at your magazine, 


‘but at a writer whom I feel does 


not speak for your magazine. 
I am speaking of Mr. Juan 
Rodriguez, whose article in the 
July Hit Parader was pure rub- 
bish. His dismisal of the music 
of the Doors, Cream and Jimi 


‘ Hendrix as pretentious trash is 


in sharp contrast to the praise 


| given them in the rest of your 


magazine. Having had formal 
music education on piano and 
clarinet, and also playing gui- 
tar, I feel I am fairly qualified 
to say that Mr. Rodriguez hardly 
knows what he’s talking about. 

So much for that. I enjoyed 
your article on the Bostonscene- 
although I know nothing about 
it. It’s encouraging that there 
are so many capable and or- 
iginal musicians coming into 
their own. 


Both of the Jimi Hendrix al- 
bums are very good, but, like 
you said, thereis too much noise. 
Best tracks on ‘“‘Are You Experi- 
enced”’ are ‘‘Purple Haze’’, “‘Ma- 
nic Depression,”’ ‘‘May This Be 
Love” and “Foxey Lady.’’ On 
**Axis: Bold As Love’’ the best 
numbers are “Up From The 
Skies,”’ ‘Spanish Castle Magic,”’ 
“If 6 Was 9,” and the title song. 


I was wondering if your maga- 
zine could devote a page or two 
to - don’t laugh - the Texas 
scene. I’m sure some of the mu- 
sic played here is as good or 
better than that put out in Bos- 
ton, San Francisco, well, no. 
But Texas has some very ac- 
complished musicians, particu- 
larly guitarists. Tex-mex-yech- 


ugh-etc. is still there, but is dy-. 


ing out rapidly. Some of the 
better groups are the Lavender 
Hill Express, Chevelle Five, 
South Canadian Overflow, and 
the Strawberry Shoemaker (they 
and the Alarm Clock formed at 
about the same time, no name 
copying.) The Lavender Hill 


Express played at the Beach. 
Boys, Buffalo Springfield, and. 


Strawberry Alarm; Clock con- 
cert at Austin, and general con- 
census was that they were the 
second best group there. The 
Chevelle Five features a great 
soul singer, a talented bassist, 
and a good floor show with 
communication with the audi- 
ence. 
maker has a fantastic guitarist 
that is as good as any I have 
ever heard, except possibly Hen- 
drix and Clapton. Their num- 


bers are long and very moving. 


I imagine since I am from 
Johnson City, Texas, you think 
I wear cowboy clothes, talk with 
a drawl, and am nearly bald. 
If you do, you’re wrong on 
every count. Texas has been 
badly misjudged by people who 
do not know the first thing about 
it. Texas has its hippies too, 
and is far from the countryish 


bit most people seem to associ-. 


ate with it. 


Keep up your fine reporting on 
modern forms of music, and 


The Strawberry Shoe- |: 


spare us the articles on Elvis, 


the Ventures, and the Fleet-: 
woods. | 
_ Dan Gersbach 
- Box 184. 


Johnson City, Texas 
PS: Steppenwolf should become 
very big. They’re tremendous. 


Dear Editor: 

I want to thank you immense- 
ly for your article on Ringo in 
your September issue. He is a 
beautiful person and should be 
written about more often. That 
goes for the other Beatles as 
well because they are still the 
No. 1 group in the world no 
matter what anyone says to the 


_contrary. 


It is really a pleasure and re- 
lief to read a magazine and not 
find a Monkee article in it every 
issue. Keep up the good work 
you’re doing and please have 
more Beatle articles and no 
Monkee wane Thank You. 

Cleveland, Ohio 


Dear Editor: 

Your magazine is the best in 
its field, and I have been read- 
ing each and every issue for 
over a year. Now, however, a 
new column in your magazine 
is bothering me: ‘Pictures I 


‘Hear’ by, Brigitta. 


I don’t know where Brigitta 
gets her information, but in the 
September issue she speaks of 
Ringo’s voice working well on 
‘Lady Madonna.’ 
Cartney, not Ringo, sings the 
lead vocal on the record. And 


.perhaps Brigitta should look in 


the lyric section of your maga- 
zine before quoting ‘‘ Monday af- 
ternoon....Friday’s child...” 
from ‘Lady Madonna.’ Nosuch 
lyrics are anywhere in the song. 
And if that is not enough, she 
declares that Simon and Gar- 
funkel’s Silent Night/Seven 

O’Clock News is nonsense. 
Other than this, HP is great, 
neat, sock-o, etc. Please try to 
have more on the Beatles, and 
up-date your picture file on them. 
All four have now shaved their 
moustaches. By the way, what- 
ever became of the soundtrack 
album for “Yellow Submarine’”’ 
the Beatles were supposed to 
have released earlier this year? 

James Gray 
17101 Berry Lane 
Independence, Mo. 


Dear Editor: 

I have read the last two issues 
of your magazine and have en- 
joyed them very much. I gather 
from the letters you print that 
the preceeding issues were 
equally informative and enter- 
taining, and I intend to become 
a regular reader of Hit Parader. 

I wish you would print some 
details of the split in the Jeffer- 
son Airplane. Personally, I feel 


that any excitement this group: 


generated was mostly caused by 


Grace Slick, who is a fabulous 


Paul Mc- 
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performer. (A Columbia album 


has been released containing 


‘tapes made by herformer group, 


the Great Society, before itbroke 
up and she joined the Airplane. 


/ Called ‘Conspicuous Only In 
It’s Absence,”’ it contains the ori- 


ginal version of ‘Somebody To 
Love,” which I prefer to the Air- 


plane’s, and ‘‘White Rabbit,’ 


which I don’t. I-don’t know if 
Columbia worked any magic a 
la engineering but the sound is 
good and the album is very 
entertaining. If I heard it along- 
side with the Airplane’s first al- 
bum when it came out and had 
to predict which group would 
fold first, I would have said 
the Airplane. 

Al Kooper’s new band is ex- 
cellent and should go far. So 
is John Mayall’s new group 
of Bluesbreakers that appeared 
on the “‘Crusade” LP. dit 

George Golob’ 
1110 East Abriendo 
Pueblo, Colorado 


Dear Editor: 

It seems as though a golden 
era of rock has come to a close. 
After four fantastic years of dom- 
ineering the pop scene, ‘The 
Rock Bands” seem to be fading 
away. All the creative bands 
such as The Yardbirds, Kinks, 
Byrds, Beach Boys and even 
the Stones haven’t been able to 
penetrate top 40 radio for 
months, Instead they’ve been 
replaced ‘by virtually the same 


people whom they had replaced | 


four years ago. This. un- 
fortunately goes to prove that 
music styles, like many other 
styles, moves in a cycle. Now we 
have an option of selling our 
radios and investing in albums, 
supporting as many bands as 
possible by attending their con- 
certs, or retire to a farm for the 
next several years until the cycle 
comes around once more. 

Since who in his right mind 
could live through another 
Brenda Lee, Bobby Vee, Chubby 
Checker era and who could for- 
get that musical dynamo Ricky 
Nelson. 

If this change-over continues 
I. am afraid that by 1969, the 
likes of ‘‘Rubber Ball’ might 
be the closest we’ll ever come 
to another ‘‘Good Vibrations.”’ 

The Beatles will never fade. 
They’re too groovy and outa- 


site. As your local DJ might 


say as he prepares for the re 
birth of the record hop. 
Tom Morse 
144 Brattle St. 
Arlington, Mass. 
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- ReeORD RloT CLOSE- OUT! 


36 HIT SONGS °° 


FEATURING : @ A COMPLETE RECORD LIBRARY ... AMAZINGLY PRICED 


@ INCLUDES THE TOP ROCK, RHYTHM, POP, FOLK HITS 
THE ROOF & @ MUSIC GALORE FOR ALL THE CURRENT DANCES 

“aoa @ HOURS OF LISTENING AND DANCING FUN 
@ MAKES A PERFECT PARTY-PAK 


WINCHESTER 


CATHEDRAL 
YOU GET ALL OF THESE GREAT HITS; 


1. RainOn The Roof. 19. Sure Gonna Miss Her 
2. Winchester Cathedral 20. Daydream 
3. Good Vibrations 21. Somewhere 
4. You Don't Have To Paint 22. Bang Bang 
GOOD Me A Picture 23. Good Lovin’ 
5. I’m Your Puppet 24. Kicks 
VIBRATIONS 6. | Got The Feeling . 25. Michelle 
7. Summer In The City 26. Tell Me Why 
8. | Couldn't Live 27. Can You Please Crawl 
Without Your Love Out Your Window 
' 9. Blowin’ In The Wind 
YOU DON'T 10. a ah ove 28. Sounds Of Silence 
/-HAVE TO PAINT 11. Pretty Flamingo 29. Five O'Clock World 
12. See You In September 30. A Well Respected Man 
ME A PICTURE 13. Paint It, Black 31. Turn Turn Turn 
i 14. [Am A Rock 32. | Hear A Symphony 
15. Red Rubber Ball 33. But You're Mine 
16. Green Grass 34. Get Off Of My Cloud 
; 17. Opus 17 35. Positively 4th Street 
I'M YOUR PUPPET 18. Girl In Love 36. Run Baby Run 


SEND NOW for this greatest record 
bargain of all time! If not thoroughly 
delighted, just return within 10 days 
for a full refund to: HIT RECORDS, 
CHARLTON BUILDING, DERBY, CONN. 


* AND MANY MORE... 


MONEY-BACK GUARANTEE 
| HIT RECORDS, DEPT.HP 1268 | 


Charlton Bldg., Derby, Conn. INoCOD's)| 


Gentlemen: 


@ 
Amazin Offer | i Enclosed is’ $1.98 (cash, check, money order), 
© | plus 25¢ for postage and handling. | 
Please rush me my 36 SMASH HITS. 
| (Please Print) | 


L-0-N-G PLAYING [ow a Fe: ; 
RECORDS UPON  ete, W oe ea ee | 
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HIT PARADER, Dept. HP 1268 
CHARLTON BUILDING, DERBY, CONN. 


“ou 
Money- Saving Offer! 


{ 
} 
| 
! G f or j $5.00 jen Lagat oh . iy 
. 12 BIG ISSUES | CONew subscription — i ~ ORenewal | 
| 
{ 
! 


Enclosed 1s $3.00 for 12 issues (one year) 


(check one) 
Please enter my subscription to HIT PARADER today. 


50 for 
y 24 BIG ISSUES 


\ Rated AEN A f 
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oe is a month 
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ever felt the sound of the Jimi Hendrix Experiended 
They use Sunn amplifiers and sound systems exclusively sunn@®@) ©) 


this ad is now enable as a 22” x 28” poster from your sunn sound dealer. photography: Douglas Hall 


Be the One Who"Makes” Every Party! 


“SWINGING BEACH PARTIES! } 


< a 
oe 


Join the swinging world 
of MUSIC 


We’ll Send You FREE BOOKLET That Shows How You Can Now 
Play the Piano, Accordion, Guitar — or ANY Instrument You Want! 


Woteying you like to be really popular at parties — 
i 


SAXOPHONE ¢ 


THESE STUDENTS “MADE IT” 
-.-. YOU CAN TOO! 


TRAVELS AROUND THE WORLD 


“‘When I returned to the United States 
I’ found I was playing well enough to 
lead a trio. Have since worked in Cali- 
fornia, Denver, Rapid City, Washington, 
D.C., and Europe.”’ —Phil Philcox 

Nancy, France 


FRIENDS ARE ASTONISHED 


“Ever since I signed up for Piano Course, 
I have been reaping happiness. My 
friends are astonished and my family 
happy. I am a happier person. I will 
never forget all the fun I’ve had while 
being enrolled in your school.” ~ 
—Linda L. Kurtz 
Airville, Pa. 


HAS 3-PIECE BAND 


“T never thought when I took up your 
Course that I would play this well. I 
have a three-piece band. We play at 
night clubs around this area. So you see 
how much your Course means to me.’’ 
—Howard Clark 

Blaine, Ohio 


PLAYS ON RADIO AND TV 


“T have performed on’ television, radio, 
and before large audiences. I have also 
written three musicals. I owe my thanks 

to the U.S. School of Music.”’ 
—Leonard*Ira Drumheller, Jr. 
Charlottesville, Va. 


playing the music everybody wants to hear? 
cture the thrill of leading your friends in a wild, 
hoot-and-holler folk-sing! Of rocking the house down 
with your own combo! Of playing the latest R & R hits, 
Surf sounds, Mersey Beat! When you can play music, a 
whole new swinging world opens up for you — a wonder- 
ful world of new self-confidence... popularity ...new 
friends ...and even extra cash! Many teen-agers earn 
their spending money by playing at dances and all kinds 


of affairs. Still others make music their 
career ...and tour the country in singing 
groups and combos! 


Right now there’s a boom on for teen-age 
musical talent. Every day you hear of an- 
other successful new group from Detroit, 

-L.A., or Nashville. Their records sell from 
coast to coast, their personal appearances 


make “the big time’’! 


U.S. SCHOOL OF MUSIC, Studio 212 
Port Washington, New York 11050 


Own Home.’”’ I am under no obligation. 


Check the instrument you would 
like to play (check one only): 
( Piano ( Tenor Banjo O Violin 
Guitar (] Trumpet [) Ukulele 
(] Accordion ( Cornet Clarinet 
(| Saxophone Organ — pipe, 
(). Steel Guitar electronic, reed 


() Trombone 
(] Mandolin 


Do you have instrument? 


O Yes Oj No 
Instruments, if needed, supplied 
to our students at reduced rates. 


“EXCITING HOOTENANNIES! 


thrill thousands! Overnight these kids - 


ROCKING JAM SESSIONS! | 


If you like music — if you can follow a tune or keep 
a beat—it’s a good sign that you may have hidden talent. 
U.S. School of Music wants to discover this talent in kids 
like you — develop it to bring you more fun in life — 
even to earn you extra money! 


Learn to Play at Home 


This exciting new home study Course is meant for active 
pegple who want to play fast — who don’t want to go 
slow or be bored. NO impatient teachers to please. NO 
appointments to keep (or miss). You learn fast by ac- 
tually playing your favorite instrument. Easy-to-under- 
stand instructions and plenty of big, clear pictures teach 
you step-by-step. 


EVEN IF YOU DON’T KNOW A NOTE NOW, THIS 
COURSE CAN HAVE YOU PLAYING REAL MUSIC — 
RIGHT FROM THE START! 


Your very first lessons include popular songs .. . old favor- 
ites... folk tunes. And because you play from real notes 
you’ll quickly be reaching for every kind of music. Ballads 
...Yrhythm and blues... . standards ... the latest numbers 
from Liverpool — anything you like, EVERYTHING your 
friends beg you to play. What’s more, others in your group 
can learn right along with you, from the same lessons, if you 
want. And the cost for cvermin ing (including valuable sheet 
music) is unbelievably low — only a few pennies for each 


lesson! 
MAIL COUPON TODAY 


The thrill of playing music is waiting for you NOW! Get 
started by mailing coupon for valuable Free Booklet. This booklet 
SHOWS why our way to learn music is so FAST and EASY. It 
is fully illustrated — and packed with important information on 
our staff (including award-winning Guitarist Harry Volpe), lessons, 
free sheet music, additional printed lectures, 

Personal Advisory Service, and so much more. oo 


Just fill in the coupon. Check the instru- | NowYouCan 


ment you want to play, and mail the coupon ‘ 
now. Booklet will be sent at once. There Learn Music In 
is no obligation. U.S. SCHOOL OF MUSIC, Your Own Home 


Port Washington, New York 11050. Licensed by 
the New York State Education Dept. 212 


Yes! I want to learn to play the instrument checked 
below. Please send me FREE, your illustrated book- 
let, ‘‘Now You Can Learn To Play Music in Your 
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